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HE MADRIGAL SOCIETY offers TWO! 


PRIZES, being the “ Molineux Prize”’ of Ten Pounds, and the 
“Society's Prize” of Five Pounds, for the best and second best 
APPROVED MADRIGALS in not less than four nor more than six 
parts, the upper part or parts to be for one or two treble voices. The 
character of the composition to be after the manner of the Madrigal 
of the seventeenth century, by Bennet, Wilbye, Weelkes, Marenzio, 
and others, and to consist of inde -pendent part-writing, in figure or 
imitation; therefore a mere part-song or melody harmor ised will be 
inadmissible. 
tary of the Madrigal Society, Woodside, Caterham, Surrey, on or 


NG’S COLLEGE, Cambridge.—Choristers.— 

There will bean EXAMINATION on TUESDAY, July 10, fe 
at least FOUR CHORISTERSHIPS. The Choristers rec 
classical education, and are lodged and boarded by the College. 
Cand bidates betw nine and eleven years of age preferred. Applica- 
tions to be addressed to the Junior Dean, King’s College, Cambridge, 














| be efore June 20. 


before September 15, 1853, each composition having a device or motto | 


affixed thereto, with the composer "sname ina sealed envelope bearing 
a corresponding mark. The award of the judges will be made known 
at the first meeting of the Society for the ensuing season, in 


November, 1883. 
J. EDWARD STREET, Hon. Sec. _ 


ROYAL ALBERT HALL, June 13; ST. JAME S'S HAL L , May 
Su bscription Concerts. 


N R. and MADAME EDWYN FRITH’S 


CONCERT PARTY (under Royal paciaan will appear as 
above, and has appeared at St. James’s Hall several times this season 
with complete success. Now booking dates for Summer and Winter 
tours (share or certainty). Programme includes protected opera 
selections by special permission, great attraction. Artists (any branch) 
can appear as at top on payment ofa Subscription; value returned 
fourfold in tickets. 
and —. Vocal Pupils. 
L ondon, 


= ELLIS WALTON will give ‘an EVENING 
CONCERT at the Cavendish Rooms, Mortimer Street, W. 
on Web NEspay, May 30. Artists: Miss Emilie Lloyd, Jeanie 
Rosse, Clara Myers, Henden-Warde, Ellis Walton, and Madame 
Osborne Williams; Messrs. Dyved Lewis, John F. Probert, John 
Cross, and Mr. Quatremayne. Violin: Mdlle. Bertha Brousil. Piano: 
Messrs. F. Sewell Southgate and Osborne Williams. Tickets of 
Messrs. Novello, Messrs. Cramer, and of Miss Ellis Walton, 19, 
Gordon Street, Gordon Square, W.C 
R. EDMUND ROGERS will give a CONCERT 
at Steinway Hall, on THurspay, May 24, when his humorous 
Cantatas, BEAUTY and the BEAST and BLUE BEARD will be 
performed. Artists: Miss Adela Vernon, Miss Winthrop, Mr. 
Henry Taylor and Mr. Frederic Penna. Accompanist, Br. C.. F. 


Corke. Conductor, Mr. Edmund Rogers, 4, Melrose Gardens, West 
Kensington Park, W 








Terms moderate. Netherwood Koad, 





s 


OL LEGE of ORG: \NISTS = ESDAY, May 1, 
‘* Counterpoint,” H. J. Stark, Esq., Mus, Bagi TUESDAY, 
June 5, “Some Musical Ethics and Analogies,’ ’ H. C. Banister, 
Esq.; Turespay, July 3, A Paper by F. J. Sawyer, Esq., Mus. Bac. 
N.B.—The above meetings will take place at the Neumeyer Hall, Hart 
Street, Bloomsbury, at 8 o'clock each evering. The Midsummer Ex 
nations will be held on July 10 and 11 for Associateship, and on July 12 
for Fellowship. TURPIN, Hon. Sec. 
95, Great Russell Street, Bloomsbury, W. ie 


'USICAL ASSOCIATION ty Harley +y Street, W. c 











mi- 


On Monpay, May 7, at 5, o'clock, a Paper ill be read by 
STEPHEN S. Stratton, Esq., on ‘Woman in relation to Musical 
Art.” JAMES HIGGS, Hon. Sec. 


9, Torrington Square, W.C. 


MES: W. H. MONK earnestly INVITES the AID 


of kind friends towards placing in Schools and Asylums the 
bright intelligent Orphan Children of a late clever Organist, who was 


Blind. He was a pupil of Dr. W. H. Monk, who pr ocured for him the | 


| IZING’ S COLLEGE SCHOO L.—CHORAL 


| 


Vacancies and free appearances for Resident | 








I 7ING’S COLLEGE, Cambridge—A CHORAL 
The Madrigals to be delivered, addressed to the Secre- | £ 
| years, will be offered for competition at this Colle; 


Ne SCHOLARSHIP (fora Tenor vei ce) Vv alué a year for three 
- on “July If, 1533, 
five yearsofage. Besides proficiency 
-s and mathematics will 
ven by the Senior Dean, 
s as to character and 
une 12. 








among candidates 
in music a knowled 
be required. F 
King's Colic ce 
musical abili 
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EXHIBITIONERS. — Applications for THREE EXHI- 
BITIONERS to be in before May 5. 
J. W. Cunningham, Secretary. 

*INGING.—WANTED two Young Ladies with 
» fine SOPRANO VOICES for a provincial tour. Address, with 
full particulars, stating qualifications to the Secretary, 98, High Street, 
Kensington, 
LTO.—A Gentleman used to Cathedral service 
4 requ an APPOINTMENT in a London church as 
LEADING ALTO. Forterms, &c., apply to 1767, care of Mr. Sell, 
167, Fleet Street, E.C. 


For particulars apply to 




















Age and TENOR VOICE S (good readers) RE- 


}month, A 


| her ASSISTANCE with juniors, or 
| comf ortable home and advanced lesso 


post of Organist at Heydour, in Lincolnshire, where for fourteen years | 


he was highly respected. In November, 1881, he died suddenly, leaving 


a widow and five very young children with no provision whatever, nor | 


any relation to help them. 
support herself and her fatherless little ones by daily teaching, but 
can earn only a scanty pittance quite inadequate even for her. own 
maintenance, 

Mrs. Monk will be very grateful to the Governors of the ‘“‘ Wanstead 
Infant Orphan Asylum” for help to gain the May Election, which will 
be the third application for “Percy Edward Craxford,” 
years. 

Glebe Field, Stoke Newington, N. 


SOPRANOS (two Ladies) and a TENOR 


is REQUIRED for John’s Wood Presbyterian Church. 
Salary £ 15 each. Duties: Two Sunday services and weekly rehearsal 








The sad widow has been nobly striving to | 


QUIRED for West End Church Choir. Full Choral Se 
d two services on § 
3rompton Road, S. 






Orato os, &c. — weekly practice 








Rp ASS wile W ANTE D (not Baritone) for the 
bs Choir of Bedford Chapel, Bloor é 
ight. Stipend, £10. Address the Org 


V EN’S VOICES WANTED for the Voluntary 
4 Choir of St. John’s, Red Lion Square. There are also va 
for amatet 








stating exp erienc 











Irs to assist in Orchestral Services on first 1 
to Organist after services, or, to C. }. Viner, 10, 
Fisher Street, W C. 









\ Westminster, TWO TE NORS and B ASSES. pete 
Organist, z ut 270, Vauxhall Bridge Road, a er 6.30 p.n 


YOUNG GENTLEMAN (16) wakes a Resident 

MUSICAL APPOINTMENT. Very good Pianist, Accom 
panist, and Reader. Knov ge E,' Bookke e Nominal salar if 
time be given for practice \ddr -€.S., Post~ nffice, Hendon, N.W. 


LADY STU DEN - RA. M. having t ‘taken highest 

honours, desires ENGAGEMENT in SCHOOL or COL LI] EGE, 
Pian song Harmony, Singing, and Organ. G. A. W., Parnell’s 
Bb ibrary, , Southampton Row, W.C. 


T°. PROF ESSORS.—A Young Lady, pupil of first- 

class masters, and with good experience in ‘teaching, OFFERS 
a warehouse in return for 2 
. Considered good Pianist 
and has a knowledge of the Organ. Good reference. T.P., 4, St. Peter 
Street, St. Albans, Herts. 


RGANIST and CHOIRMASTER “WANTED 

for Craven Hill Congregational Church, Bayswater. Two 
Sunday and one week-day services. Salary commencing at 
Applications (by letter only), with copies of testimonials, to be sent 
before May 15, to Alfred G. Williams,21, Queen's Road, Bayswater, W. 


RGANIST and CHOIRMASTER WANTED for 


St. John’s Church, Ballinasloe. Stipend, £50 per annum. A 
good opening in the town and neighbourhood for a man who can 


























4 











j teach Pianoforte and Singing. Application with references may be 


aged five | 


for pz art of the year. Must have good strong voices. Apply, by | 


letter, to F. G. Edwards, E sq., 49, Clifton Hill, N.W. 


Att WANTED for City Church. 


perannum, Address, G. Coker, 39, Beaumont Square, London. 


Salary, £10 | 


made to Rev. Doctor Tibbs, St. John’s Rectory, Ballinasloe. 


RGANIST and CHOIRMASTER WANTED 

immediately for Holy Trinity Church, Rugby. Surpliced choir. 
Daily choral evensong. Salary £80. Advantages for tuition. Regular 
communicant, Address, with testimonials, on or before May 5, The 
Rector, Rugby. 


RGANIST desires ENGAGEMEN 


or within twenty miles. Excellent 
ba, Mr. W. Abbott's, Eastcheap, London. 








London 
Address, 





Tub 
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PROFESSIONAL NOTICES. 
MRS. BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32, Hunter’ s Lane, Birmingham, - 


MISS E. A. BLACKBURN (Soprano). 


For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
Yorks 








MISS FRASER BRUNNER (Soprano Vocalist). 
For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St., 
or Messrs. "Rogers and Priestley’s, Colmore Row, Birmingham. 


MISS FANNY CHATFIELD (Soprano) 
(Pupil of Dr. Hiller, Signor Marchesi, A. Randegger, Esq., and Sir 
Julius Benedict). For Oratorios, Concerts, Lessons, &c., address, 8, 
Silchester Road, St. Leonard’s-on- Sea; or care of London Music 

Publishing Company, 180, Oxford Street, W. 


MISS EMILIE CONYNGHAM (Soprano) 
Pupil of Mr. Lansdowne Cottell (London Conservatoire of Music). 
“A voice of more than average excellence, and ability beyond 

common.”—The Daily Telegraph, Dec. 18 
Address, 1, Abbey Gardens, N.W. 


MISS MARIE COPE (Soprano). 


For Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.E. 


MRS. CHARLES EDWARDS (Soprano). 
For Concerts, Oratorios, &c., i — Villas, Grove Vale, East 
ulwic 

















MISS FARBSTEIN (Soprano). 


Of the St. George’s Hall and Covent Garden Promenade Concerts, 





London. 
Address, 20, Story Street, Hull; or Mr. N. Vert, 52, New Bond Street, 
London. 


MR. LEONARD E. AUTY (Tenor). 


For Oratorios, Concerts, &c., 37, St. Paul’s Street, Huddersfield. 


MR. VERNEY BINNS (Tenor) 
(Principal Tenor, Parish Church, Leeds). 
65, King Cross Street, Halifax, Yorkshir e. 


MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter. 
tainments, address, 26, Southam Street, Westbourne Park, W. 


MR. J. AUSTIN HERBERT (Lenor). 


For Or aturios, Concerts, &c., address, 277, Brunswick Road, _E. 


MR. JESSUKUN (Tenor). 
Pupil of Mr. W. H. Cummings. 
For Oratorios, Con icerts, &e. - address, 16, Aldermanbury, E, C. 


MR. A. MONTAGU SHEPHERD, R.A.M. (Tenor). 


For Concerts and Oratorios, 3, Southampton Street, Fit zroy Square, W. 


MR. HENRY CROSS (Baritone). 
Waldeck gy se, Willesden I ane, Bronde sbury, N.W.; or 














= TAME S HAILES. (Baritone). 


For Oratorios, Concerts, &e., addres ss, Parade, Epsom. 


MR. WALTER CLOUGH 
ig then gg and Accompanist). 
For Organ Recitals, Concerts, &c., 6, Marlborough Place, Banbury. 
“In all the pieces, aS in the fugue by Bach, Mr. Clough 
showed that he had the grasp of a ma ind altogether his per- 
formance was a most marked success."—M sical Standard. 















MR. ALFRED FERDINAND RIPPON 
(Solo Violinist). 
For Concerts, address, 4, Sydney Terrace, Jasper Road, Upper 
Norwood, London; or, 9, Soho Street, Reading. 








MISS GINA FITZGERALD (Soprano). 
For Oratorios, Concerts, es ig pe 37, Blomfield Road, Maida 
ale, 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby) 
Can now accept Engagements for Orchestral, Oratorio, or Ballad 
Concerts, 375 Harrington Square, Hampstead Road, N. W. 


MISS BESSIE HOLT, R.A.M. (Soprano) — 
(Of the London, Manchester, woul Newcastle Concerts), 
<a Address, Rawtenstall, Manchester, 


~ MISS CLARA MARNI, R.A.M. (Soprano). 


For Oratorios, Dinners, and Miscell: aneous Concerts. 
Address, 32, Stoke Newington Green, Lond on, N. 


MISS MARIE NEWSON (Sopr rano). 
For Oratorios, Operatic, and Ballad Concerts. 34, Grove Lane, 
Camberwell, S.E, 
MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, xc. 
Address, 19, Lloyd Square, London. 
MISS S. A. SABEL (Soprano). 
For Concerts and Lessons, 4, West View, Hendon, N.W. 
MISS FANNIE SELLERS (Soprano). 
Of the Leeds, Newcastle, and Belfast Concerts. For Oratorios, 
Concerts, &e., address, York Place, Knaresbro’. 


~ MISS ROSA SHELLEY (Soprano Vocalist). 
Pupil of Mr. G. F. Grover. 
Open to accept engagements for Oratorios, Concerts, &c. F terms, 
&c., address, George F. Grover, 258, Kennington Koad, S.E. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 

MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 
For Oratorios, Concerts, &c., address, 80, Addison Street, Nottingham. 
MADAME CLARA WEST (Soprano). 

MISS LOTTIE WEST (Contralto). 


For Oratorios, Cantatas, Vocal Duets, Ballads, &c. Beethoven Villa, 
King Edw ard Road, Hackney, London. 


MISS AGNES MARY EVERIST (Contralto). 


For Operas, Concerts, Oratorios, &c., address, 59, Camden Square, N.W. 


MISS ADA LEA (Contralto). 


Concerts, Dinners, Lessons, &c., 205, Norwood Road, Herne Hill. 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fulham Road, S.W. 

MISS GRACE WOODWARD (Contralto). 
Certificated of the Royal Academy. 

For Concerts, Oratorios, Lessons, &c., 5, Thornbury Terrace, Stoke 












































N ISS JEANIE ROSSE  (Contralto) begs to 
4 announce that she has REMOVED from Fairmead Lodge, 
Holloway, and requests that in future all communications may be 
addressed to 14, George Street, Manchester Square, W. 


M R. BEVAN JONES (fenor). All communica- 


tions respecting “ENGAGEMENTS for Concerts, Dinners, &c., 
to be addressed, 538, Reedworth Street, Lower Kennington Lane, S.E. 
Me: HENRY W. BOWDEN, Tenor Vocalist 
(pupil of Mr, Geo. F. Grover), open to accept ENGAGE- 


ME NTS for Ballad Concerts, &c, Geo. F. 


Grover, 58, Kennin ton Road, S.E. 


N R. FRANK H. GELLI (late Carl Rosa Opera, 
pe 


Royal Italian Opera, &c.) is prepared to accept ENGAGE- 
MENTS ‘for Concerts, Oratorio, &c. Address, care of Messrs. 
Novello, Ew er and Co., 1, Berners Street, W. 


Miss F. LOCKWOOD, Harpist to the Carl Rosa 
Opera rene. 


London address, 6, Frederick Place, Gray's 


For terms address, 





Inn Road, W.C 

M R. ARTHUR DOREY (Organ and Pianoforte). 
For Pupils, Engagements ®. Con icerts, &c., 68, Woodstock 

Road, Finsbury Park, N. 

N R. FRANK PERCIVAL (Author of * Joyous 

i Lays,” “ Easy Classics,” &c.) Arrangements and original com- 

positions; also works revised and fingered for publishers. 

4, Elmwood Place, Leeds. 

eae YGING LESSONS and 

ANCE.—A 


Professor of eminence 


Address, 


PUBLIC APPEAR- 


who will have a few hours 








in the week disengaged from the beginnins g of May to end of July, is 
opento receive PUPILS for ADVANCED LESSONS in SINGING, 
and when competent can ensure their appearance at several concerts in 
the ensuing Winter. Either Amateur or Professional pupils received. 
Apply, Singing, Mus. Bac., Messrs. Novello, Ewer and Co. 


R. ALLISON instructed by Post Candidates who 
passed RECENT U NIVERSITY EXAMINATIONS for the 
DEGREES of MUS. DOC.,, Oxon., October, 1882; 1st MUS. BAC, 
Oxford, February, 1883, Mus. Bac. ‘Oxford, Cambridge, and Dublin. 
Dr. Allison prepared many Candidates who “ Passed with Honours” 
Royal Academy of Music Local Examinations, Licentiateship, Royal 
Academy of Music, F.C.O, (1883), and every "Musical Examination 
open to the public. Every branch of Theory of Music, Orchestration, 
and Revision of Compositions, by Post to Correspondents in Europe 
and America. Personal instruction in Singing, Organ, and Pianoforte- 
playing, Ca CAMBRIDGE House, 68, NELSON STRE ET, “Mancumster, 


M R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

receives PUPILS for Instruction in the following subjects: 
Organ, Pianoforte, Harmony, and Composition, personally or by 
correspondence. 14, Down Street, Piccadilly. 


ERR A. HOERING, 1, Cambridge Road, Ted- 
dington, continues to TEACH the Art of Playing MU SIC from 
MEMORY on the PIANO or any other instrument, personally or by 
correspondence. For prospectus, containing numerous testimonials 
from pupils, list of publications, terms, &c., apply as above. 


R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 


























Newington Common, N. 


TERPOINT, &c., by Post. Address, Market Place, South Shields. 
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R. E. DAVIDSON PALMER, Mus. Bac., Oxon., 


Author of ‘‘ What is Falsetto?” ‘ Pronunciation in Singing,” 








D® CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &e., by Correspondence. 








R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Address, Ashburne, Derbyshire. | 


LESSONS by Post, in HARMONY, COUNTER. | 
POINT, COMPOSITION, &c., on a new and highly successful | 

system. Terms very moderate. Address, A. Bb, C., Messrs. Novello, 
wer and Co., 1, Berners Street, W. | 


JT ESSONS in HARMONY, by Post, by Mr. J. 
POOLEY (Organist at St. Mary’s Church, Carlisle, and Local 
Examiner for R.C.M.) 2, Cecil Street, Carlisle. 


IANO, HARMONY, SINGING.—F. Sewer 
SouTHGATE visits and receives Pupils. Conductor of several 
Choral Societies. Accompanist. Apply, 14, George Street, Man- 
chester Square, W. 
ARMONY, &c.—A Young Lady (certificated 
Harmony) gives LESSONS by CORRESPONDENCE or 
privately. Piano lessons also given (pupil of Sir J. Benedict). 
Address, Miss Champion, 15, Dover Street, W. 
UITION by CORRESPONDENCE for Musical 
and other Examinations. Established in 1871, and now conducted 
by twenty tutors. No payment unless successful. 2,000 present 
pupils. Address, Mr. James Jennings, Deptford, London. 


RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals 
&c.; blown by engine. Willis, 29, Minories. 


(y3can LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


RGAN PRACTICE.—Three manuals, and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective. 
Agent for W. Chinnock Dyer’s Patent Action for Attaching Organ 
Pedals to Pianofortes. | 
Particulars and estimates as above, free. Inspection invited. 


ORGAN LESSONS or PRACTICE. ‘Three 
Manuals ; blown by engine. 


Terms, strictly inclusive, One 
Shilling per hour; twenty-four, One Guinea. 



































Pedalling specially 
taught. Entwisle’s, 1, Charles Street, Camberwell New Road. 


RGAN PRACTICE.—Three manuals and pedals. 
Use of Music. The South London Organ Studio, 343, Cold- 
harbour Lane, close to Brixton Station. 


HE LONDON CONSERVATOIRE OF MUSIC. 
Principal, Mr. Lansdowne Cottell. The highest-class musical 
education (Continental system). Free Scholarships for talent on- 
certs fortnightly. Orchestra and Choir. May 5, Garden Party and 
Concert. Students’ Concert, St. James’s Hall, June 19. Candidates 
for the Scholarships and Concert introductions, address the Hon. Sec., 
6, Tavistock Square. 


USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guinea, 
The Music School Easter term will end on April 27. Half term 
began February 26. Music Scholarships will be awarded by Professor 
Macfarren in May. F, J. HOLLAND, Chairman. 

















RTICLED PUPIL.—The Organist and Master 

of the Choristers, Weybridge Parish Church, can receive a 
Young Gentleman for thorough practical training as a high-cl: 
musician, with introductions when qualified. Full choral services, 
choral society, and large experience in school and private teaching. 
Use of two organs and concert grand piano with pedals. Premium 
light for youth with talent. Address, Weybridge House, Surrey. 








ANTED, an ORGANIST, capable of well train- 
ing aChoir forasmall country parish. Single; communicant. 
Good churchman. Address the Rev. W. A. Cole, Lockinge Rectory, 
Wantage. 
ANTED, for an Iron Church in the East of 
London, a gentleman as ORGANIST. One competent to 
train a mixed Choir desired. Sunday services, 11 an! 6.30; second 
Sunday in month, 3.15; Wednesday, 7.30. Plain service. Small 
salary. Apply by letter to S. A., 147, Cannon-street, London, E.C. 
RGANIST and MUSIC-MASTER (resident).— 
Required immediately a GENTLEMAN as above. Address, 
enclosing copies of testimonials, stating salary required and full 
particulars, The Principal, School House, Beaconsfield, Bucks, 








Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
\ R. STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 





| details of management undertaken without the slightest trouble to 
| those favouring Mr. Stedman with their wishes. 


os Terms upon 
application. 





TO THE CLERGY. 


N R. STEDMAN begs to inform the Clergy that 
4 _ he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHUKCH FESTIVALS arranged and carried out in all details, 


CHOIR-BOYS. 
NY, R. STEDMAN is prepared to supply good SOLO 
4 eee for Church Festivals, Choral Weddings, Con- 
certs, &c. 











MUSIC FOR BANQUETS, &c. 
\ R. STEDMAN undertakes the music (and all 
4 the necessary details) for Banquets of City Companies, Masonic 
Lodges, &e., at the shortest notice. | ne 
ORCHESTRAS AND CHOIRS. 
N R. STEDMAN is prepared to provide CHOIRS 
a 


and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 


NV R. STEDMAN will be happy to advise his 


clients upon all professional matters, confidential or otherwise, 








| either by letter or personally by previous appointment at his Offices, 


12, Berners Street, London, W. 
a“ ¢ E OBERON QUARTETTE,” 
MR. T. KINGSTON, Mk. T. RICHARDE, 
T. M. FROST, » .W.P. RICHARDS, 
Pianist, MR. DAVID WOODHOUSE. 
Is prepared to accept engagements for Concerts, Dinners, &c. For 
terms apply to Mr. T. M. Frost, 8, Tachbrook Street, S.W. 


== MACCLESFIELD.— 








YARKSIDE ASYLUM, 
WANTED a respectable Man, unmarried, to act as HALL 
PORTER and ORGANIST and to Assist in the Clerk’s Office. 
Salary tocommenceat £40, with board, lodging, washing, and uniform. 
Apply by letter, with one or two recent testimonials, stating age and 
previous employment, to Dr. Deas, at the Asylum. 


EPUTY ORGANIST.—WANTED by an ex- 
perienced Young Gentleman, having acted as above for twelve 
months to an eminent professional; only practice and travelling ex- 
penses required in return. Address, B., Messrs. Novello, Ewer and 
Co., Queen Street, E.C. 


‘THE ORGANIST of Trinity Church, Westbourne 
Terrace, W., has a VACANCY for an ASSISTANT requiring 

lessons and experience. Address, E. B., 109, Belsize Road, N.W.— 

Three-manual Organ by Lewis; surpliced choir; choral services. 











TNPAID ORGANIST, with experience, desires 

ENGAGEMENT in North or East of London. Noncon- 

formist Church preferred, but not imperative. References given. 
W. Johnson, ro, Church Road, Stoke Newington. 


RGANIST and CHOIRMASTER (temporary).— 
Advertiser, Cathedral Organist abroad, will be in England and 
disengaged from the end of May to Michaelmas. Is a first-rate per- 
former and teacher. Could take a Deputyship, or sole charge of a 
Choir and Organ. Is open to solo engagements. Address, for parti- 
culars, &c., Mr. W. E. Unwin, Bruyére Place, Bexley Heath, S.E. 


A YOUNG Professional Man (Assistant Organist 
to the late James Coward, of the Crystal Palace), now holding 
an appointment near London, is open to an ENGAGEMENT as 
ORGANIST and CHOIRMASTER, at a Church where there is a 
good Anglican Service, good organ, and an opening for a Choral 
Society. The neighbourhood of Rochester, Dartford, or Maidstone 
preferred. Communicant. Highest references. Address, ‘‘ Gamba,” 
Messrs. Novello and Co., Queen Street, City. 
A LADY desires EMPLOYMENT as ORGANIST 
and to take Young Pupils for music, or in a clergyman’s family, 
Salary moderate. Miss J. F., Portswood Home, Southampton. 
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RGANISTS.—A Gentleman with good testi- 
monials for Organ, Pianoforte and Theory, offers his services 
as an ASSISTANT, or would take toa connection. Address, B. Z., 
Messrs. Messrs. Novello, E wer and Co., 1, Berners Street, Ww. 


“A SSISTANT ORGANIST.—A Gentleman will be 
glad to give his services to an ORGANIST in London, in 
return Sor use of Organ. Address, 141, Cleveland Street, W. 
RGANIST and CHOIRMASTER (R.A.M.) 
desires immediate KE-ENGAGEMENT, where there is a 
good opening for pupils. Used to full choral services and celebrations. 
Excellent testimonials and references. Apply, Nellando, Hayward's 
Letter Exchange, Bristol. 
HE ORGANIST and CHOIKMASTER of St. 
John’s, Battersea, desires an appointment as above. Highest 
references. Used to full Choral Service. Address, Professor, 49, 
Hugon Road, Fulham, S.W. 


RGANIST desires an APPOINTMENT. Held 
present post five years. Address, W. Wellstead, Organist, 
Deeks Street, Kingston, Blandford, Dorset. 
ANTED, A Good PIANOFORTE TUNER 
and REPAIRER. One who has a knowledge of Harmonium 
and Organ work would be preferred. Address, stating age and salary, 
to Mr. ‘Tench White, Pianoforte Warehouse, Canterbu ry, Kent. 


IANOFORTE TONER AND TUNER 


WANTED.—A liberal Salary to a thoroughly competent man. 
Apply personally to Challen and Son, 45, Oxford Strect. 




















\ K TAN T ED, a Good PIANOFORTE TUNER and 
QU ADRILLE PLAYER. Address, enclosing photograph, 
to Cramer, Wood, and Co., 4 and 5, Westmoreland Street, Dublin. 


XPERIENCED PIANOFORTE TUNER 
WANTED, well up in repairs of Harmonium, &c. (not married). 
Send photo, and references to Ik. Newman and Sons, Newport, Mon. 


ANTED in the South of England, an expe- 
rienced TUNER and REPAIRER; one who understands 
American Organs and Harmoniums. A permanent situation to a 
thoroughly competent steady man. Apply hy Jetter with references 
and carte, to T. W., Messrs. Novello, Ewer and Co.,1, Be mers” Street. 











ANTED, a TUNER, with knowledge of repairs 
preferred. A permanent situation toa really competent man. 
Apply, (with references), Thompson and Shackell, Cardiff. 


UNER.—WANTED, a First-class MAN for in- 
door and outdoor Tuning. One who understands gencral 
repairing and regulating preferred. Apply to Corbett an 1d Son, 
108, George Street, Limerick, stating reference, age, wages, and, if 
possible, carte. 
TUNER.—Eight years’ experience in two of the 
largest London houses. Can repair, tune Harmoniums, and 
play. Address, M. D., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 
ANTED, a SITUATION as IMPROVER to 
Piano-tuning. Aged 18 years. Apply A. P. Preston, Gargrave, 
Leeds, 
GENTLEMAN desires an ENGAGEMENT as 
ASSISTANT TUNER and BOOKKEEPER. Country pre- 
ferred. Address, F. L. R., 38, Brunswick Road, Brighton. 


IANO TUNER (Harmoniums, &c.), seeks an 
ENGAGEMENT. Experienced, steady, desires permanent 


situation. Address, Tuner, P., Messrs. Novello, Ewer and Co. 


UNER AND REPAIRER (Collard and Collard) 

desires ENGAGEMENT in Town. Country not objected to. 

Three years’ Provincial experience. Age 24, A. T. Winter, 5, 
Blenheim Passage, St. John's Wood, N.W. 


Y Bef ecry desires SITUATION (town or country). 
Good Factory experience. Address, W. Babbington, Messrs. 
Collards’ Factory, Oval Road, N.W. 


CITUATION WANTED, by a ~a Young: ‘Man, as 

PIANOFORTE TUNER. Could take charge of aman: 

or would accept piecework for whole or part of the week. Moderate 
salary. Good references. L.G., 12, Hampstead Road, N.W. 


IRST-CLASS TUNER desires RE-ENGAGE- 

MENT. Town or country. Can execute any repairs, or could 

take managership, having a knowiedge of sheet music, small instru- 

ments, and organs and harmoniums. Age 30. Steady. Excellent 
testimonials. D.P. Wilson, 50, Parkholme Road, Dz alston, London. 


THOROUGHLY Practical PIANO, ORGAN, 

and HARMONIUM REPAIRER and TUNER will shortly be 

disengaged. Age 31. Highly satisfactory references as to ability and 

character. Apply by letter to Repairer, Messrs. Novello, Ewer and Co. 

ANTED, by a Young Lady, a SITUATION in 

the MUSIC BUSINE SS; has had six years’ experience. 
Highest references. Address, E. ioe 55, Sefton Street, Southport. 
































SSISTANT WANTED in a MUSIC WARE. 
HOUSE, 
permanent situation to suitable person. 
and Son, 45, Kegent Street, Leamington. 


one with good knowledge of small goods. Good 
Apply, with photo., to A. B. 





ANTED, an ASSISTANT MANAGER for a 


Business at Dover, Must bea good Bookkeeper and Corre- 
spondent, well up in the trade catalogues, and able to play sufficiently 
to show off a Pianoforte or American Organ. Photograph and 
references, stating also salary required, to F. H. Browne, 10a, High 
Street, Deal. 


WANTED also anunder PIANOFORTE TUNER, 


One as an Improver not objected to. _Addre ss as above. 


V ANTED, an ASSISTANT for an Old- established 

MUSIC BUSINESS i in the country. Must be well up in the 
hire and sale of Pianofortes and able to keep a set of books. Must be 
reliable and of gentlemanly appearance. Age about 30. Apply to 
Messrs. Kelly and Co., 16, Mortimer Street, London. 


ANTED, a Young Lady who thoroughly un- 
derstands the business of a GENERAL MUSIC WARE- 

Apply, stating age, salary required, &c., to F., Messrs, 
I; Berners Street, W. 





HOUSE. 
Novello, Ewer and Co, 


7JOUNG LADY, experienced in SHEET MUSIC 
TRADE, and able to try over thoroughly, for permanent 
situation in long-established firm in South of England. Address 
stating salary, what experience and fullest particulars to Alpha, care 
of J. Williams, 24, Berners Street, W. 
ANTED, by a Cathedral Chorister (i5), a 
SITUATION ina MUSICSELLER'S, in London. Can play 


| well. __H. A; F., The School, Broad Street, Canterburv. 
< ENTLEMANLY OCCUPATION. Pianoforte 
tuning and repairing taught. A good living in any town. 
References to pupils making an incomes. Tuner, Florence House, 


Prince of Wales Koad, N.W 
RGANISTS.—WANTED, - every - Organ 1 Student 


to know how to be able to qualliy in a few months for appoint- 
ments worth £30 to £100 per annum, by an outlay of 2s. 6d. per week 
for a limited period. Success absolutely certain. For full particulars 
address Henry y J. Rummens, Herne Hill, S.E. 


MY: U SIC BUSINESS, in good market town, for 
ALE. Price £400. Easy terms. Apply, in first instance, to 
F. R. Pe cary Agent, Newark. N.B.—Loans on Musicsellers’ stocks. 


Valuations mi ade. 


TY NING CONNECTION for SALE in "Midland 
Counties, owing to ill-health. Knowledge of repairing an 
essential. Present business can be trebled with a little attention, 
which advertiser is unable to give. A. P. Z., Messrs. Novello, 
Ewer, & Co., 1, Berners Street, W. 
IANO TUNER, going abroad, wishes to dispose 
of his present Old-Established and increasing CONNECTION, 
Splendid opening for a practical man. Address, E. G., Messrs. 
Novello, Ewer and Co, 1, Berners Street, W. 


WANTED, a Copy of « HELMHOLTZ ON THE 
SENSATION OF TONE AS A PHYSIOLOGICAL 
BASIS FOR THE THEORY OF MUSIC.” Must be clean and in 
good condition, Any gentleman having the work to part with is 
requested to communicate with H. J. Pearson, Organist, &c., East 
3ridgford, Notts. 

ANTED, 60 Copies Mendelssohn’s unfinished 
Opera, ‘‘ LORELEY ;” full scores; secondhand; in good con- 
Address, W. Wilkinson, Wesley Street, Morley, Leeds, Yorks. 















dition. 


N USICAL LIBRARY.—For SALE, very cheap, 

about Eight ORATORIOS (Band and Chorus Parts), Large 
number of standard part-songs in covers. For particulars apply to 
H. Robson, Whitby. 


RGAN MUSIC. Second-hand, in Volumes and 
otherwise. See Reeves’ Catalogue, No. 9, Part 3, post-free for 
two stamps, 


NY USIC Legibly TRANSPOSED at 6d. a page. 
4 Translations and Manuscripts copied. — sional, care of 
Messrs. Cocks, 6, New Burlington Street, London, 


HROAT IRRITATION.—Soreness and dryness, 
tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EPPS'S GLYCERINE JUJUBES, In con- 
tact with the glands at the moment they are excited by the act of 
sucking, the glycerine in these agrecable confections becomes actively 
healing. In boxes, 74d.; tins, 1s. 14d., labelled ‘' James Epps and Co., 
Homeopathic Chemists.” A letter received :—“ Gentlemen,—It may, 
perhaps, interest you to know that, after an extended trial, I have 
found your Glycerine Jujubes of considerable benefit (with or without 
medical treatment) in almost all forms of throat disease. They soften 
and clear the voice.—Yours, Gordon Holmes, M.D., Senior Physician 
to the Municipal Throat and Ear Infirmary.” 


By ag for Crystal Palace BOND’S 
GOLD MEDAL MARKING INK.—See you get it. The words 
“Daughter of late John Bond” appear on labels. Avoid spurious 
imitations. See actions gained with costs. Thirteen Prize Medals. 
Fi ive Gold. —Works, 75, Southgate Road, London, Refuse Imitations. 























CCURA TE METRONOMES, s1s., post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D, Scholefield, Trinity Street, Huddersfield. 
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WILLIAMS, Paternoster Row.—Having Pur- 
e chased the LEASE and GOODWILL of the above old- 
established Business, together with the very extensive Trade Stock, 
I beg to announce that, with the old staff of Assistants, which I have 
specially retained, I shall endeavour to carry on the concern with as 
much satisfaction as heretofore. The Publis hing Department (of 
which I have had the sole management since the death of Mr. B. 
Williams) will receive every a 
UCY J. MULLEN 
Paternoster Row. eeaent of the late Mr. B. Williams). 
MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. F 
London: B, WILL IAMS, 60, Paternoster Row, E.C. 





A™ HORS’ WORKS CORRECTED, RE V ISED, | 
and PRINTED with despatch on moderate terms. Quotations | | 
given on receipt of MSS | 
London: B. Witttams, 60, Paternoster Row, E.C. 





T° AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent | 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. | 

_ Private Rooms for Teaching and Practice purposes. 


LD MUSIC BOUGHT and SOLD. —Church | 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full vaiue and cash payments. 
Reeves’ s Depot for Old Music, Fleet Street, London. 


R. STOLBERG’S VOICE LOZENGE. —Infal- 

lible for sore throat, hoarseness, singing, and public speaking. | 
Testimonials from Patti, Trebelli, Santley, Drs, Hassali, Copland, 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor, or 
singer should be without them. At all chemists’, Boxes, 1s. 14d. 
and 2s. od. 





The Rectory, Bradfield, near Manningtree, Essex, about five minutes’ 
walk from Bradfield Station on the Harwich branch. 
N ESSRS. FENN and CO. and Messrs. STAN- 
FORD and DUVALL (who are jointly concerned) will Sell 
by Auction, by direction of the Administratrix, with will annexed of 
the late Rev. Dr. Hayne, upon the above premises, on THuxkspay, 
May 10, 1883, at 10 for 11o0'clock,a LIBRARY ofabout 2,000 VOLUMES 
of BOOKS, also a large quantity of very valuable classical Music, a 
handsome rosswood concert Grand Piano by Broadwood, trichord 
throughout; also a carved oak Organ Case by Grinling Gibbons, five 
manuals, 115 draw stop knobs, full set of pedals, metal and wood pipes, 
swell boxes; and a large and miscellaneous collection of Organ 
material, Plate, Plated Articles, Pictures, &c. Catalogues, 3d. each, 
may be obtained at the Offices of Messrs. Fenn and Co., 146, High 
Street, Colchester, and Ardleigh Hall; and of Messrs. Stanford and | 





Duvall, 1, Trinity Chambers, Colchester, and Brooklands, Great | 
Oakley. | 
onthly Sales of Musical Property. 
ESSRS. ‘PU TTICK and SIMPSON will hold, | 


at their House, 47, Leicester Square, W.C., SPECIAL 
MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- | 
rights, &c. Single Instruments inserted. Dates of Sales and other | 
particulars on application. Established [in Piccadilly] 1794. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer | 
Street, London, W. 

Kelly’ s Organ Harmoniums are the “only instruments” of English | 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at | 
all times very cheap. New Pianos (warranted), in elegant Wainut or | 
Rosewood cases, from 1g guineas. 

The Trade, Merchants, and Shippers supplied. 

















iether 


ARIS UNIVERSAL EXHIBITION, 1878.— 
CLASS XIII.—GOLD and SILVER MEDALS, PARIS, 1878; 
GOLD MEDAL, PARIS, 1879; GOLD MEDAL, ROME, 1880, 
and TWO DIPLOMAS. | 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISONNIERE, 10, PARIS, 


CH. J. B. COLLIN-MEZIN, | 
VIOLIN, VIOLONCELLO, AND BOW MAKER. [s 


The celebrated Violins and Violoncellos for Soloists, which, since | 
tke adoption of the new system, are the only approved, recommended 
and played by the greatest masters; among others, Messrs. SIVORI, | 
a HOLLMANN, LE ONARD, ARMIGAUD, Miss MARIE 

AYAU, &c., &c., Messrs. MASSART, SAUZAY, DANC | 
FRANCHOMME, MAURIN, CHEVILL ARD, JACQUARD, = 
Professors at the Conservatoire of Music, Paris. 


| 
| 


ov 


PRICES 

VIOLIN - £12 | TENOR ... ¥o | VIOLONCELLO {£20 

BOW (in Pernambuco, silver-mounted, first-class), £1 4s.; Collin- 
Mézin, £1 125. 


Catalogues and testimonials post-free on application. 


| Church in ‘the neighbourhood of London. 


| at34, Denmark Villas, Hove, Brighton. 


| | 16 and 18, Queen Victoria Street, London, E.C. 


| rosewood case; 


sold. Offers invited. 
| 38: Camp Hill, Birmingham. 


Pipe (each note a separate reed), 5s. 
and importer of musical instruments, strings, &c., New bury, Berks. 


HRIST CHURCH, Lancaster Gate, London, W. 
The ORGAN in the above Church must shortly be SOLD in 
order to make room for a new instrument. Offers are invited. The 
Organ has 32 speaking stops, five couplers, three manuals (CC to F),and 
full compass of pedals (CCC to F). For further particulars apply to 
Dr. F. E. Gladstone, 13, Walterton Road, St. Peter's Park, London, W, 


OR SALE or _: Two-manual CHURCH 
ORGAN. W.E. Richardson, Builder to Her Majesty, 








\ TAN TED to ‘PURCHASE, a small second- hand 

CHURCH ORGAN, with two manuals and full compass 
pedal. Must be of modern build and in good cond ition. Send price 
and particulars to Mr.G.L. Jackson, Stationer, Harwich 








CC ORGAN, three manuals and pedals, for SALE 
very cheap, or on hire, or both. on very low terms. Apply 
to T. S. Jc ones, Organ Builder, 25, Pentonville Road, Islington, N. 


RGAN for SALE.—Great organ, open diapason, 

dulciana, stopped diapason, principal flute and fifteenth, swell 

| organ, open diapason, gamba, voix celeste, principal and oboe, 

bourdon and violoncello on the pedal organ, couolers, &c. To be seen 
at Hunter's Organ Factory, 65a, High Street, Clapham, S.W. 


RGAN, suitable for Church, Chapel, or Chamber. 
Seven stops, full compass pedals, front pipes. Handsomely 
diapered. Apply, Mr. Plouman, 9, Irongate Wharf, Praed Street, 
Paddington. 


O BE SOLD, at less than one-fourth of the 1 original 
cost,a Three-manual ORGAN by Bisnor. Now in use ina 

For particulars address to 

Nemo, care of Messrs. WwW eekes and Co., 14, Hanov er Street, W. 


O be SOL D, CHURCH ORGAN by Gray, of 


London. Two manuals and 24 stops; mahogany case, and brass 
mountings. Applications for price, inspection, &¢., to be made to the 

















Vicar of Holy Trinity, Halifax; orto Mr. F. Walker, Harrison Road, 
Halifax. 
O be SOL D, ‘the ORGAN of Trinity Church, 


Tunbridge W ells (mentioned in Rimbault’s and Hopkins’ book). 
Three manuals, 23 stops; pedals, CCC to E, To be seen at Messrs. 
Ww alker and Sons, 27, F rancis Street, Ww AC. 





[*OR SALE, a PIPE ORG: AN, containing open 

and stopped diapasons and pincteet plenty of power and in per- 

fect order. An octave of pedals. Suitable for Church or Schoolroom, 

or for practice. £8 ros, Apply to Thos. Smith, Music Warehouse, 
Bury St. Edmunds. 


OR SALE or HIRE.—ORGAN. ‘Two manuals. 
Suitable for Studio, small Church or Chapel, &c. Seen at Mr. 
Henry Speechley’ s Organ Works, King’s Road, Camden Town. 


RGAN FOR SAL E.—Suitable for Students or 

small Church or Chapel; 2 manuals; full compass pedals; 

7 stops on great, 6 on sweil; pipe teat Reale reel ERE ep hand an 

fae blower. Price, for cash, £60. Room badly wanted. A. Stribling, 
Eastcote, Sutton, Surrey. 


LADY wishes to DISPOSE of 


Makers, CiovGH and WarreEN; Style, 911. 


her ORGAN. 


Further particulars 





WO-MANUAL AMERICAN ORGAN for SALE, 


19 stops and swell, pedals 30 notes, 13 sets of reeds, octave, 


| manual and pedal couplers, foot and side blowers, in handsome carved 
| and panelled walnut case with ornamental gilt pipe, top, and stool. 


Guaranteed in perfect order. Price 75 guineas; cost £200. Can be 
seen and tried at 39, Hargrave Park Road, Junction R ad, Holloway. 


HE late RICHARD WAGNER.—FOR SALE, 
the PIANO on which the late Richard Wagner composed the 
Opera “ Tristan und Isolde,” a part of the ‘‘ Nibelungen,” anc d various 
others at Zurich, whereupon official attestations will be given. For 
| further particulars apply to Rudolf Mosse’s Advertising Offices, 











OR SALE, Cortrarp and CoL_Larp new short 

iron GRAND PIANO; 7 octaves, full trichord, complete iron 

frame and every recent improvement; rosewood case; nearly new, 
splendid tone. Price £60. A great bargain. 

Also, a Two- manual ALEXANDRE HARMONIUM. Percussion 
action, knee swells, acting fortes, 22 stops, 6 complete rows of reeds; 
nearly new. Cost 95 guineas; price £55. Apply, 
E. N., 6, Grosvenor Road, Tunbridge Wells. 











EDAL PIANO for SALE. Black walnut 
Cramer Studio Pianette, with College of Organists’ pedals and 
RumMeEns’s patent action. Both newa few months ago. Must be 
Address, Mr. Heywood, Professor of Music, 


LARGE HARMONIUMS for HIRE by the day, 


week or month. Powerful tones; suitable for Public Buildings. 


C. Venables and Co., 187 and 189, Essex Road, Islington. 


MAJOR and MINOR CHORD PITCH PIPE 
(gives twenty-four chords), 6s. New Patent Chromatic Pitch 
Alphonse Cary, manufacturer 
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BY HER MAJESTY’S ROYAL LETTERS PATENT 
GRANTED TO 


JOHN AINSWORTH 


Members of the Musical Profession and Trade are kindly requested to 
apply to the Inventor and Patentee for Drawings, full and explicit 
Explanations, also prices of this 


THE ONLY PATENT ACTION 


FOR 


Attaching Organ Pedals to a Pianoforte. 


CAUTION. 
HER MAJESTY’S ROYAL LETTERS PATENT 


Have been granted only to the Lever Principle for attaching Organ 
Pedals to a Pianoforte of which 


° . . . oem: 
J. Ainsworth is Sole Proprietor. 
The Musical Profession and Trade are therefore cautioned against 
purchasing and selling any other stated as being a Patent Action, as 
they will thereby render themselves liable to legal proceedings. Per- 
sons who have purchased a Patent Action (so stated) are requested to 
forward their full address to the real Inventor and Patentee (as below), 
from whom they will receive a reward. 


THE LATEST IMPROVEMENT. 
Since the addition of my Improvement (a month ago), whereby the 
Organ Pedals can be removed and replaced INSTANTLY, the number 
has risen from 2,670 to 3,503 ; thus it will be seen that the increase as 
above will average over 9,990 per annum, The Organ Pedals can also be 
disconnected with Pianoforte keys (without being removed) INSTANTLY, 
this being very desirable when Pianoforte pupils are having Lessons 
or practising on same instrument; and, further, any boy or girl can 
disconnect the Organ Pedals, there being no possible chance of injury 
to the Action. 
The great success which has attended the above invention is due toits 
Unique Perfectness, and the fact that it fully supplies a want long 
felt by organists and organ students, viz. :— 


A PLEASANT AUXILIARY ABSOLUTELY FREE FROM 
ANNOYANCES. 
J. AINSWORTH 

Inventor and Patentee of the above, also Sole Proprietor, begs to 
tender his sincere thanks to members of the musical profession and 
trade for their very liberal patronage, and also to assure them that 
(having access to the finest and most improved machinery of the 
present day) the workmanship of Pedals and Action supplied by him 

shall always be that which is sure to command favour, 
Price of Patent Action and Organ Pedals :— ,. Sd, 
A.O. Set of Straight Pedals and Patent Action aS ws 615-0 
B.O. Set of Radiating Concave Pedals and Patent Action... 715 o 

C.O. Set of Straight Concave Pedals and Patent Action, as 
recommended at the Organ Conference... sve 9 TS). 0 
D.O. Patent Action only .. 4 4 0 
IMPROVEMENT, whereby the Organ Pedals can be Disconnected and 

Removed Instantly. Extra on above prices, 15s. 
The above pedals are made from birch, 

Pedals supplied, made from Mahogany, at £1 10s, extra. 
P.S.—Organ Pedals fitted to Harmoniums and American Organs with 
Action as Improved. Satisfaction guaranteed. 

The Trade and Profession liberally dealt with. 

The above Action and Organ Pedals can be seen at nearly every Town 
in England. Where it cannot be seen, it will (if desired) be sent 

on approval, 


ADDRESS :— 

JOHN AINSWORTH, 
Inventor and Patentee, 
BRINSCALL, CHORLEY, LANCASHIRE, 
ENGLAND. 





CAUTION.—Intending purchasers should note that this is The 
Only Patent Action, and no other Action possesses so many Valuable 
Advantages, Be sure to write for Drawings, &c. 








O VIOLINISTS.—Three genuine old VIOLINS 

for SALE, together or separate, five guineas each. Owner has 

had them for thirty years. Makers: GeorGe VoiGut, GUADIGNARIUS, 

and Cuarotte. Good condition. Apply, A. P., Grosvenor House, 
Reading. 


5 | ere STRINGS to stand at Concert Pitch. 
Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps, Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 


IOLIN STRINGS.—Finest Italian imported. 
Unequalled for trueness, brilliant tone, and great durability. 
Three firsts post-free for thirteen stamps. Alphonse Cary, Manu- 
facturer and Importer of Musical Instruments, Newbury, Berks, 
Bands supplied, 


IOLINS.. — -The -Coruin- Mézin VIOLIN (the 

finest new violin made). Price and particulars on application 

to the Importer, Alphonse Cary, Newbury, from whom they may be 
had on approval. 


IOLONCELLO, masterpiece of FrANcIsco 

RuGGeERIvs, in unique original case, is offered at equitable 
valuation by owner, P. R. Perera, Merchant, Manchester. Well- 
known instrument, and can be traced through undoubted sources, 
including royalty itself; in perfect condition and constant use. Prin- 
cipals only will have attention. 


BOES.—The NEW MODEL OBOE has the 
correct intonation and easiest system of fingering ever yet 
obtained, It has also important improvements not to be found on 
any other Oboe. For particulars and price, address, J. Sharpe, 
Musical Instr Maker, Pudsey, near Leeds. 
LARINETS.— The NEW CLARINETS now 
being supplied by J. Sharpe of Pudsey, near Leeds, are acknow- 
ledged by the profession to be superior in several important points to 
the Albert Model or other Clarinets. For particulars and price, 
address as above. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, ‘Navy, and Rifle Corps, 





























T.} WILLIS (established 1827), Maker “and 
° ai of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


MALEY, YOUNG, & OLDKNOW, 
ORGAN BUILDERS. 


Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 


ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges, 
Materials, workmansh ip, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs. 
N.B.—New and Second-hand Organs for Sale. 
INSPECTION INVITED, 


Established 187 


IMPROVED ORGAN PEDALS & ACTION 


PIANOFORTES. 
J. HAMILTON, 


FIRST INVENTOR AND MANUFACTURER. 


TESTIMONIAL. 
30, Abingdon Street, Blackpool, Lancashire. 
February 10, 1883. 

Dear Sir,—I shall be glad if you will supply me with a set of your 
Straight Pedals and Action, I may tell you that I saw a set of your 
Pedals when in London some years ago at the house of a gentleman 
well-known in the musical world, and was so much pleased with them 
that I determined to have a similar set if ever I wanted anything of 
the kind.—Y ours faithfully, 

HENRY FISHER, Mus, Doc., Cantab. 
_ The Action is easily attached to any kind of Pianoforte in a short 
time. 

A Set of Straight Pedals and Action (30 notes), price £4 4s. 

A Set of Radiating and Concave Pedals and Action (30 notes), 
price £5 5s. 

A Set of Straight and Concave Pedals, as recommended at the Organ 
Conference, 1881, and Action, price £5 5s. 

Full printed instructions, “ How to Attach,” are sent with each set. 
Liberal discount to the Trade and Profession. Agent—Mr. Arthur F, 
Adcock, 4, Gladstone Terrace, Bolan Street, Battersea Bridge Road, 
S.W. Send for testimonials and terms to 
J. HAMILTON, 26, UPPER BRIGSTOCKE ROAD, BRISTOL. 














sent 8h Bhar sae 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLEs. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 





Bows, Cases, Music Stands, &c. See Price Lists. 


ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRE ss. 


5*° 








JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded Bradford Technical School Exhibition, 1882. 
__ Specifications and Estimates free of charge. 


“NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION, 
3. PUBLISHING on ROYALTY and pushing sale. 
The FIRST and ONLYestablishment advertising FIXED PRICES 
to bring publishing within reach of every one. 
SONG, PIANO PIECE, &c. (Engraving, Prin iting, -— Paper) 





4 Pages, including Title, 100 Copies (Folio) oe £F 
The following 100 Copies... ee ove we O 4 O 
ANTHEM, PART-SONG, KYRIE, HYMN, &c.:— 
4 Pages, including Heading, 100 Copies (Octav 0) wo 3 26 
The following 100 Copies... id «= 8 J 0 


TITLES of special design, in colours or black, with Portra: its, Views, | 4) 


&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light—for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 


cess surpasses any other establishment in Europe, based upon the old | 


method of Punching (erroneously called Engraving) or Type Setting. 
PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E Cc. 


NEW EDITION, MARCH, 
Novdite & Co.'s Catalogue No. 3. 
MUSIC 
WITH 
VOCAL AND ORCHESTRAL PARTS. 
Sent Gratis and Post-free. 
London: Novetio, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
By GUSTAV MERKEL. 





No. s. d. 
1. Sonata in D minor (originally written as a duet) ae a 
2. Fantasia in E minor aaa sae es per w & @ 
3. Twelve Short Preludes 2 0 
4. Pastorale in G; Adagio in F x0 
5. Pastorale in G’ ese oo FO 
6. Prelude in G; Triple Fugue in G mit nor; ; Postludium ; 

Andantino’ rae ewe EF O 
7. Moderato in F; Pastorale in 1A; Pastorale in D m & 
8, Allegretto in A; AllegroinD ... oce eee ma =e 
g. Overture in C minor ove Io 
10. Three Short Pieces: (a) Andantino in GC; (b) “Allegro 

in C, (c) Allegro in D; ; Prelude in E flat ... Io 

ur, Three Pieces: (a) Andante in B flat, (3) Allegretto in D, 

(c) Andante in G ‘aa uw % @ 


London: Nov ELLO, “Ewer and Co. 


| 








London Agent—Mr. J. F. BLENNERHASSET, 1a, Vernon Street, 
Pentonville, W.C. Two minutes from King’s Cross Station. 
Kindly call and inspect. 


BY HER MAJESTY’S ROYAL LETTERS PATENT 


Wm. CHINNOCK DYER 


Letters Patent from the French Government have also been received 
by the Inventor. 
Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for the Drawings, full Explanations, 
and Prices of this the latest and most improved 


PATEN T ACTION 


Attaching Orean Pedals 
to a Pianoforte 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS. 
DR. F. E. GLADSTONE says :— 

“ T have much pleasure in stating my opinion that Mr. WM. CHInNock 
Dyer’s Patent Action for attac hing Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organistsand Students of the Organ. 
“It possesses several advantages over other actions which have 
come under my observation, and I shall have no hesitation in recom- 

mending the invention to my friends and pupils.” 

All is sent complete, with full printed ‘Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, 








is easily attache rd to any Pianoforte. £s. 
Set of Straight Pedals (30 Notes, C to F), with patent Action, 
price 


Set of Radiating and Concave Pedals (30 Notes, C to F), with 
Patent Action, price . eee «se aes eee «a 79 

Set of Straight and Concave Pedals (30 Notes, C to F), as re- 
commended at the Organ Conference, with Patent Action, 


price... tea aes aaa oe maa eis asa Re ae 
Those who already have a set of Pedals can be supplied with the 
PATENT ACTION only, price £4 4s. 
ApprEss—WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WES T ON- SU PER- MARE. 


To show the popu 
making in the hou 
is to \ 
-out for six mont 


invention, and the way it is 
» the last Patent Action 
: ; it will be seen 
above will give a total of over 












that the tur 
0 per annu 
een s for Bi re it may be seen, Messrs. ROGERS 
nd PRIESTLEY, Colmore Kow. 
yt for Glasgow, where it may be seen, Mr. ALEXANDER 
BIGGAR, 102, Sauchiehall Street. 

Agents for D 





idee and Perth, Messrs. PATERSON, SONS and 
CO., 130, Netherg Du e, and Princes Street, Perth. 
Agent for Halifax and West Vale, where it may 
Mr. SQUIRE HAIGH, Victoria Street, West Vale. 
Agents are required in every Town. Apply to th 
Patentee as above. 
CAU TION. —This be 
purchasers should note thi 
Paar every improvemen 
seasoned mat hogany, careful u 
give the very best Pedal practice to Organ 
Kindly read the testimonial above. 
Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 
Organists should recommend these Pedals 
their Pupils. 








be inspected, 





e Inventor and 


ing the latest Patent Pe dal Action, intending 
it i and reliable, as it 
ed solely of well- 
cloth, will continue to 
ists and Students. 














and Patent Action to 





ESTABLISHED 1854. 


P. CONACHER AND CO,, 
ORGAN BUILDERS, 
SprinGwoop Works, 
HUDDERSFIELD. 


Estimates and Specifications free on application. 


“TOWER” ORGAN WORKS.—Specifications 
Rebuilding, Repairs, Voicing, and 


made out for Organs. 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 


Organs and ‘Materials. T. Willis, 29, Minories, London. 


ELE and COMPANY, Organ Builders, Wynd- 

ham Street, E. Plymouth. London Agency at Mr. W. Hele’s, 

59, Gresham Street, City, E.C. Organs of any magnitude contracted 

for. Professional advice free. The highest references. Committees 

and Organists should — - lists. The Grand Organ in St. John’s 

Church, Waterloo Road, , rebuilt by Hele and Co., may be seen 
on application to the pom Me oh 
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MUSIC 


FOR 


Violin and Pianoforte. 


LOUIS DIEHL. 


NEW | 


6 1 


SIX GAVOTTES:— By a, 
1. Ranelagh . Louis Diehl 3 0 
2. Gavotte f . H.Fliege 3 0 
3. Air de Louis. XII. 2 6 
4. Ninette ~ on ess "Louis Diehl 3 0 
5. Gavotte,in E minor... one aoe E. Silas 3 0 
6. Les gardes Frangaises  M. Watson 3 0 
WALTER MACFARREN. 
FOUR ROMANCES _... F “ 10 
Or in separate Nos.— 
1. Serenade Ase 3 0 
2. Scena aie ane oa ee me 4 0 
3. Canzonet ... gee soe oe ais me rae os So 18 
4. Idyll ... ? pes aes er ae aes i AO 
W. F. TAYLOR. 
POPULAR PIECES:-— 
. ores du paysan ... we cae wae .A.Rendano 3 0 
2. L’Ardita( Valse) ... ‘ se oe , Arditi 3 0 
3. Waiting . ee: Millard 3 0 
4. Fleur de Lys (Gav otte) eae Dufaure 3 0 
5. The lover and the bird Guglielmo 3 0 
6, The Carnival of Venice ... Italian Air 3 0 
7. Cornflower Waltz ..Coote 3 0 
3. Caro mio ben Giordani 3 
9. Air de danse ne Latour 3 0 
10. Manola ( Valse) .. Waldteufel 3 0 
11. Minuetin E flat .. Mozart 3 0 
12. Marche des Troubadou rs : Roubier 3 0 
— E CHARACTERISTIC PIECES :— 
The coquette are é oe ae we 32 
A song of love oa we Fe a ae errs a. 
3, A Spanish dance ... : ve ae ACO) 
WILLIAMS-WILLIAMS. 
a CHARACTERISTIC PIECES :— 
. Cradle song q os oa ab ov 3 O 
2. Introduction and Ball ad on ree ay ies na 36 
The young Savoyard ... an os a . ear 
PUBLISHED B\ 
E eDwin Swe, N, Hanover SQUARE, iets ONDON, Ww. 


Or 


saad M usical Works 


eens ARTO SIZE) 


PIAN OF OR’ TI E. 
1. CHOPIN’S TWENTY-SEVEN STUDIES ate 
2. STEPHEN HELLER’S ALBUM (Op. 138). ; a: 
3. HENRI ROUBIER’S TWENTY MELODIES OF 
FRANZ SCHUBERT ee 2 
4. STEPHEN HELLER’S TWENTY-FOUR PREL UDES 
(Op. 81) aes: 


5. CHOPIN’S EIGHTEE N NOCTU RNES ion toner 
6. CZERNY’S ONE HUNDRED AND ONE EXERCISES 1 
7, CZERNY’S ETUDE DE LA VELOCITE... ... .. 2 
8. SCHUMANN’S PHANTASIESTUCKE (Op.12)...0 «I 
9. SCHUBERT’S EIGHT IMPROMPTUS ... ... ws 


10, LISZT’S SOIREES DE VIENNE ... ron ee paid ok 
11, CLEMENTI’S SIX SONATINAS (Op. 36)... ; I 
12, STEPHEN HELLER’S THIRTY-TWO PRELU DES 
(Op. 19) (A Mademoiselle Lili) wa I 
13. RUBINSTEIN’S SOIREES A ST. PETERSB URG, 
SIX MORCEAUX (Op. 44) ies oa om SR 
14. CHOPIN’S FORTY-THREE MAZU RKAS- 3 


(To be continued.) 


EDWIN ASHDOWN, 


HANOVER SQUARE, LONDON, W. 


~ 


6 


T 


[POST TIO 


MACKENZIE. 





CO! 


A. C. 




















CANTATAS. 
Net 
s. d. 
Jason 2 6 
| The Bride ¥ 6 
ANTHEMS FOR FOUR VOICES. 

' The blessing of the Lord _ ied ‘ai ee psd “a #3 
I will lay me down in peace “5 : o if 
The Lord gave, and the Lord hath taken aw ar a we. O SZ 

PART-SONGS (S.A.T.B.) Op. 8. 
| No. 1. Itis this .. i ier ae Por sex © 2 
.. 2. How I love the festive b: Ce dies eee oes mc eS 
. Autumn ays eia aes as we O If 
t. ee hen Spring be; gems the ashi scene oo ran se. O 4 
he day of love ... a ies 0 3 
re The stars are with the voyag er at en oat ee (Or 
PART-SONGS FOR MEN’S VOICES. 
A Franklyn’s dogge (Op.'8, No.6)... os aie ae ae 3 <0 
Great Orpheus was a fiddler... PS ae os ree ano 6 
TRIOS FOR LADIES’ VOICES. Op. 22. 
| No. 1. Waken! = nd isdawning... ao as wy AH 
Distant be ns a oun Oo $s 
3. Come, enol come Oo 4 
| . tft ce 
SONGS. 
O hush thee, my babie ... dee stp ae me a ae 
Three Songs. Op. 17. The Poetry written by CHristina 
KosserTi: 
No. 1. The first spring day ... mn - 3 
2. Whenlamdead... ove - 3 
A birthday : ‘ ses wie ok 

While my la - sleepeth. Serenade. Op. 12, No.2. The words 

translated from the Spanish by J.G. Lockuart : Re rs) 

Tn our boat. Violin and Violoncello Accomp animent eg ( 
‘The song of love and death. From Tennyson's * Idylls ‘of the 

King”... a oy ea ens Pry 3 0 
The Old Grena adier ies me aie = on ae 
Cross and Crown. Organ or Harmonium ad lib. a aon me 

Sold at Halt-price. 
PIANOFORTE MUSIC. 

| SOLOS. 

| Five Pieces: ia Gigue, Saga, La Coquette, Evening 

| in the fields ... oe . eee ove see one ove G 
Trois Morceaux. “Op. 5i— 

o. 1. Valse Scrieuse oes ove ose es ow. 3 0 
» 2. Nocturne me ae ge a a we 1 SS 
» .3- Ballade ... eee Sie ann ate ake sar i O 

| Six Compositions. Op. 20:— 
| No. 1. Hymnus ; 2 0 
+ 2. Ritornello ove ees $e ooo ‘ni Bee. eee 
3. Reminiscence ... be 3 0 
». 4. Chasse aux Papillons 2 ‘© 
» 5. Reéverie.. is ee sek ine as 1 
6. Dance ... sue $5 = 0 
Scenes inth e Scottish Highlar Three Pieces. 6 p. 23. each 3 0 

o. 1. On the hil -side. No.2. On the loch. 
No. 3. On the heather. 
R hapsodie Ecossaise. Op. 2 “ ale 4 6 
| Burns.”"—Second Scotch Kk hapsody. Op. 24 5 
DUETS. 

Rhapsogie Ecossaise. Op. 2t oe na eee ox OO 

* Burns. aie Scotch Rhapsody. ” Op. 24 ws = on SD 

pieemmeaaaconal 
Rhapsodie Ecossaise. > ai 
Full Score see 10 0 
Orchestral Parts. ‘ _ wa 
| Burns.”—Second Scotch | shapsody. Op. a4 _ 
Full Score ses ID 0 
Orchestral Parts | , 29 0 
Sold at Half-price. 
LONDON: NOVELLO, EWER AND CO. 
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STABAT MATER 


SOLI, CHORUS & ORCHESTRA, 


COMPOSED BY 


ANTON DVORAK 


Op. 58. 


Paper cover, 2s. 6d.; paper boards, 3s.; cloth gilt, 4s. 


TIMES. 

“ Dvorak’s setting of the beautiful old hymn holds its 
own by the side of its numerous predecessors, identified as 
these are with some of the most famous names in the 
history of Italian art, ancient and modern. .. . Besides 
being adapted to its purpose, Herr Dvorak’s music is full 
of melodious beauty and invention. Melody indeed is its 
breath of life, and we do not wish to say anything deroga- 
tory to the Bohemian composer's merit by owning that 
Rossini’s famous setting of the ‘Stabat Mater’ was more 
than once recalled to our minds during the progress of the 
performance. It need scarcely be added that Dvorak’s 
conception of his subject is infinitely more earnest and 
reverent than that of his famous predecessor. . . . To sum 
up, Dvorak’s ‘ Stabat Mater’ is undoubtedly an original 
etfort of great power, all the more worthy of notice ata 
time when the clever repetition of musical platitudes is too 
frequently mistaken for genuine inspiration.”’ 

DAILY TELEGRAPH. 

‘““We might dwell at length upon the rare expressive- 
ness of Dvorak’s themes; upon the beauty of his orches- 
tration, the masterful manner in which he moves freely 





under, without absolutely defying, the ‘tyranny of the | 


tone-families,’ and the unfailing readiness with which he 

constantly excites and sustains interest. These subjects 

must, however, be left for future discussion; our present 

object being simply to stimulate the amateur’s interest by 

general remarks upon an extraordinary work—one to be 

accepted as an addition to the masterpieces of music.” 
DAILY NEWS. 

“ Replete with individuality and has so much special 
beauty and power that it cannot fail to greatly extend his 
already high reputation. . . . And there can be no doubt 
that Herr Dvorak’s ‘Stabat Mater’ is a valuable contribu 
tion to modern music that stands in strong and agreeable 
contrast to the pretentious and vapid manufactures which 
are so largely forthcoming from so-called composers of the 
day.” 

STANDARD. 

‘* The ‘ Stabat Mater’ is a fine work, but it is not to be 
dismissed in a word, nor, indeed, is it to be spoken about 
definitively after a first hearing. Dvorak’'s stvle is pecu- 
liarly his own, and in his setting of the famous hymn he 
has allowed himself to be gui ided by no precedent that we 
know of. The whole work is a production of very 
great merit, ‘and will assuredly be heard again and again 
in London.” 

GLOBE. 

“The work is not only admirable as regards melody, 
harmony and orchestration, but is a rev elation of creative 
genius. ©... 





Of the many musical settings of the * Stabat | 


Mater —not forgetting the severely grand one of Pergolesi | 
-——there is none which so admirably combines musical | 


enjoyment with devotional sentiment as that of Anton 
Dvorak. It is a work which is certain to become more 
and more enjoyable on closer acquaintance, and, unless 
modern musical taste is defective, will henceforth be a 


prominent attraction in the réfertoires of our choral | 


ocieties.”’ 


LONDON: NOVELLO, EWER AND CO. 


SONGS, &c., 


FROM THE NEW OPERA 


OLOMBA 


BY 


A. C. M ACKENZIE. 


r > 
VOCERO 
(or Dove Song). 

‘*A formal melody of the most beautiful character, 
accompanied in the most delicate and tender manner.” 
Daily Telegraph. 

“Not least among such beauties is the Vocero. For 
this and with this Mr. Mackenzie has done perhaps more 
than Bizet did for and with the Habanera in ‘ Carmen.’ ”"— 
Saturday Review. 

“The charming but quaint melody of the Vocero, with 
its words adapted from an actual Corsican ditty.”— 
Morning Post. 

‘The Vocero is a charming inspiration.”—Sunday 
Times. 

‘A delicious andantino.”— Daily Chronicle. 

* The Vocero is really beautiful.”"—Weekly Times. 

‘A perfectly lovely air."—Society. 


CORSICAN LOVE- 
“Will she come from the hill, 
from the valley.” 

“ Another delicious page is the Corsican Love-Song.”— 
Sunday Times. 

‘*A smooth flowing cane song, admirably in harmony 
with the situation.”’—Dail y Chronicle. 

**Orso's love-song is flowing and graceful.”—Weehkly 
Disp atch. 

“ One of the most perfect pieces of m: clody in the opera.” 
Sociely. 


OLD CORSICAN BALLAD, 
‘¢ So he thought of his love.” 

‘So full of character as well as beauty.”— Daily Tele- 
graph. 
° “The song itself is simplv lovely, and Mr. Mackenzie 
has caught the ideal spirit of Schubert's pathetic and lovely 
lieder.” —Standard. 

‘“We like, even more than this, the old ba 
Chilina sings in the same act.”—Sunday Tin 

‘An air that will probably become almost as 1 popular as 
the oft-heard Vocero.”—Daily Chronicle. 

‘ Chilina’s Old Corsican Ballad is deliciously fresh and 
piquant.” —IWeekly Dispatch. 


HERE OFTEN HAVE I SAT 
(Tenor Song). 
“ The beautiful tenor song, ‘ Here often _ I sat,’ has 
all the elements of popularity in its ring. —Le! 


AH, WELL I CALL T 0 MIND 
(Duet for Soprano and Tenor). 
‘An effective movement, in which the suave vocal 
writing is enhanced by the varied orchestral accompani- 


SONG, 


will she come 





liad which 


|ments.”—Daily News. 


EACH OF THE ABOVE, PRICE FOUR SHILLINGS. 


SOLD AT HALF-PRICE, 


LONDON: NOVELLO, EWER AND CO. 
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Just published. 


HENRY VIII. 


OPERA, IN FOUR ACTS, 
Written by L. Dérroyat and A. SyLvestreE 
COMPOSED BY 


CAMILLE $5 uneeils S AENS. 


Vocal Score, with French words net 16s, 


LAKME 


OPERA IN THREE ACTS 
Written by E. Gonpinet and Pu. GILLe 
» COMPOSED BY 
LEO DELIBES 
Vocal Score, with French words .... om 
London: NovELLo, Ewer or Co. 
Just published. 


GOUNOD 
LA REDENZIONE 


ITALIAN VERSION OF “ THE REDEMPTION ” 
By A. ZANARDINI. 


Vocal Score, with Italian Words, net 8s, 
Milan: F, Lucca. London: NovELLo, Ewer and Co, | 
Just published. 


GERMAN HANDEL SOCIETY 


TWENTY-SECOND ISSUE, 


net 15s. 








ESTHER. An Oratorio. Full Score. First version (1720). 
Ditto. Ditto. Ditto. Second version (1732). 

ARMINO. An Opera. Ditto. 

ATALANTA. Ditto. Ditto. 


Subscriptions received and single volumes sold by 
London: NoveELto, Ew: ER and Co. 


“Just published. 


CONCERTO FOR VIOLIN 
WITH SECCMPAREMENT FOR ORCHESTRA 


ANTON DVORAK 





hei 53 
Full Score .. non sso on on is » het 268, 
Orchestral Parts... . sis as on ‘a 40S. 
Violin with Piano ‘Accompaniment .. ns ‘nit 208. 


The two latter sold at half- -price. 
London: NoveELLo, E WER AND Co, 











ACHT MADCH ENLIEDER 
PIANOFORTE 
HERM ANN SCH OL LZ 
Pp. 37. 
[nee 





Demy 8vo, with Thirty-five Illustrations. 


RESEARCHES INTO THE 
EARLY HISTORY 


OF THE 


VIOLIN FAMILY 


BY 
CARL ENGEL. 
Price 7s, 6d. 
London: NoveLLo, Ewer and Co. 


7 C. M. VON WEBER’S | 
OPERAS 


IN VOCAL SCORE, OCTAVO 


Paper cover. Cloth. 

S00. s. d. 

EURYANTHE sie bas eee ces Ss 2.6 5 0 
PRECIOSA ... at sin. ene avs r 6 - 
DER FREISCHUTZ 3. 6 5 0 
OBERON _... 3° 6 5 0 


London: NoveE.LLo, Ewer and Co, 








THE 


PASSIONS 


AN ODE FOR MUSIC 
WILLIAM COLLINS 


Set To Music For Soii, CHorRUS, AND ORCHESTRA BY 


ALICE MARY SMITH 


(Mrs. MEApows WHITE). 
Octavo, paper cover, 2s. 


DAILY TELEGRAPH. 

‘“Firmness, vigour, and strength mark the treatment of conceptions 
which are massive rather than graceful and elegant. . I welcome 
Mrs. Meadows White’s ‘Ode to the Passions’ as the production of 
undeniable talent, and a worthy addition to the musical things which, 
being English, give Englishmen cause for pride. Ms 


DAILY ‘NEWS. 


“The Cantata displays much musical taste and intelligence, with 
a considerable aptitude for the use of orchestral combinations, and 
the work will certainly not diminish the artistic reputation gained by 
Mrs. Meadows White's previ ious compositions.” 


STANDARD. 

“Mrs, White’s work is honest, straightforward, and legitimate in 
every acceptation of the term; she aims at producing no sensational 
effects, but achieves that which is infinitely better—a work which will 
grow upon the auditor and student alike as a pleasing and highly 
finished art-product.” 

ATHENEUM. 
“A work of great merit, and quite worthy of its position in a festival 


programme. It should prove an exceedingly useful addition to the 
répertoive of Choral Societies.” 


SUN DAY T IMES. 


“ Possesses merit of no ordinary cz alibre. 
and powerful setting of Collins’s ania 


It is a well-conceived 
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DAILY TELEGRAPH. 

“¢ Abraham’ comes to usa second time with perfectly intelligible and 
graceful speech ; moreover it is the speech of a master who knows the 
spirit as well as the form of his artistic language, and can commend 
himself to the mind as well as the ear. Every number in‘ Abraham’ 
vouches for this, and it will be a marvel if the reward of so much 
merit does not come sooner or later in full measure. ... In the per- 
formance of the selection from ‘ Abraham,’ Hereford has rehabilitated 
a master upon whom neglect has unjustly fallen.” 


DAILY NEWS. 

“ The composer’s thorough musical training, his command of orches- 
tral and choral effects and contrapuntal resources, and his forcible 
declamatory writing, renders the work a good specimen of construc- 
tive art. . It was a step in the right direction to revive an artistic 
work which has long been unjustly ignored; and which offers so wel- 
come a contrast to the immature and crude manufactures which 
under the name of novelties so often pass as compositions in these 
days,” 

GRAPHIC. 

‘«¢ Abraham’ may be Kapellmeister’s music as certain of our advanced 
instructors insist; but if so we can only retort that Kapellmeister’s 
music is very fine music, and that it would be well if more of such 
music were vouchsafed to us just now. . That more of ‘ Abraham’ 
will be heard ere long may be taken for granted. . Had he written 
nothing more than * Abraham,’ where the keenest sense of musical 
expression and a perfect mastery of counterpoint (without a knowledge 
of which no musician can give fluent utterance to his ideas), and an 
unmistakable dramatic instinct are apparent, he would take high rank 
among composers,” 
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TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 
THE NEW TERM COMMENCES APRIL 30. 
THE HENRY SMART SCHOLARSHIP. 
THE SIR JULIUS BENEDICT PIANOFORTE EXHIBITION. | 
THE SIMS REEVES VOCAL EXHIBITION. 
The Regulaiions for the above are now ready and may be had on 
application. 





POPULAR LECTURES ON HARMONY. 
A Course of Six Popular Lectures on the first principles of Harmony | 
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by the Rev. H. Bonavia Hunt, Mus.b. (Warden of the College). 
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Musicai Acoustics ( University Musical History. 
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Organ. Oboe. 


Solo-Singing. Clarinet. 
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SPECIAL CERTIFICATES, &c. 

The Higher Examinations for Diplomas and Special Certificates in 
Theoretical or Practical subjects will be held during the week ending 
July 14 next. The last day of entry is June 25. The revised Regula- 
tions may be had from the Secretary. 

LOCAL EXAMINATIONS IN =a. 
SOLO-SINGING, 

These Examinations are held at the he Centres threughout 
the country. Full information may be obtained from the Secretary. 

LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 

KNOWLEDGE, 
ApjupIcaTor oF NATIONAL Prizes, Sir JULIUS BENEDICT. 
The next Examination will take place on Friday, June 22, 1853, and 
will be open to persons of either sex. 

The last day of entry is May 22, 1883. 

Regulations, Prospectuses, Forms of Application, and all particu- | 
lars respecting Examinations and Classes, can_be obtained from the | 
Secretary, Trinity College, London, W. 

By Order of the « sian Board. | 
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HARMONY 


CARL M. ANGOL dD. 


The Musical World says: “ This concise little treatise commences 
with the utmost simplicity. Thestudent is tempted to use his musical 
gilts, however small, from the very outset; begins to compose at once, 
and is assured ihat in the algebra of sound he need not, as he feared, 
forego his imagination, and that his ear may be pressed into the 
service. Encouraged, he is launched into Harmony and Counterpoint 


| without realising a position, and is taken with a somewhat subtle 
| skill over musical poles @sinorum until he suddenly awakes to find 
| himself actually a * scraiaeae. ready for examination, minus the 


cramming process. ‘The method by which this result is brought about 


| is novel, and, to the initiated, as profitable as it is interesting.” 


garo says: “A new manual of ‘Harmony’ just published by 
Mes s. W. Morley and Co., cf Regent Street, merits a few words of 
notice, Itis from the pen of Mr. Carl Mangold, the well-known pro- 
fessor of harmony at the Guildhall School of Music and musical 
instructor of the Duchess of Teck. The most important features of 
the little two shilling book are its conciseness and the absolute clear- 
ness with which the explanations and definitions are given. Some 
works on Harmony are so abstruse that the puzzled student soon 
throws up the whole afiair,in despair. Mr. Carl Mangold’s object 
seems to have been to interest as well as to enlighten, and the little 
manual will be most useful for school and class work.” 

The Liverpool Counter says: “ We would commend to the attention 
of music teachers and students Carl Mangold's complete and conve- 
niently arranged little treatise on ‘Harmony’ just published by 
Messrs. W. Morley and Co. Though the workis only about sixty octave 
pages, it is the result of a life’s stuc dy of the greatest writers on coun- 
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The author introduces the great rules of counterpoint as a framework 
for the details of study in harmony, and does his best to simplify the 
acquisition of thorough bass, excluding such matters as are only of use 
to advanced students. The treatise is divided into three parts, which 
are again sub-civided into headed chapters, so that reference to any 
particular feature is very easy.” 

‘The easiest and best work on harmony yet published.” 


Price 2s. net, post-free 24 stamps; Paper boards, 2s. 6d. 
net, post-free 30 stamps ; Handsomely bound in cloth, 
3s. net, post-free 30 stamps. 
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A MEMORIAL FOR BERLIOZ. 


THERE is a peculiar fitness in the formation of an 
English committee to further the aims of the repre- 
sentative Paris committee in honouring the memory 
of Hector Berlioz. It remains only to hope that in 
Russia and Germany the same policy will be followed 
with regard to the proposed Memorial, and that it 
will meet with similar success. 


music in England during his sojourn here, and the 
generous terms in which he recognised our musical 
institutions, and acknowledged our national passion 
for the art, make the request of the Paris committee 
both natural and opportune. For the same reasons 
the support of Russia and Germany should be spon- 
taneous and general. It is right that this movement 
of Berlioz’ countrymen should be something better 
than the blushing act of a shamefaced posterity. 
Tor though the art-work of Berlioz is in the fullest 
sense monumental, and his genius is placed high 
beyond the praise of men by the splendour of his 
achievements, it is appropriate that this lageard act 
of poetical justice should originate in the city that 
rejected him. 
in him. 


more undeniably manifested in man than 


Yet never was genius more stupidly and, it must be | 


added, more consistently misconceived and maligned. 
His written accounts of the reception of his works 
in Paris seem incredible. His memorable description 
of the first performance, before a shivering and scanty 
audience, of the incomparable ‘*‘ Faust,” reads like a 
wanton parody. Yet we know these were no exag- 
gerations. 
foreign lands. There was only too much justifica- 
tion for the bitter spirit he showed towards Paris, 
when he breaks off the chronicle of his success in St. 
Petersburg and relates how, in the height of his 
triumph, he turned to the south-west and bowed him- 


self in mock humility, exclaiming ‘ Ah! chers| 


Parisiens |!” 

The passionate intensity and excessive sensibility 
of Berlioz, combined with wit and irony anda literary 
style of a most individual order, elevate his journal- 
istic writings to the rank of literature. Some of the 
burning pages of his ‘“* Mémoires”? are comparable 
only with such works as Rousseau’s ‘“ Confessions ” 
and the memoirs of Benvenuto Cellini. In their 
tumultuous passion they are strikingly akin to the 
record of the great Florentine, while in many 
passages they powerfully recall Rousseau’s literary 
expression. In order to fully comprehend the music 
he composed anterior to “ Roméo et Juliette,” it is 
absolutely necessary to study the revelations of the 
“Mémoires.” Up to the appearance of the Shake- 
spearian Symphony he may be said to have expressed 
in music all of the romance of his existence that 
defied expression in mere prose. During this 
period he gave himself up unreservedly to his 
genius. The purely artistic sense was quite sub- 
ordinate in him. His wayward imagination ran 
riot. He wrote symphonies that were defiant of rules 
and heterodox in form—works, indeed, that come 
under no category. He seems to have delighted in 
the wilful commission of innovations. The early 
portion of his life is reflected in his music with the 
fulness and faith of a personal confession. Every 


The warmth with | 
which Berlioz always alluded to the reception of his | 


Never was that undefinable quality, | 
that fiery impersonal essence, which we call “ genius” | 


Recognition came to him late, and in| 


was 
musically expressed, even while it was fleeting. ‘The 
first visit to St. Peter’s, at Rome, resulted not merely 
in the remarkable passage in the ‘* Mémoires” ia 
which he describes his rapturous exaltation, but also 
in the immense and grandiose * Dies Irz”’ of the 
'** Requiem.” ‘The first transcript of Berlioz’ impres- 
| sions in this case should be compared with the glory 
| of his final interpretation. His conception of music 
as the soul of architecture, which so forcibly held 
his imagination while beneath the dome of St. 
| Peter’s, acquires fresh signification and truth in the 
| Requiem.” In the same manner the * Symphonie 
Fantastique " deals with the most critical period of 
his life, and in ** Harold” he reduced to something 
like form the chaotic recollections of his vagrant life 
in Italy. In the former he has given the fullest 
'expression of the revolutionary spirit that animated 
him. The “Symphonie Fantastique” is certainly not 
the most perfect work of Beriioz, but it is in many 
respects the most remarkable. and its position in the 
history of music is unique. Occupying a place mid- 
way between the symphonies of beethoven and the 
| music dramaof Wagner.the “Symphonie Fantastique” 
jis a distinct eifort in the direction of the latter, the 
basis of which is surely discoverable in Berlioz’ 
|work. Widely as Beethoven’s later symphonies 
differ from those of Haydn and Mozart, the true 
symphonic form is preserved in them. Beethoven 
did, indeed, introduce the chorus, but this innovation 
does not affect the integrity of the composition. And 
it is precisely here that Berlioz was most timid, and 
his attempts were most experimental. His intro- 
duction of the chorus in his large symphonic works 
is effected in the most gradual manner. In order to 
| present the svmphony as he conceived it should best 
accord with his genius he reconstructed it. He seems 
i fully to have felt that the symphony of Beethoven’s 
| later period was the most perfect form of instrumental 
' music, and yet in some occult fashion he also felt it 
was inadequate for his purpose. Hence the * Sym- 
phonie Fantastique.” He broke through the Iimi- 
tation of Beethoven’s form. and in so doing un- 
doubtedly endangered the balance of the different 
portions of his work and the symmetry of the whole. 
The terrible mélange of passions in the last part is pat- 
ticularly destructive to its symphonic unity. It is 
| rather the turbulent fifth act of a tragedy than anything 
corresponding to the last movement of a symphony. 
It is interesting on another ground, as the earliest 
example of ** programme music,” but it differs widely 
from much that has been composed in emulation of 
it, in that its programme is not necessary for its 
elucidation. This is the difference between Berlioz’s 
descriptive symphony and most other ‘* programme 
music ’—the difference, indeed, between genius and 
mere imitative talent—in the latter the programme 
exists to supply the deficiencies of the music, in the 
former it is like the dry commentary of a guide which 
may be dispensed with without loss. For any one 
who is once possessed of the idée fixé, the melody asso 
ciated in the lover’s mind with the idea of the beloved, 
the progress of the “‘ Symphonie Fantastique” 1s clear, 
Through all its modulations this idea is evolved in 
every scene with true dramatic value until the final 
degradation of the ideal passion is figured in the 
detormed but still definable idée fivé in the appalling 
horror of the crescendo of the Marche au Supplice 
and Finale. Never has music spoken with amore fiery 
and irresistible eloquence; the programme in con- 
nection with it is like the baldargument toa poem, not 
necessary but prefixed as convenient for reference. 
If the life of Berlioz had ended at this period, and 
the “ Symphonie Fantastique’ had proved his swan- 
song, he would still have left work of such supreme 
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beauty and character that it would have assured 
him a high place among musicians; a little solitary, 
perhaps, and companionless, but still indubitably 
beyond all need of memorial here. But his best 
work was yet forthcoming. Hitherto he had given 
expression to his exuberant sense of life, his passion 
for movement and colour, his sympathy, in short, for 
that romantic phase of art of which Alfred de Musset 
and Hugo were equally representative. With the 
composition of ‘“‘ Roméo et Juliette” the artist in 
him becomes paramount. His sense of the beauty 
of form becomes enlarged, and with it his apprecia- 
tion of the value of proportion and unity becomes 
more apparent. The scheme of the ‘‘ Damnation de 
Faust ” is, it is true, unsatisfactory in this respect. 
It is neither a symphony nor an opera nor an 
oratorio. It is scarcely a lyrical drama with chorus, 
so slight is the connection of its scenes and so 
arbitrary. It differs notably from ‘‘ Béatrice et 
Bénédict,” which is perfect in form and a typical 
opéra conique, and also from ‘‘ Les Troyens,” in 
which Berlioz returns to his boyish allegiance and 
once more pays homage to the shades of Virgil and 
Gluck. Yet itis doubtful if any one other of his works 
has called forth such universal acclamation. It is 
certain that if it were necessary to appeal to the 
English public from any one work of Berlioz 
for a reply to the incredible verdict of his contem- 
poraries, the “‘ Faust’ would be cited. The large 
audiences that have recently assembled in the Albert 
Hall to hear this work, and its frequent repetition 
elsewhere, prove the hold it has acquired here. Nor 
is this surprising, for there are few compositions in 
music in which the beauties are more numerous and 
distinct; and there is assuredly no composition the 
individual beauties of which are nobler in expression 
and of such astonishing variety. It is in itself a 
glorious monument to genius. All projects of brass 
or stone seem ridiculous by comparison. Yet it is 
well that the recognition by France of the splendid 
genius of Berlioz should take the form of a Memorial. 
Paris owes something to his memory; there is some 
atonement due for insult and injury inflicted, and for 
suffering borne not uncomplainingly, perhaps, but 
with sufficient heroism. There is so much pain in 
the mere recollection of the existence Berlioz led in 
Paris, that this last act of justice to the composer 
naturally assumes a penitential air. To keep alive 
the memory of Berlioz in Paris might be of immense 
benefit to that city, if Paris were not still what she 
always has been—the city of splendid reputation and 
speedy oblivion. 





ON THE SELECTION OF AN ORGANIST. 


Tue selection and appointment of an organist for 
a church, be it for the quiet country church, the 
fashionable and leading church of an important city 
having ambitious choral services, the collegiate 
church or chapel, a cathedral in all but the name, 
nay, perhaps for the cathedral itself, is a matter so 
often canvassed and a question that must so con- 
stantly be presenting itself practically in one or 
other of its forms before many of our readers, that 
little or no apology will be necessary for offering 
here a few remarks on the subject. 

First, then, let us say emphatically that of all 
plans that may be adopted decidedly the worst is, 
except in the one case hereafter alluded to, the com- 
petitive examination and trial system at present 
much in vogue. And this for several cogent reasons. 
To begin with, the man really the most fitted for a 
post of the sort is not at all unlikely to be at the 
time of the trial the most nervous of all the candi- 
dates, indeed the probabilities are much in favour of 


his being so; as aconsequence, then, he may be utterly 
incapable of playing even decently the fugue or other 
chosen show-piece that under ordinary circumstances 
he would execute without a single error, and d fortiori 
in worse plight still will he be as regards his sight- 
reading. On the other hand, the imperturbable can- 
didate, who happens to get through the difliculties of 
the ordeal without a stumble, will on no account 
be thereby wisely adjudged off-hand the most fit and 
proper person for the appointment. And if this be 
true with regard to organ-playing, how much more 
so with regard to choir-training, frequently made the 
subject of a similar competition test! The man who 
will ultimately do real good with a choir will, in 
ninety-nine cases out of a hundred, do apparently 
nothing, or next to nothing, in the first four or five 
weeks. He must feel his way cautiously, step by 
step, and ascertain not only the acquirements of 
those he has to train and their capabilities, but—if 
possible, more important still—their tempers and 
dispositions. He knows full well the false step or 
two at starting to be ail but irrevocable; and the 
influence, on the other hand, gained in the outset 
to be never wholly lost. But to the man that will 
give the most apparently successful trial lesson 
these weighty considerations cannot be taken into 
account; there must be, from the nature of the 
circumstances, much of the ‘slap-dash” style 
about him and much of the rough-and-ready in 
his method, which, effective though it may possibly 
appear on a single occasion, will soon prove 
anything but desirable when subjected to the test 
of continuance. But should it be objected, as it 
possibly may, that these are matters for the umpire 
to take into consideration at the time of the trial, we 
reply that, on the contrary, if the trial is to be a trial 
at all and not a mere sham, the umpire cannot 
choose but decide on and by that trial, and that 
certainly it would be in the highest degree improper 





for him to use private or external knowledge ot 
|the powers of any candidate, even assuming the 
junlikely case of his possessing the same external 
| knowledge of all the candidates. Another con- 
| sideration is that the very fact of success in a trial 
iof the sort is more than likely to produce in the 
'successful party a feeling of self-satisfaction, the 
imost fatal of all things to true advancement and 
success. The only case in which a competitive trial 
is perhaps not altogether to be deprecated, is that of 
a very young man who has had previously no oppor- 
tunity of showing his powers or who possesses no 
friendly assistance to start him otherwise; but then 
let it be distinctly understood that the post is one for 
which a decidedly young man is wanted, and let there 
be no objection to a gentleman even in the tram- 
mels of his teens. 

It may now be fairly asked, What is proposed and 
advocated in place of the system decried? There are 
several ways; we will name two. First and chief, 
watch a man working at his own post and under un- 
exciting and ordinary circumstances, and of course 
when he is ignorant that he is being watched—see 
what he does and how he does it. If you are not able 
to think of any one whom you can submit to such a 
test—and this is scarcely likely—ask one or more of 
the friends that will probably be concerned with you 
in making the appointment to doso; but if you have 
no such friends, make the same request to some 
really eminent musical man to do so on your behalf. 
And this suggests the second plan which you can try 
if circumstances forbid your adopting the first, and 
that is—go straight to some really good and eminent 
musical man—one, if you will, not given to articled 
pupils—and ask him to fix for you. For his art’s sake, 
provided you have consulted a really conscientious 
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artist, and for his own credit’s sake, he will do his 
best, and if you desire you can offer him the fee you 
would have had to give to him or to some brother 
professor for acting as arbitrator at the unhealthy 
and derogatory trial. 

And now a few words on the same subject from the 
artist’s point of view. The elections to the church’s 
more important offices—deans, canons, rectors, and 
vicars—are not (save in one or two unhappy instances 
to which, moreover, scandal always attaches) made 
by competitive examination; the good appointments 
are those of the men who have been previously 
watched in other capacities, and found worthy of 
advancement. Let the church organist and choir- 
master, bearing this in mind, decline to let his ac- 
complishments be taken stock of and subjected to 
invidious comparisons and demeaning tests, and he 
may rest assured that the more he respects himself 
(self-respect never being confounded with an over- 
bearing manner) the more his vicar and those with 
whom he is brought into contact will respect him, 
and the more they respect him the more they will 
respect his office. We would especially urge on the 
members of the profession of any standing or acquire- 
ments the desirability, nay, the necessity, of holding 
aloof from competitions and trials of all sorts. Let 
them firmly agree to do this, and those churches, 
collegiate establishments and cathedrals who desire 
a really competent and trustworthy artist will soon 
discover that such men are not to be obtained by the 
insertion of an advertisement, followed by a cere- 
mony unpleasantly suggestive of the ancient method 
of engaging domestic servants at a fair. Music is, 
we need scarcely say, an art, and as such is to be 
respected and not forced. Least of all is it to be 
gauged by such means as might be employed to test, 
say, a knowledge of mathematics ; and those members 
of the profession will best consult not only the honour 
and dignity of that profession, but also their own real 
interest and ultimate advantage, who resolutely 
hold aloof from them altogether. There are no 
doubt certain men who cannot read an advertise- 
ment for an organist, albeit no better terms than 
their present ones are offered, without putting them- 
selves forward as candidates and probably sending 
in a formidable array of testimonials kept ready at 
hand, lithographed or copied, for the purpose. ‘That 
this arises from an inherent restlessness which is a 
part of their very nature is no doubt as true as the 
fact that such men belong, with very rare exceptions, 
to the decidedly second or even third rate branch of 
the profession ; but upon all such, and particularly 
upon the exceptional cases, we would strongly urge 
that greater stability, more quiet perseverance and 
less self-seeking will assuredly prove to their greater 
advantage in the end; and scarcely any fact is more 
certain than that the man destined to rise to real 
greatness will ultimately do so in spite, we would 
almost say, of himself. 

Having said thus much, it may not, perhaps, be 
altogether out of place to remark briefly on an 
appointment not yet filled up, and to which we can 
therefore allude without impropriety, which has 
attracted, we believe, the notice of several hundred 
members of the musical profession—namely, the 
post of Organist of Salisbury Cathedral. Without 
alluding to the causes of the vacancy, with- 
out even hinting at the divided opinions as to 
the justice of those causes, we pass on to note a few 
of the printed conditions subject to which the new 
appointment is to be made. And first we are met by 
the altered terms of tenure of the post, which is “ to 
terminate at the pleasure of cither party at three 
months’ notice ’—utterly unlike, we believe, those of 
any other cathedral organistship in England or 





Wales, one of the leading features of which 
is their freehold nature, so long as the holder 
remains fitted, morally and musically, to hold 
the post. The cathedral organistships have long 
and properly been looked forward to by able and 
conscientious artists as a sort of honourable goal 
which having once secured they may reasonably 
expect to hold, at their own option, for the rest 
of their natural lives, in precisely the same manner 
as do the Deans and Canons their prebends. That 
such goals exist in all professions is a fact ; that they 
are a mainstay and safeguard of those professions 
experience has shown, and although it may be 
in the present case thought to conduce to the 
more satisfactory and conscientious performance 
of his duties that the organist should hold his 
office by the somewhat precarious terms of three 
months’ notice—very similar to those offered to a 
butler—it does seem a little unfair that a similar 
incentive to the performance of duty should not 
also be applied to Canons—may we even say, to 
Deans themselves ? It is superfluous to point out how 
much the value and desirability of the post is reduced 
by an alteration of this nature, but it may not be 
superfluous to suggest for the serious consideration 
of other appointing bodies whether they would not, 
by adopting such means as these, very sensibly 
diminish the probabilities of their ever obtaining the 
services of the really valuable and desirable men that 
it would be their undoubted wish to secure. Cathedral 
bodies are, it must be confessed although with all 
possible respect, not usually the most harmonious 
bodies in the world, and even for this reason alone, 
not to mention the various conflicting interests in the 
chapter that would be constantly kept alive from 
without, the tenure of the organist would be of a more 
fragile nature than may be at first imagined, and in 
many cases the three months’ notice clause would 
unquestionably be resorted to with alarming fre- 
quency. Others of the conditions are remarkable. 
We quote some :— 

That he (the organist) benot absent from any such (i.¢., musical) 
services without the consent of the Dean or Canon in Residence. 


That ifhe obtain leave of absence, his deputy be approved by the 
Dean or Canon in Residence. 


These need no additional comment from us. 


That the organist be responsible for the use of the organ, and that no 
one be allowed to take lessons on the organ except an articled pupil. 

The first part of this condition puts an almost 
boundless power into the hands of the chapter, and 
there is no saying to what amount of pecuniary 
expense the organist might not thereby be rendered 
liable. One other stipulation is really, we believe, 
unique :— 

That the organist be required to give instrumental lessons to any 
chorister who desires to learn instrumental music for £5, provided the 
chorister after six lessons show to the Dean's satisfaction that he has 
made some (sic) proficiency (!!). 

What may here be implied by the term Instru- 
mental Music is not altogether clear, but it would be 
interesting to know to what degree of proficiency, 
and on which of the twenty or more instruments of 
the orchestra, the aspiring chorister would be ex- 
pected to have attained before the munificent dole of 
£5 became payable to his instructor; it is refreshing, 
however, to find that in at least one of our Cathedrals 
the question whether an individual has or has not 
‘‘ made some proficiency” in the art of music is 
capable of being determined by the decanal mind. 

Seriously, these and all such conditions practically 
can only tend in one direction—the depreciation of 
the value and dignity of such appointments, and the 
consequent lessening of the propriety and probability 
of really eminent and capable men being found to 
accept them. 
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Finally, though it may be too late to offer any 
words of caution or to speak in discouragement of 
applications in the present case, we would strongly 
urge on the members of the profession the duty 
which they owe not less to themselves than to that 
profession, of heightening the tone of and respect 
for their calling, by their own self-respect, as shown, 
among other ways, by their abstaining from entering 
contests for such positions, particularly on such terms 
as those we have quoted. 


THE GREAT COMPOSERS 
By Josepn BENNETT. 
No. XIII.—CHERUBINI. 

Tue stranger in beautiful Florence cannot long 
remain oblivious of Cherubini. If he wander 
towards the south of the town, and stroll in the 
neighbourhood of the Barriera del Ponte Rosso, he 
will probably find himself in the Via Cherubini. If, 
in the course of sight-seeing, he visit the church of 
Sante Croce, his attention will surely be caught by a 








large and handsome monument bearing Cherubini’s 
name; while, should his rambles take in a little} 
street called Via Fiesolana, not far from the Piazza | 
d’Azeglio, his curious eyes may light upon a tablet | 
affixed to No. 22, and having an inscription thus | 
translatable :— 

“Here was born on the xiv. September, mpccix., 
Luici CHERUBINI, who, famous in the science of 
Harmony, creator of sublime religious melodies, 
reformed every kind of musical style, and in the 
regions of art preserved intact among foreigners the 
glory of Italian supremacy.” 

A hundred and twenty-three years ago, that house 
—then numbered 6886, according to the now dis- 
carded custom of numbering by districts instead of 
streets—had as tenants a Signor Bartolomeo Cheru- 
bini, his wife, Verdiani (¢¢ Bosi), and their nine 
children. The bread-winner of the family followed 
the profession of music, not so as to attract men’s 
eyes, but in a humble, if responsible, capacity as 
pianoforte accompanist (maestro al cembalo) at the 
Pergola Theatre. Bartolomeo was accounted a 
good musician, learned in all the learning of the 
schools, and having the scientific resources of the 
art at his fingers’ ends. Picchianti, Cherubini’s 
earliest biographer, himself a Florentine of the 
period, describes the Pergola professor as ‘a chapel- 
master strongly attached to the old customs of the 
art, and a rigid observer of the ancient scholastic 
discipline in his teaching.” These words enable us 
to form a pretty accurate idea of Bartolomeo 
Cherubini. He would now be called a pedant, a 
* fifth-hunter,” a slave to the “ tone-families,” and 
what not clse that characterises a man who prefers 
the old ways to the new. We shall have very little 
more to say about him here, but it is important to 
observe what manner of musician he was, since his 
conservative instincts naturally influenced the train- 
ing of those committed to his care. Bartolomeo 
seems to have been a good citizen and an exemplary 
husband and father. In his domestic capacity he 
doubtless rejoiced at the frequent additions to his 
household. Verdiani, his wife, was only thirty-five 
years old when she presented him with a tenth child, 
and two others were subsequently born, so that the 
respectable Florentine professor fully attained the 
condition of blessedness described by the sacred 
writer who tells us that ‘ Like as arrows in the hand 
of a giant even so are the young children.” But 
though the family was prolific, it could hardly have 
been healthy. Of the twelve sons and daughters, 





only the tenth child lived to be old, and he, strange 





to say, was born into the world such a puny thing 
that his parents often looked with sadness into each 
other’s faces when talk ran upon the babe’s chances 
of life. The weak reed, however, survives the 
storm which hurls down the sturdy oak, and Bar- 
tolomeo Cherubini’s tenth infant escaped all the perils 
and dangers that hung about its cradle. 

The child’s extreme fragility, let us here say, had 
something to do with complicating a question that 
arose in after time as to the precise date of birth. 
A note introductory to the catalogue of Cherubini’s 
works, and dictated by the master himself, fixes 
September 8, 1760, as the day when he came into 
the world. On the other hand, two certificates 
founded on the baptismal register are in existence, 
and agree in naming September 14. The authority 
of these attestations is now accepted, and was ac- 
knowledged by Cherubini himself. We lean, however, 
to the doubt frankly expressed by M. Arthur Pougin, 
who says: ‘“ Itis truethat Picchiantiand M. Gamucci 
have each published an attestation derived from the 
baptismal registers of Santa Maria del Fiore; but 
this double attestation, while giving September 15 
as the date of the baptism—about which there cannot 
be any doubt—appears to fix on the r4th as the date 
of birth only by natural induction, and the general 
custom which requires children to be baptised on 
the day they are born, or the day after. Now the 
tradition so clearly set afloat by Cherubini himself, 
and preserved by him in the notice dictated to 
De Brauchesne, can hardly have sprung up spon- 
taneously in his mind; it must have been based on 
family report—on the assertion of his father, or some- 
thing of the kind—and I cannot help asking myself 
why and how it was that Cherubini subsequently 
abandoned it.” We submit that these are reasonable 
words, although Cherubini, after for many years 
keeping his birthday on the &th, changed to the 
r4th, in deference to the authority of the baptismal 
register. There must have been some foundation for 
the belief in which the master remained as late as 
1831, and those who accounted for the interval 
between the asserted date of birth (Sth) and the 
actual date of baptism (14th) by reference to the 
child’s extreme delicacy were, perhaps, not far 
wrong. As for the baptismal register, we are not 
disposed to give it great weight in the matter of birth. 
A hundred years ago, records of this kind were per- 
functorily made, and for an indifferent official to 
assume that the baptised child had been born the 
day previous was perfectly natural and to be expected. 

Concerning the early childhood of Cherubini little 
or nothing is known, for the reason, it may be, that 
there is little to tell. The boy no doubt found full 
scope for his energies in the act of living. We 
have his own authority for believing that at the age 
of six he began to study music under his father, so 
continuing till he was nine. Picchianti tells us what 
sort of progress was made by the little lad in studies 
which must have been of the driest character: ‘‘ Three 
years were enough for young Cherubini to obtain a 
sufficient knowledge of solfeggio, and of figured bass 
accompaniment and the tablature of the harpsichord, 
as they then called theoretical acquaintance with the 
keyboard, together with the art of placing the hands, 
and of the mechanism adapted for playing the instru- 
ment. He achieved this result before completing his 
ninth year, and without, on that account, neglecting 
the higher study of figures or languages.” ‘The poor 
little boy must have worked hard to do this, for 
creative genius, though it may supply enthusiasm for 
study, does not necessarily mean capacity for the 
accumulation of facts, the retention of rules, and the 
mastering of problems which demand intellectual 
perception. Yet we seein the spectacle of a mere 
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baby labouring at the unsympathetic elements of 
musical knowledge, striking proof of the very serious 
light in which the art was then regarded. Those 
days were not as ours in the matter of educating 
musicians by wholesale and with despatch, nor did 
pupils then consider themselves equipped for their 
career as soon as a few elementary rules had been 
mastered. Which will prove the better days, by 
reason of having a ‘more excellent way,” we know full 
well, and the time may yet come when musical educa- 
tion will-return to the hard plodding, the long-continued 
and thankless toil that gave us the great masters. 

Bartolomeo Cherubini, at the end of the three 
years, placed his son under Bartolomeo Felici for 
the study of counterpoint and composition. This 
must have been about 1770, when, according to 
Fétis, Felici opened a musical academy in Florence, 
assisted by his son, Alessandro. Both professors 
were men of ability and distinction. Picchianti 
styles Alessandro a ‘remarkable artist,” but enters 
more into detail concerning his father. Of him we 
read: ‘* Bartolomeo Felici, a man deeply versed in 
the musical science of his day, was a profound and 
skilful contrapuntist. The compositions in the alla 
capella style of his which have been handed down to 
us are models of purity, clearness and ingenious 
artifice—qualities causing them to be heard with 
pleasure whenever they are now sung in our churches. 
For teaching the difficult art of composition he was 
reputed the best professor in Florence and all Tus- 
cany, and his school was attended by a large number 
of pupils, whose productions subsequently sustained 
his credit and glory.” Inthe hands of such a man 
young Cherubini was safe, although there is reason 
to believe that Felici taught according to the cum- 
brous, embarrassing and unscientific method then 
prevalent in Italian schools. We read in Picchianti: 
‘Despite the impetus given in the opening years of 
the century to the new theory of music by the cele- 
brated Rameau, and subsequently by various illus- 
trious Italians, the theory still remained enveloped 
in the physical phenomena of sound, and continued 
to be based upon calculations and geometrical 
demonstrations referring only to the mathematical 
determination of the number of vibrations—that is, 
of the volume or other elements of the sonorous 
body—whence it resulted that such and such inter- 
vals were admissible in musical compositions. . . 
Theory being in this state, and absolutely unable to 
offer clear and sufficiently developed rules for the 
study of harmony and modulation, blind practice 
was substituted for it. The consequence of all this 
was that the art of counterpoint was encumbered 
with a host of observations and rules, each of which, 
invariably deduced from particular cases and not 
from general principles, gave rise to a host of excep- 
tions. To succeed in mastering all the rules and the 
aggregate of all the exceptions, the student was 
obliged to go through a long and fatiguing process; 
he had to compose examples of counterpoint, first 
simple and then with certain artifices, both above 
and below a melody in piain song, the master making 
him write a single part and then combine in various 
manners six, seven, and eight real parts, with all 
scholastic and pedantic rigour.” Unscientific as 
this system may have been, we know that marvels 
of contrapuntal skill came out of it. It severely 
tried patience and perseverance, and possibly dis- 
gusted with music many who, travelling along a less 
thorny road, would have gone onto the end. Those 
who endured the test were of the right stuff. They 
certainly knew how to use the technical resources of 
their art, and there was reason to believe that some- 
thing more than a capacity for plodding had carried 
them through. 





Cherubini remained with Felici four years, but 
began composing before he quitted that master’s 
school. Boy-like, he aimed at a high mark, and pro- 
duced a Mass for chorus and orchestra. Of this 
work nothing is known, save that it was performed 
(1773) in one of the Florentine churches. Other 
pieces followed in quick succession, as the master 
himself has told us: ‘Cherubini composed suc- 
cessively, from 1773 to 1778, seventeen pieces, 
comprising masses, interludes, psalms, oratorios 
and separate airs, all performed with equal success 
in the churches and amateur theatres of his native 
town.” The autograph catalogue gives us some 
particulars concerning these boyish works. They 
included two masses, besides the one already 
mentioned, both inC major, a Cantata, ‘‘ La Pubblica 
Felicita,” in honour of the Grand Duke, a ‘* Mag- 
nificat,” two ‘*‘ Lamentations of Jeremiah,” a ‘* Mise- 
rere,’ a comic air, and a “Te Deum.” ‘The fact 
that all the lad’s compositions of this period were 
heard publicly shows that they were held in esteem. 
Yet it does not appear that a special genius shone 
through them as it did through those of Mozart and 
Mendelssohn. To this Halévy speaks in his * tudes 
Sur la Vie et les Travaux de Cherubini.” As the 
master’s favourite pupil and friend, Halévy was per- 
mitted to examine the musical papers which Cheru- 
bini, who jealously guarded them from prying eyes, 
left behind him. He says: * [ saw, on going through 
them, that it was, as it were, out of respect for him- 
self, and from a desire to spare these early works, that 
he had kept them from alleyes. Everything in them 
announced the intelligent child brought up in a good 
school, and nurtured on good precepts; but nothing 
indicated the genius which was destined to be 
revealed at a later period. The Cherubini who had 
become illustrious was anxious about his reputation 
as a child, and fearful of injuring the glory of the 
Cherubini of thirteen. It was a sort of not un- 
becoming and pardonable coquetry.” Let no one 
suppose that Cherubini from the time of leaving 
Felici gave himself up entirely to composition. He 
had worked hard—even to drudgery, we may well 
believe—for seven years, but his studies, so 
thorough and comprehensive, were only half com- 
pleted. Therefore he put himself under Pietro 
Bizarri for singing, and Giuseppe Castrucci for the 
organ and piano, remaining with them till he had 
attained his seventeenth year. By that time Cheru- 
bini was, in some sort, a notability in Florence. 
The citizens, jealous for the artistic repute of 
their famous town, accounted him a prodigy, and 
cherished the highest hopes of his future. All 
this, of course, delighted the family in the Via 
Fiesolana, but it failed to remove the difficulty 
that confronted them, and found expression in the 
query ‘“‘ What is next to be done with our Luigi 
Carlo Zanobia Salvadore Maria?” The youth was 
pluming his wings for flight. He longed to see men 
and cities, to enlarge the field of his observation, and 
vary the nature of his experience. In these respects 
his father, now the happy parent of a dozen children, 
could not help him. The swarm of young mouths 
open for daily bread consumed all the poor professor's 
earnings, and it seemed for the moment that Number 
Ten’s career would be checked for want of a little 
money. Happily, the Grand Ducal Throne was then 
occupied by a prince in whom survived the spirit of 
Lorenzo the Magnificent. Leopold, afterwards the 
Austrian Emperor of that name, knew his duty to 
such a city as Florence, and lost no opportunity of 
promoting its material prosperity or artistic renown. 
When, therefore, it came to his ears that a lad in the 
Via Fiesolana had the spirit of music upon him, he 
took a real interest in the case. Leopold did not 
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stop at a smile and a compliment—very flattering 
royal gifts, no doubt, but often barren. He put his 
hand in his pocket—took up the quality of father at 
the point where Bartolomeo’s slender purse obliged 
him to stop—and made young Cherubini an allowance 
sufficient to pay the cost of study under the famous 
Sarti, then resident at Bologna. The opening of the 
year 1778, the youth being then nearly eighteen, 
witnessed this real and royal start in life. 

Sarti’s influence upon Cherubini was destined in the 
nature of things to be great, since the young Floren- 
tine entered his school with all the ardent worship 
that youth gives to its ideal. It need hardly be said 
that reverence and devotion were not wasted upon 
such aman. Sarti was a musician to whom all the 
world accorded high rank. ‘His compositions,” 
says Miel, one of Cherubini’s biographers, “ were cha- 
racterised as divine; every town in Italy wanted him 
to write something for it, and he was unable to satisfy 
the demands made on him from all quarters.” Out- 
side his native land, he secured the admiration of 
connoisseurs such as Joseph Haydn, “ Sarti being 
one of the masters,” writes Frammery, ‘‘ whom he 
esteemed most highly, no doubt because the Italian’s 
energetic and noble style possessed a greater analogy 
than that of any othercomposer to his own.” At the 
time when Cherubini went to him he was fifty years 
of age, and in the zenith of his powers. The lad 
soon found himself in an atmosphere very different 
from that he had quitted. It was not so much that 
Sarti made him study Palestrina, and write anthems 
in the style of that great master. Cherubini might 
have expected this, knowing Sarti’s preference for 
Palestrina. What he did not anticipate, perhaps, 
was passing from unmixed scholasticism to something 
of the ideal and romantic. Certain authorities tell 
us that the Bolognese teacher directed his pupils to 
‘‘imitate him in composing at night in a large un- 
furnished room, with a lamp suspended from the 
ceiling, that shed only a glimmering light.” Such 
an attempt to excite the imagination by the influence 
of outward conditions is common enough in our day, 
but must have been surprising at the height of the 
“‘ powder and pigtail’ era. Sarti is said also to have 
made his pupils copy the scores of the masters in 
great quantities. But he did a more practical thing 
in the case of Cherubini. Sarti, as we have seen, 
was a very busy man, and had more work on his 
hands than one pair could get through. Consequently, 
knowing the quality of the young Florentine, he in- 
trusted him with the padding of his numerous operas. 
The step was safe, as well as convenient, because an 
Italian public at that time had no ears for the minor 
characters in a iyric drama. They listened to a few 
leading airs and concerted pieces; as the rest went 
on they talked. None the less were Cherubini’s 
labours a valuable exercise and an important ex- 
perience; obtained, moreover, without personal re- 
sponsibility or risk, since, had his music been bad, 
and anybody paid attention to it, censure would have 
fallen upon Sarti, as the supposed author. 

In 1779 a vacancy occurred in the musical staff of 
Milan Cathedral through the death of the chapel- 
master, Signor Fioroni, and Sarti having been chosen 
to fill it, removed from Bologna to the northern 
city, taking Cherubini with him. By that time the 
master had conceived a strong affection forthe pupil, 
who himself tells us in the autograph note already 
mentioned that Sarti gave him excellent advice, and 
made him his travelling companion on artistic 
journeys. Naturally, therefore, an opportunity was 
soon found for the young man to produce an opera 
on his own account. This he did a year after the 
removal to Milan, when a work in three acts, “ I] 
Quinto Fabio,” was brought out at Alexandria. No- 





thing is known of the opera now, but a tradition 
exists that it had no particular success, and we know 
that the composer did not preserve the score. From 
the date of “Il Quinto Fabio” till September, 1781, 
Cherubini was several times away from Milan, en- 
gaged in the task of directing other operas. Thus, 
in 1781, he went to Venice, where rehearsal, owing 
to the bankruptcy of the manager, did not ripen 
into performance. In January, 1782, he produced 
‘“‘Armida” (three acts) at the Pergola, Florence; 
‘* Adriano in Sirio” (three acts) followed at Leghorn 
in May; and four months later he was again at 
Florence with another three-act work, entitled 
‘“‘ Messenzio.” Besides these things, he wrote during 
the same period a Motett for the singer Marchesi; 
a second Motett for two choirs and two organs, 
‘‘Nemo gaudeat’”; and a number of smaller pieces; 
to which we allude only for the purpose of showing 
his remarkable assiduity. It may be added that two 
of the pieces in question were duets, with accompani- 
ments for two corno d’amour—a now obsolete instru- 
ment, of which the English nobleman (Lord Cowper) 
who ordered the works was an amateur. 

Another biographer (Arnold) quoted by Mr. Bellasis, 
declares that Cherubini’s operatic music proved too 
learned for the taste of his countrymen: ‘ People 
were afraid of him, for the evidence of originality dis- 
played in his compositions might do considerable 
harm to their beloved cantilenas and fioriture.” But 
this did not interfere with his progress, though it 
might have encouraged him to believe that he had 
done his work in the schools, and needed the ex- 
perience of active life beyond their narrow limits. He 
left Sarti in the autumn of 1782, and began his career 
In earnest. 

During the following year, our young master 
brought out two operas—one, “ I] Quinto Fabio” 
(No. 2), at the Teatro Argentina, Rome; the other, 
“La Sposo di Tre,” at the San Samuele, Venice. 
The last was a two-act opera buffo, and both are now 
extinct. Both, however, served the purpose of 
making their young composer better known and 
liked. After hearing the comic work, the Venetians 
called him * I] Cherubino,” because of the sweetness 
of his melodies, according to some, but, if we may 
credit M. Felix Clément, on account of his handsome 
face and figure. As M. Clément is generally wrong 
on disputed points, we prefer to believe that Cheru- 
bini’s themes and not his bodily graces caused the 
pretty play upon his name. On leaving Venice, where 
he had made so favourable an impression “ I] Cheru- 
bino” proceeded to Florence and saw his native city 
for the last time; remaining there long enough to 
direct the performance of a pasticcio oratorio at the 
Jesuits’ Church, the music being all taken and 
adapted from his own operas save, perhaps, one 
number expressly written. Cherubini also produced 
at Florence during this visit an opera entitled 
“ L’Idalide,” shortly following that work up with 
“ L’Alessandro nell’ Indie ” at Mantua. By this time, 
although Cherubini was only in his twenty-fourth 
year, his name was known far and wide, even in the 
distant island whence came his early patron, Lord 
Cowper. There he was admired to some practical 
purpose; since, soon after the Mantuan engagement, 
he received an offer to go to London for the purpose of 
writing two Italian operas and producing them at the 
King’s Theatre in 1785-6. Picchianti tells us that 
the directorship of a Philharmonic Society then 
existing in London was included in this transaction, 
but M. Pougin questions the statement on what 
appear to be good grounds. In the first place, 
Cherubini makes no mention of the matter in his 
autobiographical note; in the second place, the cata- 
logue contains no mention of works written for the 
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Society named. On the other hand, M. Pougin 
believes, with Choron and [azelle, that the young 
master received here the title and duties of Composer 
to the King, and wrote several detached pieces in 
discharge of his functions. 

Cherubini left Florence for England in September, 
1784, two months after the Handel Commemoration 
in Westminster Abbey, and thus not only severed his 
connection with Italy, but entered upon a course 
which led to his complete departure from the 
accepted Italian style. 

(To be continued.) 
STUDENTS’ MUSIC. 
By Henry C. Lunn. 

We remember once to have heard it remarked by 
a very clever musical amateur that his spare time 
had been so much occupied in playing as to prevent 
the possibility of his studying. So frank an admission 
of an undoubted fact is indeed rare; but those who 
are sufficiently trained to separate educated artists 
from showy executants must be fully aware that the 
success of the last-named class arises in a great 
measure from being able to disguise this truth from 
their listeners. In justification, however, of such a 
method of procuring admiration from an inartistic 
audience, it must be recollected that until recently 
music was rarely taught upon a thoroughly recog- 


voices, therefore, were often accepted, both in public 
and private, as sound pianists and accomplished 


ledge of the principles of the art which they professed ; 
indeed, we have known many persons in past times 
make large incomes by teaching music who scarcely 
knew one time from another, and could not define 
the difference between a concord and a discord. 
Happily these days can be looked back to witha 
placid belief that we now regard musical talent as 
merely valuable material to be cultivated by those 
who have made the art of such cultivation a life-study; 
but there is still much to do, for although there may 
often be the will to teach correctly, many do not 
recognise the fact that to command success com- 
positions must be selected which will ensure firmness, 
quality, and power of tone, either with the voice or 
touch, before executive facility can be legitimately 
displayed. Students’ music, indeed, should be chosen 
with asmuch discretion, and taught with as much care, 
by a master as drugs are selected and administered by 
a doctor; for it should be remembered that the 
pupil, like the patient, places implicit confidence in 
the professor he employs, and must abide by the 
result, whether for good or evil. Thibaut, in his ex- 
cellent work on “ Purity in Musical Art,” says: ‘It 
has perhaps never been so generally acknowledged 
as at the present time that the groundwork of all 
true knowledge must necessarily lie in the historical 
study and acquisition of standard works that have 
come down to us. It is only by thus profiting by the 
lessons of others that fresh energy can safely be 
applied towards the advancement of truth.” And 
yet, although this essay was published more than 
half a century ago, he continues thus: “It is in 
music alone that an arrogance that disdains all 
history is the order of the day, although the greatest 
masters of the period preceding our own showed us 
a better example.” If this is true of the composers 
of that time, it must have been equally true of the 
students, who undoubtedly reflect the age in which 
they live ; and in these days, whenso much is written 
and spoken about the music of the past, the present 
and the future, it behoves us to see not only that we 
are guiltless of that ‘arrogance which disdains all 





history” by ignoring the teachings of the past, but, 
in over anxiety to show our love of progress, that we 
do not urge a student to attempt what should be held 
up to him as the music of the tuture. 

When we use the term “student,” we mean a 
person who intends, whether as an amateur or a 
professor, to become a master of the art, and not one 
who is content to play or sing a few compositions 
to please his friends. In order, then, to lay a solid 
foundation for one who desires to make himself a 
pianist, we contend that, apart from those technical 
exercises which are essential for the training of the 
fingers, music should be given especially adapted 
for the training of the mind, so that the history of 
the instrument may be practically exemplified. We 
do not expect a pupil in drawing to copy a figure, a 
tree, or, still worse, a landscape, until he has been 
taught by minor studies in form to approach these 
subjects by gradual stages; and yet dowe see a young 
pianoforte student attempting Beethoven’s Sonatas 
and Mendelssohn's *‘ Songs without words ” without 
having ever touched a single composition of those 
great men who preceded these writers, and whom 
the writers themselves held in the highest esteem. 
It is true that when the pianoforte grew from a 
luxury to a necessity in our houses there were com- 
posers ready enough to supply the market with light 
pieces especially written to make a show, whilst 
covering the defects of idle pupils; and that when 
the rage for “classical music” partially supplanted 
these works, amateurs, rather than be out of the 
fashion, attempted to unravel the artistic mysteries 
of a Sonata, with mind and fingers formed for brilliant 
Iantasias. This was, of course, beginning at the end, 
and_ satisfied nine-tenths of the listeners; but 
“‘students’’ must be trained on students’ music ; and, 
as sound progress means development, it can scarcely 
be said that life is long enough even to commence 
‘* finishing lessons.” 

In the study of the vocal art it is of the utmost 
importance that songs should not be attempted 
before the voice has been duly trained. When 
we hear a pupil who has received lessons but six 
months struggling through the difficulties of‘ Softly 
sighs,”’ it may be confidently predicted that her case 
is hopeless in the future, for the office of the singing- 
master is to build up a sound structure, and not 
to patch up an unsound one. Here again it is 
necessary to go back tothe long established solfeggi.by 
means of which so many good voices have been 
formed, and to such songs as Mozart, Handel, and 
Haydn have bequeathed us when solos can be safely 
given. With singers, however, who intend to appear 
on the stage or in the concert-room—as distinct from 
instrumentalists—it is an unfortunate necessity that 
a portion of the training must be before the public, 
for to throw out the voice so as to be sufficiently 
heard in a large building filled with people is an art 
which cannot be studied in private. 

For student-composers, too, the music chosen as 
models for examination should be at first only that 
in which the rules of form have been steadily 
preserved, since the freedom which is gradually 
obtained after a course of strict discipline is always 
more healthy than that which springs from a defiance 
of restraint. It should also be remembered that 
exercises are not compositions, as much harm 
arises where such youthful effusions are favourably 
criticised, not only because the mere tyro is apt to 
consider himself a second Mozart, but because, 
should he ever attain to eminence, these works are 
raked up and placed before the public as ‘ interest- 
ing’ specimens of his unripe genius. 

Let it then be borne in mind that to a much 
greater extent than is generally imagined the future 
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of a pupil rests with the master. Much of the crude 
playing, singing, and composition of the day arises 
from the fact of works being selected for exhibition 
instead of study; and although the weakness of both 
the teacher and the learner is thus displayed, there 
are few who have the courage to resist such 
temptation. For an earnest and zealous pupil it is 
undoubtedly essential that a good and conscientious 
master should be selected; but little real progress 
can be made unless this master possess a clear per- 
ception of what is truly ‘‘ Students’ Music.” 


Tue advertisement for an organist who could teach 
dancing, to which we drew attention some time since, 
proves beyond doubt that there must be some sort of 
affinity between the poetry of sound and the poetry of 
motion, although we can scarcely perhaps imagine 
that one engaged in the musical service of the church 
would be employed by the members of the congrega- 
tion to give instruction in the steps and figures of 
fashionable dances. The union of two accomplish- 
ments offering a much more violent contrast, how- 
ever, 1s now seriously proposed; for it is asserted 
that ladies engaged in musical tuition may greatly 
add to their income by teaching the art of cutting 
out dresses. This extraordinary announcement 
appears in the advertisement columns of a morning 
contemporary, and is thus worded: ‘‘Lady music 
teachers can easily earn from £3 to £5 per week by 
learning the scientific system of dress-cutting, and 
giving instructions upon the same to ladies at private 
houses in connection with their music instructions.” 
As a further inducement, it is said that gratuitous 
lessons will be given to those who desire thus to 
advertise the ‘* Scientific Dress-cutting Association,” 
and that in a very short time the whole art of dress- 
cutting from measure will be acquired, ‘ enabling 
any one to thoroughly understand the system, so as 
to cut by it any garment worn by lady or child, to fit 
perfectly without alteration.” The only thing that 
seems wanting in this project is the formation of 
classes for music as well as dress-cutting at the 
establishment from which this idea emanates, so that 
those who intend to become professors of these com- 
bined arts shall be taught how to lead gradually from 
one to the other without severing too violently the 
chain of thought called up in the mind of the pupil. 
l’rom the works of the great composers to the works 
of the great dressmakers seems indeed a wide step; 
but it can perhaps be shown that there is as much 
plan in a first-rate dress as in a first-rate Sonata, 
and thus an appreciation of symmetrical form may 
be inculcated. No doubt some persons will object 
to the engagement of one person to teach two sub- 
jects; but the remedy is in their hands, for in adver- 
tising for a professor of music, it will be only neces- 
sary to add that “No scientific dress-cutter need 
apply.” 





THERE can be no reason for estimating the value of 
an artist’s work at a higher standard after his death 
than during his lifetime ; yet it is a fact that not only 
in many German towns where the operas of Wagner 
were never heard, they have been often performed 
since his decease, but in Paris—a city notoriously 
adverse to the recognition of his claim, either before 
or after the success he achieved in other musical 
centres—concerts have recently been given in which 
the programmes were selected almost exclusively | 
from his compositions. Whatever may be the cause 
of the increased appreciation of the creations of this 
representative artist, however, we are glad to find 
that he has succeeded in establishing so universally 





his claim to a hearing; for, apart from the intrinsic 





value of his operas, it is a healthy sign of the times 
when composers, instead of vocalists, engage the 
attention of the music-loving public. In proof of the 
growth of this feeling, we may mention that whilst 
at Munich a ** Wagner Cyclus” was in progress—all 
the composer’s operas, except ‘‘Parsifal,” being per- 
formed in chronological order—at Vienna a ‘‘ Mozart 
Cyclus”’ was given, commencing with ‘‘ Idomeneo,” 
and ending with ‘* LaClemenza diTito.” Itis stated, 
too, that M. Gounod is editing ‘* Don Giovanni,” 
according to Mozart’s original MS. score, and that 
the work is to be produced in Paris next winter. 
The revolution which has effected the deposition of 
the prima donna from the operatic throne, and the 
reign of the composer in her place, has been no doubt 
mainly owing to the growing belief in the truth of 
Wagner's theories; and if this should lead to the 
performance of a ‘‘Cyclus” of the works of those 
composers who are worthy of such distinction, we 
could name many whose glory was eclipsed during 
the long despotic rule of the petted vocalist. 
Amonast the many attempts to aid the public in 
the appreciation of high-class music, annotated pro- 
grammes have for some years been provided at the 
best concerts, in lieu of the bald list of works to be 
performed which were the only available guides in 
past times. This is a good step in advance, and 
deserves every encouragement. It could scarcely, 
however, be expected that an analysis of this kind 
should be supplied only to those who listen to musical 
compositions; and still more recently, therefore, 
many important works have been published for 
executants, in which not only the fingering, the 
phrasing and the plan of the several movements are 
carefully explained, but the manner of performing all 
the graces and embellishments are printed, so it may 
be said that with each copy of a piece a lesson is 
given on the mode of playing it. When Sterndale 
3ennett was asked why he did not finger the works 
he edited, his reply was that if he did so it would 
appear as if he were boldly forcing his own method 
upon every other master. It may probably be said 
that many pupils, as well as many teachers, would 
have been too glad if he could have sufficiently over- 
come these scruples to hand down his system of 
fingering to future generations; but there was no 
doubt much truth in his observation, for only lately 
we have heard it said that modern editions of the 
compositions of the great writers, with all the direc- 
tions to which we have alluded, can be studied with- 
out a teacher; and it is only decisively to combat 
this assertion that we have been induced to make 
these remarks. Books, we know, are constantly pub- 
lished on medical subjects in which infallible rules 
are given for curing ourselves of every ailment; and 
persons in good health hold these in high esteem ; 
but when they have anything the matter with them, 
sensible people go to a doctor. So should it be with 
music. All who are content to sport on the surface 
should study with interest the observations of ac- 
credited artists who edit the works of the standard 
composers; but those who would desire to interpret 
these works as their composer intended must at once 
engage a master. 





Tue arrangements for the Triennial Handel l’estival 
at the Crystal Palace next month are now completed ; 
and as this will be the first occasion on which the 
whole of the organisation of the vast musical portion 
of the undertaking has devolved upon the authorities 
of the Crystal Palace, it is satisfactory to find by the 
published prospectus that they will be in every 
respect equal to those which have already earned for 
these commemorations so high a reputation through- 
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out the world. In the first place it is a source of 
great gratification that the conductorship of the per- 
formances will be again in the unrivalled hands of 
Sir Michael Costa, who has for many years proved 
his exceptional capacity for directing some four 
thousand executants in so large a space, and with 
such extraordinary artistic results. When we say 
that Madame Albani, Madame Valleria, Miss Anna 
Williams, Madame Patey, Madame Trebelli, Mrs. C. 
Suter, Miss A. Marriott, Mr. E. Lloyd, Mr. Maas, 
Mr. Santley, Signor Foli, Mr. I. King, and Mr. 
Bridson are engaged as solo vocalists ; that the choir 
will be selected not only from London and the 
provinces, but from Scotland and Ireland — none 
being admitted whose qualifications have not been 
tested—and that the band will be carefully chosen 
from all the leading London and provincial orchestras, 
it will be seen that each department will be as 
perfect as it can be made. We may also mention 
that the Great Handel Festival organ has been 
almost rebuilt, and that not the least feature in its 
reconstruction is the substitution of hydraulic 
engines for the old system of manual labour, the 
effect of which will be well tested at the approaching 
performance. The Festival commences on Friday, 
June 15, with the grand public rehearsal, when the 
most important portions of the three following days’ 
programmes will be given. On Monday, the 18th of 
June, ‘‘ The Messiah” will be performed; the “ Selec- 
tion’? day—always a powerful attraction, especially 
to country visitors—will be on the following Wednes- 
day ; and Friday will be devoted to * Israel in Egypt.” 
The sale of tickets up to the present time is, we are 
glad to say, proceeding most satisfactorily. 





On the 4th ult. the National Theatre, the largest 
playhouse in Berlin, holding 3,000 persons, was totally 
destroyed by fire, fortunately, however, without any 
loss of life. In the account furnished to a daily con- 
temporary it is said that ‘‘neither the iron curtain 
nor the incombustible scenery had the slightest effect 
in checking the flames.” Happily the conflagration 
occurred in the day, soon after rehearsal; and as it 
broke out in some lofts over the stage, it may be 
presumed that the cause can be traced to the care- 
lessness of the workmen. Since the burning of the 
Opera House at Nice, attention has been specially 
directed to the adoption of methods for preventing 
the spread of fire, for providing every possible means 
of exit, and for allaying fear amongst the audience 
when even a false alarm is raised. After the decisive 
proof, however, that even the “iron curtain” and 
the ‘‘incombustible scenery ”"—both of which were 
believed to be effectual barriers to the progress of the 
flames—are of no practical use, would it not be good 
to take more stringent measures for rendering the 
breaking out of a fire almost impossible? Surely 
when official supervision of a building—even to the 
extent of closing it until certain structural alterations 
arecarried out—shall have been pushed tothe utmost 
limit, it will be good to consider whether officers 
appointed for the purpose should not be stationed 
wherever lights are used during the performance, so 
that the management of these dangerous elements of 
theatrical ‘‘ effects” should not be left to the tender 
mercies of men who are intent only upon getting 
through their work as expeditiously as possible. It 
may be said that those interested in the safety of a 
building will be certain to use every precaution 
against accident; but the public may take the liberty 
to doubt this; and as Government has already pro- 
vided additional means of escape in case of fire, it is 
time to institute additional precautions against the 
necessity arising for using them. 











Tue Catalogue of the Music Publishers’ Associa- 
tion, which appears in our present number, is the first 
undertaking of the kind attempted in this country. 
In Germany the ‘‘ Musikalisch-Literarischer Monats- 
bericht” is issued monthly, and contains a list of all 
musical works published in Germany and other 
countries. Every year these monthly lists are 
combined into one alphabetical catalogue, and every 
eight years they are collected into one volume. There 
is also, we believe, something of the kind in France, 
published by Government. ‘This new English 
Catalogue includes all musical compositions pub- 
lished in Great Britain during the quarter ending 
March 31; and as it will appear every three months, 
a valuable and reliable record will be preserved for 
ready reference. 


DRURY LANE THEATRE. 


THE production of Mr. A. C. Mackenzie’s Opera, 
‘* Colomba ’’—originally announced for the 5th ult.—took 
place on the gth ult. with a success which can only be truly 
gauged by those who, like ourselves, believe that silent 
appreciation, instead of noisy demonstration indiscriminately 
bestowed upon the music during its performance, is the 
real tribute of admiration for a true work of art. That 
the long pent-up enthusiasm of the audience, however, 
was amply displayed at the fall of the curtain after each 
act, and that the composer, principal vocalists, and the 
author of the libretto were vociferously called for at the 
conclusion, must be here recorded, for the reception of this 
Opera, as well as its intrinsic value, is all-important in 
considering the future of an art-form thus offered by an 
Englishman to his countrymen for trial. ‘‘ Colomba”’ is 
the first attempt at a ‘Lyrical Drama” in the English 
language moulded to a great extent upon the theory of 
Wagner, but retaining enough of the conventional forms 
of what may be called the British opera of the past to fit 
it for the advanced taste of the present. Mr. Hueffer, 
who has written the libretto of the Opera, would have done 
wisely, we think, not to challenge criticism for his work 
as a poem, for, good as it is, there can be little doubt that 
it would have been much better had he not been fettered 
by the necessity of adapting it to the requirements of a 
musical work which should fulfil the conditions we have 
mentioned. The powerful romance of Prosper Mérimée, 
upon which the libretto is founded, lends itself well to 
dramatic treatment, and Mr. Huefferin planning his scenes 
has shown much judgment. That he has throughout his 
work endeavoured to think with the musician, instead of 
compelling the musician to become a servile slave of the 
poet, is, we believe, a convincing proof of his fitness for a 
task which has evidently been to him a labour of love; 
and although we could point to many pieces, admirable 
apart from their musical colouring, it need scarcely be said 
that we infinitely prefer them when heightened by the 
sympathetic genius of the composer. The plot of the 
Opera may be briefly described as follows:—The scene is 
laid at Ajaccio, and commences with the arrival of the 
Count de Nevers, Governor of Corsica, accompanied by his 
daughter, Lydia, and Orso della Rebbia, a Corsican who 
has saved the Count’s life at Waterloo. Orso is met by 
his sister, Colomba, who calls upon him to avenge their 
father’s supposed murder by the Barracini. Lydia, who 
is beloved by Orso, urges him to give up the Corsican 
custom of the vendetta, and her father induces him to 
accept Giuseppe Barracini’s avowalof innocence. Colomba 
brings the bandit Savelli to give evidence, he having found 
the dying Della Rebbia, who had just time to write in his 
pocket-book ‘‘Giuseppe Barra” This proof deter- 
mines Orso to revenge himself by a duel with the supposed 
murderer. A meeting takes place, and, during an alterca- 
tion between the two, a shot from behind a wall by Giu- 
seppe’s brother Antonio, wounds Orso in the arm, who is 
nevertheless able to fire at and kill Giuseppe, and with 
another shot from his double-barrelled gun to fire with 
equally fatal effect at Antonio, who appears momentarily 
above the wall. Savelli and his daughter, Chilina, 
finding Orso in a fainting condition, convey him to 
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their retreat, when the Count, Colomba, and villagers 
enter, and Colomba, seeing the dead body of Giuseppe, 
rejoices in the accomplishment of the vendetta. Colomba, 
to save her brother from the soldiers, who are in 
pursuit of him, takes flight, is shot at, and mortally 
wounded, Orso’s innocence being established by the Count. 
The death of the heroine, as a matter of mere ‘ poetic 
justice,” although opposed to the dénouement of the original 
tale, is, we think, an allowable licence in a lyrical drama; 
and we quite agree with Mr. Hueffer that many of the 
traits of Colomba’s character, according to Prosper 
Mérimée, ‘would have been dissonant if brought into 
contact with the most ideal of arts; if, in other words, 
such sentiments were sung in verse instead of being 
spoken in prose.’ Thus much must certainly be allowed 
to one who confessedly appeals to a musical, as well as a 
literary, jury; and if in returning a verdict upon the result 
of his efforts we express our conviction that he has most 
effectively shadowed forth the lyrical drama of the future, 
it is because he has virtually suggested a higher class of 
music by supplying the composer with a higher class of 
poetry, and that in the construction of the drama he has 
amply provided for variety of colour by natural develop- 
ment of the incidents, instead of by forcing extraneous 
matter into his scenes for the sake of a temporary vocal 
‘Hetiect,”” 

In criticising the music of Mr. Mackenzie, we feel our- 
selves perfectly unfettered by the necessity of instituting 
any comparisons with other works, for we know none with 
which to compare it. It is offered to usas the model of an 
English lyrical drama, which, whilst fully recognising the 
advanced school of writing, claims also the sympathy of 
the many who cling to the memory of those melodious 
detached vocal pieces which made the fortune of music- 
publishers, and fostered the tyranny of vocal despots. It 
is beside the question now to consider whether this is a 
form of opera which will accord with the taste of the 
people, for we have arrived at a period when art must 
begin to assert itself on its own account ; and the “ people,”’ 
therefore, like spoilt children, must learn to submit toa little 
training. That operas based upon the Wagner theories 
have, in this country, lived down the opposition they at 
first encountered is an unmistakable proof of the capacity 
of the English public to receive new ideas; and the 
question now is not whether these theories are true, but 
how far they can be acted upon. Had a creative artist of 
less power than Mr. Mackenzie ventured upon producing 
a representative work, not only embodying the feeling of 
the majority of the public of the present day, but leading 
it gently onward, we cannot say what would have been the 
result ; but ‘* Colomba” grasps the situation so decisively 
as to render the future of our lyrical drama no longer 
doubtful, and we sincerely congratulate the composer upon 
the issue of his experiment. In giving this warm and 
thoroughly deserved praise to Mr. Mackenzie, however, we 
do not unhesitatingly pledge ourselves to the assertion that 
as time advances it may not be found desirable slightly to 
modify the details of a plan thus carefully and con- 
scientiously designed ; all we say is that what the composer 
has done he has done well, and that a work which in the 
course of only five performances has taken so firm a place 
in public estimation can have but few radical defects either 
in construction or execution. 

After the exhaustive review upon the Opera in our last 
number, we need not dwell at length upon the several 
pieces, but may say that our impression of them, derived 
from the pianoforte copy only, is more than confirmed on 
hearing them with the masterly orchestration with which 
they should be inseparably associated. The opening 
prelude introduces the vendetta theme in F minor, 
a portion of the characteristic ‘*Vocero,” the love- 
phrase expressive of the passion of Lydia and Orso, 
and a melodious passage, with an arpeggio accom- 
paniment, in the tonic major, afterwards heard where 
a prayer is breathed over the body of Colomba at the 
conclusion of the Opera. The treatment of all these 
‘‘leit-motives”’ evidences the hand of a master through- 
out, and the orchestration shows so much legitimate 
power as to make us wish that the composer had 
preceded his work with a regularly developed Overture. 
So important, however, was this impressive introduction 


considered by the audience that it was enthusiastically 
redemanded, and on a second hearing warmly applauded. 
The Opening Chorus in the market-place is tuneful in the 
extreme, and contrasts well by its vivacious character with 
the more sombre scenes which follow the entrance of the 
brigand Savelli. The “ Vocero,” sung first by Chilina, 
has a simple pathos to which the unobtrusive accompani- 
ment lends an additional charm, and there can be little 
doubt that, apart from the Opera, this little gem must 
speedily make its way. The repetition of the song by 
Colomba is extremely effective, and the cry of ‘‘ Vendetta” 
to which it leads aroused the audience to an enthusiasm 
which could scarcely be controlled by the many who were 
desirous that the interesting action of the drama should 
not be interrupted. High praise must also be awarded 
for a charming love duet between Orso and Lydia, in 
which many phrases of real beauty occur; and if in the 
Finale to the act our attention is drawn more to its artistic 
; workmanship than to its broad dramatic power, we must 
| remember that, especially with a young composer, it is the 
| better side to err on. In the second act we have some 
|light and appropriate music for the graceful little ballet 
which precedes the entrance of Orso and the Barracini; 
| and although the music of the scenes between the heads of 
| the rival houses is strongly suggestive of the early operas 
of Wagner, there is very much to commend in the treatment 
both of voices and orchestra throughout. The conclusion 
of the act, where the partisans of the opposing houses defy 
each other, is well wrought out, and loud applause followed 
the fall of the curtain. The third act certainly contains 
some of the finest music in the Opera. Preceded by a 
Prelude based upon the lovely Corsican ballad afterwards 
sung by Chilina, the scene opens near the village of 
Pietranera, where Orso has a Corsican Love-song, ‘* Wil 
she come from the hill?’’ the instrumentation of which 
is as charming as the vocal part. This is followed by the 
ballad first heard in the Prelude, breathed out by Chilina 
on the rock as a warning to Orso, the theme of which 
seems to grow from the words, and is indeed so exquisite 
in itself as to haunt the memory even of those who can 
scarcely appreciate the more recondite portions of this 
highly dramatic scene. After the wounding of Orso and 
the death of the two brothers Barracini, the music rises to 
a power in our opinion displayed in no other portion of the 
Opera, the Finale indeed being remarkable for a continuity 
of thought and boldness of treatment deserving of the very 
highest commendation. We may especially point to the 
singing of a fragment of the ‘‘ Vocero”” by Colomba, whilst 
the body of Giuseppe Barracini is borne off, in exultation 
at the fulfilment of the one desire of her life, as one of the 
finest effects in the Opera. The last act includes a love- 
duet between Orso and Lydia, which, although long, con- 
tains writing of so high an order as to command the most 
earnest attention throughout. Here, indeed, the composer 
has put forth all his strength, and coloured the impassioned 
words of the text with a fidelity which cannot be over- 
praised. The appropriately placid music with which the 
work concludes—the ‘* Vocero”’ dying off as Colomba peace- 
fully passes away—enforced unbroken silence upon the 
audience until the fall of the curtain, when a burst of 
applause and calls for those principally concerned in the 
production of the Opera brought (as we have already men- 
tioned) the singers and the author of the libretto upon the 
stage, Mr. Augustus Harris also appearing to share the 
honours of this memorable evening. 

Mr. Mackenzie was many years ago a student and King’s 
Scholar in our Royal Academy, and afterwards established 
himself in Edinburgh, where he held a highly lucrative 
position. This, however, he resigned, and has been 
recently living in Italy in order to devote his time 
solely to composition. In his present work he has, 
indeed, more than redeemed the great promise evidenced 
in his Cantatas, ‘The Bride” and “ Jason,” for the 
sustained interest of such an opera as ‘ Colomba” 
demands that innate faculty which can but be shadowed 
forth in works, however important, written especially for 
the concert-room. Undoubtedly his perfect command 
over the resources of the orchestra, by which he is 
enabled to throw a glow of colour around his themes 
which renders them doubly attractive, contributed largely 
towards the success of the many prominent pieces of the 
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Opera; but, apart from this, we have decisive proof that 
he is perfectly able to grapple with those purely dramatic 
situations where noise too often takes the place of music, 
and sensational effects are sought for at the expense of 
artistic development. In two or three places, some of 
which we have already indicated, the workmanship is so 
elaborate as to appeal more to the study than the stage for 
due recognition; but the earnest endeavour to maintain 
the dignity of his art proves that he is a worthy missionary 
in the cause; and where, therefore, he does not elicit 
enthusiastic admiration, he at least commands profound 
respect. 

Of the execution of the Opera we cannot speak in too 
high terms of praise. Madame Valleria has unquestion- 
ably made the part of the heroine, Colomba, quite her 
own, both her singing and acting showing how deeply 
she had studied every phase of the character. Her 
rendering of the ‘ Vocero,’’ culminating in the wild 
cry for vengeance, was a perfect realisation of the com- 
poser’s intention; and both in the impassioned portions 
and the death scene she was equally fine. Mdlle. 
Baldi (a new-comer), was excellent in the part of Lydia, 
and created a marked effect in the duet occupying so 
large a portion of the fourth act, her singing throughout 
the opera indeed being thoroughly satisfactory. Miss 
Clara Perry was charming in the part of Chilina, her purity 
of vocalisation in the characteristic ‘‘ Vocero” and the 
Corsican ballad, especially, showing that she had been 
trained in a good school, and had profited to the utmost 
by her training. Mr. Barton M‘Guckin sang extremely 
well in the character of Orso, eliciting much applause for 
the melodious solo ‘‘ Here often have I sat’ and the 
Corsican Love-Song, and acted with an ease which shows 
that he is giving as earnest an attention to the histrionic 
as to the vocal art. Mr. Novara was appropriately im- 
pressive in the music of the brigand Savelli, and Mr. 
Henry Pope as the Count de Nevers and Mr Ludwig in 
the somewhat thankless part of Giuseppe Barracini were 
highly efficient; the minor characters of Antonio and 
the Sergeant of Marines being effectively supported by 
Mr. Wilfred Esmond and Mr. B. Davies respectively. 
The choruses were not only well sung, but well acted 
throughout; and the scenery and dresses were every- 
thing that could be desired. The Opera was conducted by 
the composer, who presided over a well-balanced orches- 
tra ; the accompaniments, if in parts somewhat overpower- 
ing the voices, being generally so well played as to 
show much careful preparation. 

It might be imagined that the first representation of this 
work would be attended by a large assemblage of artists 
and amateurs interested in the future of English opera; 
but, in proof of the hold it has taken of the general public, 
it should be mentioned that since the production of the 
Opera the audiences have steadily increased in numbers, 
the last evening performance (Friday) attracting by far the 
fullest house of the season, many persons, indeed, being 
unable to gain admission. Mr. Mackenzie, who con- 
ducted his work on each occasion, wisely declined many 
encores which were obviously desired by the majority ; but 
on Friday evening and Saturday afternoon, the redemand 
for Chilina’s ‘Old Corsican Ballad” in the third act was 
so general and decisive that it had to be repeated. It 
should also be stated that after every performance the 
composer was repeatedly called for and greeted most 
warmly by an enthusiastic audience. 

Mr. Carl Rosa’s short season terminated on Saturday, 
the 2ist ult. The excellent performance of Madame 
Marie Roze as Leonora, in Beethoven’s *‘ Fidelio,” and as 
Margucrite in Gounod’s ‘ Faust,” must be recorded 
amongst the events of the session, and we must also 
mention the first appearance of Miss Amy Sherwin as the 
heroine in “ Maritana,” the débutante evidencing the 
possession of an agreeable light soprano voice, and 
eliciting a fair amount of applause in the favourite 
pieces in the Opera. On the last night of the season 
Ambroise Thomas’s “ Mignon” was performed, with 
Madame Marie Roze in the principal part, a highly success- 
ful début being made by Miss Clara Leighton as Filina, 
the new-comer displaying not only an excellent voice, but 
much talent for acting, both of which qualifications will 
no doubt ripen by experience. Mr. Carl Rosa, who con- 











ducted on the occasion for the first time during the season, 
received from a crowded audience—including the Prince 
and Princess of Wales—an ovation which, considering the 
excellent faith he has kept with the public during the brief 
time allowed him, was in every respect most thoroughly 
deserved. Indeed, we cannot dismiss our notice of so im- 
portant a season without paying a high tribute to the 
energy, perseverance and liberality of a lessee who has 
for years steadily kept before him the object he had at 
heart—that of founding a National Opera—and, despite 
many early discouragements, steadily worked to its ac- 
complishment. To produce twoworks of such magnitude as 
‘* Esmeralda ’’ and ‘*Colomba” during a season extend- 
ing over only four weeks was in itself a task of no ordinary 
difficulty; but to place them upon the stage in so perfect a 
manner, both musically and dramatically, as he has done, 
was a feat which he has a right to feel proud of, and for 
which he has nobly earned the thanks of all who believe 
that English lyrical composers require but the fostering 
care of so earnest a champion in the cause to enable them 
successfully to compete with the recognised composers of 
foreign countries. 


CRYSTAL PALACE. 

Tue last Concert in March introduced a quasi-novelty 
in the shape of a Violin Concerto by the late Henri Wieni- 
awski, dedicated to and played in splendid style by Senor 
Sarasate. A piece written by one virtuoso for another is 
not generally of great musical value, and Wieniawski’s D 
minor Concerto is no exception to the rule. There is, how- 
ever, a charming slow movement in which the “ singing ”’ 
quality of Senor Sarasate’s violin was heard to great advan- 
tage. That the Concerto is full of brilliant passages, well 
adapted to the instrument, amounts almost to a truism 
under the circumstances. An admirable performance of 
Schumann’s Symphony in C is all that remains to be 
recorded of an enjoyable though not very interesting 
Concert. 

Mr. Hubert Parry’s Symphony in G, performed for the 
first time at the last Birmingham Festival, was the chief 
feature of the next Concert (the 7thult.). Its sound musical 
scholarship and earnestness of thought can never fail to 
impress the musician, and, apart from this, the work is 
by no means devoid of melodic beauty and genuine inven- 
tion. A full analysis of the Symphony has already been 
published in THe Musicau Times, and we have only to add 
that the performance left nothing to be desired. The 
public were not very demonstrative ; stillthe applause went 
on increasing after each movement, and did not cease 
after the last until Mr. Parry had appeared on the plat- 
form to bow his acknowledgments. Mr. Richard Rickard 
on the same occasion played Chopin’s Pianoforte Concerto 
in F minor in a very creditable manner, although he has 
still to prove that he is amongst born Chopin players; for 
the genuine interpretation of the Polish master is a matter 
of temperament rather than of training. 

Of the Concert given on the 14th ult., it will be sufficient to 
record that in a fine performance of Berlioz’ Symphony, 
‘“‘ Harold en Italie,” Mr. Krause played the viola part in 
a highly efficient manner. 

The last Concert which falls under our present notice 
was full of interest in more than one respect. The 
Symphony was Brahms's No. 2 in D,a work which must rank 
amongst the highest symphonic achievements of our day, al- 
though its claims toa place by the side of Beethoven’s master- 
pieces will appear doubtful to all but the ‘inner circle” 
of Brahms’s worshippers. Its performance was excellent. 
Senor Sarasate at the same concert played Max Bruch’s 
Violin Concerto in G, which is perhaps the most successful 
of Bruch’s numerous compositions, being as effective for 
the instrument on the one hand as it is full of musical 
interest on the other. Considering the dearth of good com- 
positions for the violin this Concerto is worthy of more 
attention than it receives from most violinists. Mr. 
Mackenzie’s Scotch Rhapsody No. 2, heard for the first time 
at the Crystal Palace, was very favourably received, although 
placed, where no novelty should be placed, at the end of a 
long and fatiguing performance. Like its predecessor it is 
based upon Scottish melodies and exhibits the hand of the 
practised and gifted musician apart from the additional 
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charms of couleur locale. Mr. Egbert Roberts, an accom- 
plished and deep-voiced baritone, sang a scena from 
Rubinstein’s ‘* Paradise Lost’ on the same occasion. 





PHILHARMONIC SOCIETY. 


Two events of particular interest distinguished the 
Concert given by this Society in St. James’s Hall on the 
25th ult., and for the sake of these we may dismiss with 
mere mention that which, in the programme, calls 
for less note. Suffice it, therefore, simply to state that 
the Overture played was Schumann’s “ Hermann and 
Dorothea,’ the Symphony Beethoven's No. 7, the Concerto 
Beethoven’s No. 5 (pianist, Madame Sophie Menter), and 
the final piece Liszt’s Rhapsodie Hongroise, No. 4. 

Of the two works requiring attention, one bore the 
name of a veteran composer, Sir Julius Benedict; the 
other that of a young man, Mr. Oliver King, who only 
a few years ago was a chorister-boy at St. Andrew’s, 
Wells Street. They sampled, consequently, the talent 
of the generation past and the generation coming, 
and though thus separated by a gulf of years, pre- 
sented more than one quality in common to show the 
continuity of genuine art. The work written by Sir Julius— 
for the artist, Madame Patey, who took the leading part 
in its interpretation—is a vocal scena, with words adapted 
by Miss Louisa Courtenay from Mary Stuart's soliloquy 
in Schiller’s drama. We need not enlarge upon the poetic 
nature of the subject, since all must have read the pathetic 
lines in which the imprisoned Queen invokes her beloved 
France, and dreams of the liberty she is never more to 
know. Sir Julius has treated his theme with musicianly 
skill and no small measure of sympathetic feeling; 
though we have to complain that he is sometimes 
vague and wanting in power. Opening with a te- 
citative, in accordance with the usual form, the 
scena goes on to a cantabile, expressive of adieu to France. 
This is followed by a short Intermezzo, wherein the Queen 
indulges thoughts of liberty, and afterwards comes the 
equivalent of a cabaletta, in which she sends to France, by 
passing clouds, the greeting of a hopeless captive. It need 
not be said that in each movement the hand of an accom- 
plished musician appears, or that the vocal part was rendered 
with intelligence and feeling by Madame Patey. Yet the 
scena made no great effect, for the reasons, perhaps, upon 
which we have already touched. Though Sir Julius 
himself conducted, the orchestral music was played in 
slovenly fashion. 

Mr. Oliver King’s work appeared in the form of an 
Overture, and a prize overture to boot. It will be remem- 
bered that the Philharmonic Society offered, some time 
ago, a reward of ten pounds for the best composition of 
this kind, the task of deciding being undertaken by Sir M. 
Costa and Sir Julius Benedict. We now learn that forty- 
six overtures were sent in and examined by the judges— 
Mr. Otto Goldschmidt acting for Sir Michael—who gave 
the small prize but great honour to a work signed 
‘* Rex.” In due course it was found that ‘ Rex” hailed 
from Ottawa, Canada, and that he was the former 
chorister of St. Andrew's, but now pianist to the royal 
spouse of the Governor-General of the Dominion. 
That Mr. King’s success surprised amateurs acquainted 
with his previous efforts cannot be said. The young 
composer's music had theretofore, it is true, been marked 
by a good deal of natural exuberance and by the 
complications in which youth, conscious of power and 
instinct with vitality, is apt to express itself. These 
features, however, revealed rather than obscured evidence 
of uncommon ability animated by serious and lofty purpose, 
and it seems to us quite natural that he should have borne 
off the Philharmonic palm. Mr. King's overture—we 
speak after one hearing and without seeing the score— 
invites some remarks upon its main structure, chiefly 
because the whole of the first part is repeated, 
like the first part of a symphonic Allegro, and the 
‘‘ working out” is necessarily brief in consequence. 
We do not at all object to the repetition, fer se, 
because the themes are so good, and their orchestral treat- 
ment so attractive, that we can hear them again with 
pleasure, and still have zest for their recapitulation in the 
second part. At the same time, Mr. King interests us 





greatly in the “ working out,” as far as it goes, and excites 
a wish that it had been allowed to go further. The young 
man is evidently not one of the imperfectly educated com- 
posers who nowadays shrink from scholastic work, and 
call it hard names to make a merit of their avoidance. 
He is far better than they, and the conviction of this fact 
provokes the criticism just advanced. For the rest we 
have nothing but praise; and especially do we con- 
gratulate Mr. King upon his close observance of classic 
form, and the clearness with which his themes are 
treated. The logical development of the work is never 
in doubt. At every step the listener knows exactly 
the stage of the ‘“‘ argument,” just as he knows precisely 
what the composer is saying. These are great and rare 
merits in the work of a young man, and they encourage a 
belief that Mr. King has made a wise choice of method and 
style. We should add that the overture, heralded by a 
very brief Adagio which suggests the leading theme of the 
Allegro, ends with an animated Coda wherein the same 
materials are presented under different conditions, and is 
thus symmetrically rounded off. It was heard with marked 
approval, an idea being general that the Philharmonic 
Society had met with ample return for its money. Mr. W. 
G. Cusins conducted the performance. 

A specially interesting feature of the next Concert, 
which takes place on the gth inst., will be a new work 
composed expressly for the Society by Mr. Mackenzie. 
The composition is a Ballad for Orchestra founded on 
Keats's poem, ‘ La Belle Dame sans Merci.” 


HENRY LESLIE'S CHOIR. 


Tue Concert given by this choir in St. James’s Hall, on 
the r4th ult., was very largely attended, thanks, mainly, 


|to the appearance of Senor Sarasate and M. de Pach- 





mann. These artists played several favourite selections 
in the masterly style which we need not here particularise, 
and were rewarded with overwhelming applause. The 
more important doings, however, were those of the choir, 
conducted by Signor Randegger. This body of voices is 
not yet all it should be, nor all it will be after a time, but 
the execution of several difficult works called for hearty 
approval. We may instance Mendelssohn’s Psalm, 
‘Judge me, O God,’ Macfarren’s ‘‘Orpheus with his 
lute,’? Lucas’s ‘‘ Unfading joys’ and Pinsuti’s ‘* My lady 
comes,” as affording opportunities which the Choir turned 
to good account by excellent art. A new part-song, 
‘“ Winter Days,” from the pen of Mr. Caldicott, was an- 
other executive success, and one for its composer also. 
This piece has been chosen to enter into the programme of 
the great choral competition at Cardiff Eisteddfod next 
August, and deserves the honour. It is a capital mixture 
of musicianly skill and the elements of popular effect. 
The vocal soloists on the occasion were the Misses 
Robertson and their brother, Mr. J. Robertson. These 
artists, having cultivated an almost perfect ensemble, were 
heard to great advantage in a new trio, ‘‘ Hope,” by 
Mr. J. C. Ward, and in Henry Leslie’s ‘* Love.” 


SENOR SARASATE’S CONCERTS. 


Tur overflowing audiences which have assembled on 
all occasions when Senor Sarasate was announced to play 
doubtless emboldened the Spanish violinist to give some 
Concerts on his own account. The first of these took 
place at St. James’s Hall on the oth ult., and the attend- 
ance was very large; but as ‘* Colomba” was produced at 
Drury Lane Theatre on the same evening, we can only 
take formal note of the event. Senor Sarasate showed 
laudable ambition in engaging the Philharmonic Orchestra, 
as it enabled him to display his powers in that greatest 
test of a violinist’s executive capacity, Beethoven’s Con- 
certo. Mr. Cusins’s forces were heard in Schubert’s un- 
finished Symphony, two movements of the ‘* Midsummer 
Night’s Dream” music, and the Overture to “‘ Euryanthe.”’ 

A similar Concert was given on Thursday, the roth ult., 
when Senor Sarasate repeated his remarkable performance 
of Mendelssohn’s Violin Concerto, which he had already 
given at a Philharmonic Concert, and at the Crystal Palace 
this season. It is difficult to comprehend the feelings of 
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an executant who, after delighting his hearers with a 
masterly rendering of a masterpiece could so lower the 
dignity of his art as did the Spanish virtuoso in his 
so-called ‘‘ Faust”? Fantasia, It must also be noted with 
regret that the audience applauded the legitimate and the 
vulgar displays with complete indiscrimination. Senor 
Sarasate’s last item in the programme was a clever 
though rhapsodical piece on Bohemian airs from his own 
pen. The orchestral portion of the Concert included 
Beethoven’s Symphony in C minor, the Overture to 
“Oberon,” and the two ballet airs from Rubinstein’s 
Opera “* Der Damon,” in which the composer has infused 
considerable Russian character into his music. Senor 
Sarasate announces a third and last Concert to take place 
on Friday afternoon, the 4th inst., at St. James’s Hall. 


MISS ZIMMERMANN’S CONCERTS. 


THE first of these classical entertainments was given in 
the Royal Academy Concert Room on Thursday, the rgth 
ult., and was attended by a fair audience, considering that 
the announcements concerning the enterprise had not been 
extensively circulated. Even on this occasion the pro- 
gramme contained no reference to the future Concerts, 
which we believe are to be given on the 8th and 24th inst., 
and it is a fact that members of the audience were 
inquiring of one another whether the words ‘“ First 
Concert”’ implied that there were more to come. We 
draw attention to this because concerts of so high a 
character should not be in danger of failing for 
want of publicity. With the modesty that invariably 
characterises a true artist, Miss Zimmermann contented 
herself with one solo, Schumann’s Fantasie in C, Op. 17, 
but in this she gave full evidence of her sterling qualities 
as a pianist. ‘The work is as difficult as it is beautiful, but 
it was played with unfailing accuracy as well as with 
considerable feeling. The audience was in the highest 
degree appreciative, even asking for a repetition of the 
middle movement, though of course the request was not 
complied with. The concerted works in the programme 
were Mr. Villiers Stanford’s Sonata in D, for pianoforte 
and violin, Op. 11, and Rubinstein’s Quintet in G minor, 
Op. 99, in the execution of which the concert-giver was 
associated with Messrs. Straus, Ries, Zerbini and Pezze. 
In this instance native art more than held its own— 
Mr. Stanford’s work being noteworthy for consummate 
musicianship and an easy flow of ideas, while that of 
Herr Rubinstein must be pronounced laboured and patchy, 
though containing one or two beautiful themes. Madame 
Sophie Lowe, whose appearances in the concert-room 
have been infrequent of late, sang six lieder by Schubert 
and Schumann with excellent taste and expression. 


SACRED HARMONIC SOCIETY. 

THE exceptionally fine performance of ‘ Elijah,” by the 
Sacred Harmonic Society, on the 6th ult., at St. James’s 
Hall, is likely to enhance the reputation of the new 
association. The choruses were rendered not only with 
power and precision, but with the intelligence due to care- 
ful training. Miss Anna Williams was obviously suffering 
from hoarseness, but Madame Patey and Mr. Edward 
Lloyd were admirable, and Mr. Santley surprised his 
hearers by the freshness of voice, amounting to rejuven- 
escence, which he displayed in the principal character. 
The experiment of allotting the part of the Youth to a boy 
would have been more successful had the juvenile vocalist 
been less affected by nervousness. Mr. Hallé deserves 
praise for his admirable direction of the work. Schubert’s 
Mass in E flat and Mendelssohn’s “ Hymn of Praise,” 
were announced for the Concert on the 27th ult. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Most of our serial Concerts are now over for the season, 
and during the next few months the musical public will 
have to depend for their entertainment chiefly upon casual 
performances, which as a rule are not remarkable for 
excellence, either of subject-matter or execution. During 
the past month, however, there has been no lack of good 
music, as may be seen from the following notes. 





Of the first event in chronological order, the production 
here on the gth ult. of Mr. Sullivan’s ‘‘Iolanthe,” it is 
unnecessary to say much, because the merits and demerits 
of the work have been sufficiently canvassed beforehand 
in London and elsewhere. It may be remarked, however, 
that the performance was above the average of touring 
opera companies in completeness, if not in individual 
excellence, and that the piece met with a very favourable 
reception and attracted large audiences throughout the 
fortnight over which its run extended. 

On the 12th an instrumental Chamber Concert of some 
interest was given by Miss Emily Walker, a local pianist 
of rising talent, assisted by a lady violinist, Miss Lucy 
Riley, and Mr. Rowland Winn (pianoforte). Among 
the chief features of the programme were Schubert’s 
‘** Phantasiestiicke,’”’ a Sonata by Beethoven, the A flat 
and A minor Lieder (Nos. 19 and 21) of Mendelssohn, Thal- 
berg’s ‘*Semiramide”’ Fantasia and Valses Capricieuses 
—all for pianoforte—and examples of Ries, De Bériot, and 
Beethoven, for the violin. The playing of both the ladies 
was distinguished by good feeling and irreproachable 
technique, among their most successful efforts being the 
air and variations from the Kreutzer Sonata and the 
‘* Pensées Fugitives” of Heller and Ernst. 

The fourth and last of Mr. Stockley’s Orchestral Concerts 
which took place on the rgth u!t., was signalised by the 
first production here, under the composer's direction, of 
Mr. F. H. Cowen's ‘‘ Scandinavian ” Symphony (No. 3, 
in C minor), first given in St. James’s Hall, on the 18th of 
December, 1880, and since performed with marked success 
in Austria, the United States and other foreign countries. 
Like the ‘‘Scotch” Symphony of Mendelssohn, this fine 
work embodies its author’s impressions of Northern travel, 
only in place of the storm-lashed shores and misty mountain 
wilds of Caledonia, the music reflects the more placid 
spirit of the Norwegian fiords, whose stillness is broken only 
by the blithe song of an occasional boating party in 
summer, or the merry tinkling of the sledge bells in winter. 
Mr. Cowen, however, has not restricted himself to the de- 
lineation or suggestion merely of external effects, but has 
caught something of the heroic spirit of Northern legendary 
lore, thus raising his work as much above the level of 
ordinary programme music in scope, as it certainly is in 
form and structure. The performance of this very 
picturesque and original work on the occasion under 
notice was distinguished by a spirit and_ brilliancy 
which elicited not only the composer’s cordial encomiums 
but the enthusiastic applause of the public. Another 
interesting novelty on this occasion was Mr. Cowen’s 
new Suite for strings, entitled ‘In the Olden Time,” 
which was first heard at the Crystal Palace a few 
weeks ago. The audience were evidently much im- 
pressed by the quaint old English character of the themes 
and their clever contrapuntal treatment, but the work as a 
whole did not excite so much enthusiasm as the Symphony, 
or appeal so strongly to popular sympathies as the fanciful 
and picturesque Ballet Suite of the same composer heard 
here at the Festival of last autumn. Of the other orchestral 
works performed at the same Concert the most noteworthy 
were the late Sterndale Bennett’s Fantaisie Overture 
‘‘ Paradise and the Peri,” written in 1862 for the Jubilee of 
the London Philharmonic Society, and the Prelude to Mr. 
Sullivan’s ‘* Henry VIII.,” written in 1877 for Mr. Calvert's 
revival of the play at Manchester. Mr. Rowland Winn 
played with good feeling and effect the pianoforte part in 
Sterndale Bennett’s very Merdelssohnian Caprice in E 
major; and Madame Patey in Schubert’s ‘‘ Ave Maria” 
(transposed), Haydn’s ‘She never told her love,” and 
Benedict’s ‘‘ By the sad sea waves’ was not less success- 
ful than Signor Foli in the ‘ Creation” air ‘*‘ Now heaven 
in fullest glory shone,’’ Mendelssohn’s * I’m a roamer,” and 
Pinsuti’s ‘‘ Bedouin's Love-Song.” 

MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

Tuis month has been singularly devoid of musical 
interest, thanks to the action of the Colston Hall Company, 
who, by letting their building for long periods to proprietors 
of panoramas, temperance lecturers, and others, have 
effectually put a stop to the usual series of Monday 
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Popular Concerts. For several seasons Mr. Riseley gave 
his twelve Popular Concerts between October and April, 
but last year he was unable to obtain the hall after Christ- 
mas, and was obliged to give the second six Concerts 
during the summerterm. Consequently the attendance 
was not good, and we cannot complain of the experiment 
not being repeated this year, although there is a wide- 
spread feeling of regret among that section of the com- 
munity who do not care for panoramas and are not 
personally interested in the Blue Ribbon Army. Bristol 
cannot be said to give undue encouragement to English 
art in any form, but she certainly carries the palm among 
English cities for staunchly and steadfastly setting her face 
against her own native artists, and her musical citizens 
suffer accordingly. In point of fact, Bristol, musically, is 
divided into two parties; the one holds that nothing good 
can come outof Bristol, and that no artist is worth his salt 
unless he bears a foreign name; the other maintains that 
Bristol, fairly treated, could and would in the course ofa 
few years rank at least as high as Birmingham or Man- 
chester, both in regard to choir and orchestra. Unhappily 
this second party is in the minority, monetarily if not 
numerically, and as things stand at present there seems 
little hope of Bristol obtaining a fair chance of showing what 
she is really capable of in matters musical. The universal 
law of progress is not, it would appear, acknowledged by 
the powers that be in Bristol, but we have faith in ‘the 
survival of the fittest,” and it is our firm conviction that, 
sooner or later, Bristol will, in spite of all opposition, take 
that place in the musical world which she would even now 
have been qualified to claim were not her house so 
‘“‘ divided against itself.” 

The Festival Choir has been called together again after 
some months’ rest, and is now preparing for a couple of 
Concerts, to be given in the autumn, and for which, we 
hear on good authority, Mr. Hallé’s band either is, or will 
be, engaged. If this is the case, it is to be hoped that the 
committee will stipulate for rather more full rehearsal than 
at the Festival of last year, unless they wish to maintain 
the reputation for carelessness on these points so well 
earned and so liberally bestowed on that unfortunate 
occasion. The music at present in rehearsal is Handel’s 
“Belshazzar” and Goetz’s 137th Psalm. It is too early 
as yet to criticise the choir, and it is scarcely fair to 
compare its present condition with the high pitch of 
perfection it had arrived at, by dint of almost daily rehearsal, 
before the Festival ; but the long holiday has certainly told 
upon it,and Mr. Rootham has plenty of work before him if 
he intends, as we hope, to bring it up to what it was last 
October, before the above-mentioned Concerts take place. 

Miss Farler gave her Annual Concert at the Colston 
Hall,on the 5th ult., the first part of the programme 
consisting of Niels Gade’s Cantata, “‘ Psyche,” given for 
the first time in Bristol, with a chorus of about 180 
selected from the Festival Choir. Mr. Carrington led the 
small band and Mr. Rootham conducted. Madame Marie 
Roze sang the part of Psyche, and the other soloists were 
Miss Letti Wade, Miss Farler, Mr. Morgan and Mr. Oswald 
(in place of Mr. F. King, who was unable to sing through 
indisposition}. The second part of the concert was 
miscellaneous. 

An Organ Recital by Mr. Riseley, on the 21st ult., and the 
fifth Annual Concert for the Great Western Railway 
Servants’ Benevolent Fund, on the 25th ult., were the 
only other events of any consequence. At the latter, 
Miss Thudichum sang a couple of ballads in excellent 
style, and the Cathedral quartet—Messrs. Jones, Morgan, 
Nash and Thomas—performed various part-songs with 
considerable execution and finish. Mr. Riseley was at the 
organ. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Durinc the past month Bradford may be said to have 
almost monopolised the attention of musical amateurs in 
this neighbourhood; elsewhere the season practically ended 
at Easter. 

The postponed Concert of the Leeds Orchestral Society 
was given in the Church Institute, on the oth ult., before 
a very poor audience. The performance of Sterndale 





Bennett’s ‘‘ May Queen,” which formed the first part of 
the programme, was in many respects unsatisfactory ; the 
orchestra did not show signs of intimate acquaintance with 
the work, and the principals were somewhat unsteady, chiefly 
owing, no doubt, to the inefficiency of the instrumentalists. 
The chorus, which consisted of the members of the Armley 
Vocal Society, gave considerable satisfaction under the 
direction of Mr. W. H. Harrison. In the second part of 
the programme only one item calls for special mention— 
the pianoforte solo of Mr. J. Sidney Jones, junior, who 
played two of Chopin’s Waltzes (Op. 64, No. 3, and Op. 42). 
with excellent taste. The Leeds Orchestral Society will 
do well to take to heart the lesson which this Concert 
must have taught, and abstain from appearing in public 
again without the necessary rehearsals. 

The Manningham (Bradford) Vocal Union deserves 
every encouragement for the enterprise displayed in pre- 
senting a new work before its subscribers on the roth ult. 
Heinrich Hofmann’s ‘“ Cinderella’? was performed on that 
occasion in the Bradford Church Institute with no little 
success, thanks to the energy of the Society’s Conductor, 
Mr. J. H. Rooks. The chorus fully entered into the spirit 
of the work, and the band was as efficient as was to be 
expected. The soloists were Miss Norton, Madame 
Armitage, and Mr. Thornton Wood, all of whom won 
much applause at the hands of an appreciative audience. 
The Cantata formed the first part of the programme, the 
latter consisting of miscellaneous vocal selections. 

Another enjoyable Concert was given at Bradford on 
the 13th ult., when the Festival Choral Society performed 
two important new works—Gade’s “ Psyche” and Mrs. 
Meadows White’s ‘Ode to the Passions”—both for the 
first time in Bradford. A composition of so musicianly a cha- 
racter as Gade’s new Cantata, and withal so melodious, 
could not fail to interest both executants and listeners; 
and not only was a masterly performance of the work 
given by the principals, band and chorus, but the audience 
was fascinated from the commencement. As at Bir- 
mingham, the favourite number proved to be the stirring 
chorus, ‘Thou art mighty, O Eros,’ which was most 
powerfully sung, and repeated in answer to vigorous. 
applause. No less successful however in the execution 
was the graceful opening number, “In Hellas, a country 
of sunlight and gladness,” which is replete with the most 
melodious passages. The arduous parts of Psyche and 
Eros were undertaken by Miss Agnes Larkcom and 
Mr. Bridson, both of whom acquitted themselves admir- 
ably; Mr. Bridson especially displayed untiring energy 
and remarkable refinement throughout the work, and 
has seldom sung better in our hearing. Miss Clara 
Jowett and Madame Armitage took the other solo. 
parts; and Mr. R. S. Burton conducted an efficient band. 
We predict for Gade’s ‘‘ Psyche” a lasting popularity in 
Yorkshire, and expect to hear of more than one performance 
of the Cantata here next season. Mrs. Meadows White’s 
“Ode tothe Passions” is another work of great merit, 
and also deserving of frequent repetition: themes of the 
most different character are treated with the greatest skill, 
and the whole composition leaves a decidedly favourable im- 


pression upon the listener. Had the Bradford performance of 


this work been equal to that of “‘ Psyche,” the success of 
the composer would have been more generally recognised,. 
but enough was done to show that the Cantata is one well 
worthy of the attention of any choral society. The most 
successful numbers were the soprano solo—t But Thou, O: 
Hope ”’—beautifully sung by Miss Larkcom, the baritone air 
—* Revenge” and “ Pity’’—equally well interpreted by 
Mr. Bridson, and the choral numbers which open and con- 
clude the work. The local soloists, Miss Jowett, Madame 
Armitage, and Mr. Mellor, have been heard to greater 
advantage, and the orchestra did not seem thoroughly ac- 
quainted with their work. Notwithstanding these defi- 
ciencies, however, the first performance of “‘ The Ode to 
the Passions” in Yorkshire, gave general satisfaction. We 
hope soon to hear it repeated. 

A third Concert of much excellence was given at 
Bradford on the 17th ult., when a new Society—The Brad- 
ford St. Cecilia Society—made its first public appearance. 
The reputation of the Conductor, Mr. Edward Hecht, was 
enough to attract a large audience, and accordingly we 
were not surprised to find the hall of the Technical School 
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filled with a most influential gathering of amateurs. 
Mendelssohn’s ‘“ Athalie’’ commenced the Concert, and 
received a fairly good interpretation, the solos being taken 
by members of the Society, and the lyrics recited by Mr. 
Eilaby. The rest of the programme was made up of mis- 
cellaneous items, vocal and instrumental, chief among 
which was the Allegro from Schubert’s Sonata in D, which 
«was admirably played by Mr. Hecht. 

Amongst minor performances of merit we may mention 
those of Handel’s *‘ Judas Maccabzus,”’ at Moldgreen, 
(Huddersfield), on the gth ult., and of Gaul’s ** Holy City,” 
at Halifax, on the 23rd ult.: the latter was under the 
superintendence of Mr. James Broughton, the Leeds 
Musical Festival chorus-master. 


“ THE REDEMPTION ” IN BRUSSELS. 

WE learn from the L’Indépendance Belge that the per- 
formance of ‘‘ The Redemption” in the Palais des 
Beaux Arts, on Sunday, the 22nd ult., under the 
direction of M. Gounod fulfilled every promise, and the 
Nouvelle Société de Musique has every reason to con- 
gratulate itself on having introduced this work to the 
Brussels public, whose reception, both of the author and 
his composition, was most sympathetic. The vast hall of 
the Palais des Beaux Arts was filled to overflowing. In 
the nave a gallery furnished with seats covered in red 
velvet had been prepared for the Queen and her suite. 
Her Majesty showed the utmost interest in M. Gounod’s 
work and listened throughout with profound attention. 
At the end of the first part, the Queen expressed a desire 
to follow the performance with a score, a copy of which 
‘was at once placed before her by a member of the com- 
mittee. After the second part Her Majesty sent for the 
composer with whom she had some few moments’ conversa- 
tion, and expressed to him very graciously her appreciation 
of the work, indicating in the words of a connoisseur 
the various impressions she had received. A fashionable 
audience assembled to hear this important production, 
several having come from Paris for the purpose, amongst 
whom we noted specially M. Jules Massenet and M. Bour- 
gault-Ducoudray. The soloists, Mdlles. Ella Lemmens 
and Pollender, MM. Warol, Heuschling and Fontaine, had 
little opportunity for personal display in their music, the 
principal part of which is recitative: but all equally dis- 
tinguished themselves by the feeling and style which 
characterised their efforts. Miss Ella Lemmens especially 
was heartily applauded, and in the beautiful air ‘* From Thy 
love as a Father,” ending with the high C, proved herself a 
«worthy daughter of her distinguished mother. The chorus 
merits commendation for the sonority of the voices, for 
correctness, and for the observance of the nuances, while 
M. Warnots merits special mention for his care in pre- 
paration, which resulted in so excellent a performance, and 
in which the orchestra accomplished its important task so 
as to justify the highest encomiums. 


GOUNOD’S “ REDEMPTION” IN DUBLIN. 


Govunop’s new Oratorio was produced under the auspices 
of the Dublin Musical Society, on the 2nd ult., before a 
crowded audience, not only every seat being filled, but 
every available inch of standing room being occupied. The 
Conductor, Mr. Robinson, is to be warmly congratulated 
upon a performance in every respect highly creditable to 
all concerned, and the effect of the work upon the listeners 
was so decisively manifested as to warrant its speedy 
repetition by the Society. Upon the merits of the Oratorio 
generally, the Daily Express says: ‘“‘ To criticise such a 
work on a first hearing is no easy matter, for as a com- 
position it stands alone. In one sense it is ‘ beyond 
compare,’ because there is nothing to compare it with. At 
one time we are almost startled with its very simplicity; 
at another overcome with its grandeur. To thoroughly 
understand ‘The Redemption,’ to appreciate all its 
beauties, to comprehend and grasp in all their fulness the 
deep religious aims and thoughts which inspire the com- 
poser, and which permeate the entire work from cover to 
cover, would require several hearings.’”’ And on some of 
the most popular portions of the work the writer has the 
following remarks: ‘‘ The March to Calvary is one of 


the main features of the work, and it is only excelled by 
the really stupendous chorus, ‘ Unfold, ye portals.’ So 
wonderful is the orchestration in the March to Calvary 
that when listening to it one can almost fancy he heard 
the brutal shouts of the Pagan crowd thirsting for the 
Saviour’s blood; and then, amidst all the shouts and jeers 
and scofts, he hears, too, the sobs and lamentations of the 
faithful few who still followed our Lord to the place of 
crucifixion. The sobbing and sighing of the orchestra as 
it accompanies the grand old hymn, ‘ Vexilla Regis pro- 
deunt,’ sung first by the soprani and afterwards by the 
entire choir in unison, is, indeed, most beautiful. How 
beautiful, too, is the way in which the exquisite ‘ typical 
melody’ is introduced over and over again as an accom- 
paniment to the voice part. This ‘ melody’ is first heard 
in the Prologue, when the decree of Redemption is 
announced in the councils of the Eternal. It then comes 
down from heaven, so to speak, with our Saviour, accom- 
panies Him all through the story of His life, and is heard 
for the third and last time in thundering tones, with the 
full strength of the orchestra, at the end of the chorus 
‘Unfold, ye portals,’ where our Saviour ascends to heaven. 
For grandness of conception this chorus will ever stand 
unequalled.” The general rendering of the Oratorio was 
excellent, Miss Anna Williams, who took the soprano solos, 
giving an exceptionally fine reading of the music which 
fell to her share; and Mrs. Scott-Fennell, Miss Bessie 
Herbert, and Miss Ellis being also highly efficient. It is 
needless to record the perfection with which Mr. Santley 
sang the parts allotted to him, those of the Narrator and 
of ¥esus; but a word of praise must be given for the tenor, 
who displayed a good voice, although he was evidently 
in parts overweighted by the music. All the choruses went 
extremely well, the singing of ‘* Unfold, ye portals” pro- 
ducing an effect which will not easily be forgotten. 


Nine ‘“ Richter Concerts’? are announced in the pro- 
spectus for the seventh season, which will commence on 
the 7th inst. and conclude on July 2. At the opening 
concert the first part of the programme, in memory of 
Richard Wagner, will be devoted exclusively to this 
composer’s works, and comprise the ‘‘ Faust’’ Overture, 
the ‘Parsifal’? Prelude, the Vorspiel and Isolde’s 
Liebestod, from “ Tristan und Isolde,’ and the Funeral 
March from ‘ Gotterdammerung,” the second part being 
devoted to Beethoven’s Symphony in C minor. The only 
novelty promised during the season is Bach’s Suite in D; 
but the following composers will be worthily represented: 
Beethoven, Berlioz, Brahms, Cherubini, Dvorak, Haydn, 





Henschel, Joachim, Liszt, Mackenzie, Mendelssohn, 
| Mozart, Ratt, Schubert, Schumann, Spohr and Wagner. 
Amongst the interesting works chosen may be mentioned 
Berlioz’ Symphony ‘ Harold en Italie”; Brahms’s 
| Concerto for pianoforte, No. 2; Dvorak’s Sclavonic 
Rhapsody, No. 2; Mackenzie’s Scotch Rhapsody, No. 2, 
‘*Burns’’; and Mozart’s Concerto for solo violin, solo 
viola, and orchestra. In addition to Beethoven’s Choral 
Symphony, the Richter Choir will sing in Brahms’s 
‘*Schicksalslied,” Haydn's ‘“* Nelson”? Mass, and Beet- 
hoven’s Choral Fantasia. The orchestra of 100 per- 
formers will be led by Herr Ernst Schiever, the choir 
will be under the direction of Herr Theodor Frantzen, 
and Herr Hans Richter will conduct. 


On Friday evening, the 6th ult., a Concert was given by 
the Choir of Dulwich College Chapel of Ease in the Iron 
Schoolroom, Croxted Lane. The first part of the pro- 
eramme was sacred, and contained vocal compositions by 
Farrant, Macfarren, Mendelssohn, Sullivan, &c.; a piano- 
forte solo, ‘* Au Lac de Wallenstadt”’ (Liszt), played by 
Mr. William H. Stocks, M.C.O. (Organist of the chapel) ; 
and the first movement of Mozart’s Sonata in F, with an 
original accompaniment for a second pianoforte composed 
by Grieg—Master Alfred Hollins playing the music of 
Mozart, and Mr. Stocks that of Grieg. The second part 
contained part-songs, madrigals, &c., by Brahms, Cum- 
mings, Festa, Pinsuti, &c., and two pianoforte solos, 
played by Master Hollins, “* Nouvelles Soirées de Vienne,” 
No. 2 (Tausig), and Mendelssohn's ‘‘ Capriccio brillant,” 
Op. 22, the orchestral accompaniment being performed on 
a second pianoforte by Mr. Stocks. The singing was 
extremely good. Mr. Stocks conducted. 
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THE final examination for the first fifty open scholarships 
in the Royal College of Music was decided on the 2oth ult. 
The total number of applications was 1,588. These were 
reduced by the preliminary local examinations to 480, 
divided as follows: Pianoforte—Females, 185; males, 49— 
total, 234. Singing— Females, 124 ; males, 13— 137. 
Violin — Females, 16; males, 35—51. Composition— 
Females, 8; males, 22—30. Organ—Female, 1; males, 20 
—21. Violoncello—Males, 3. Clarinet—Male,1. Oboe 
—Male,1. Flute—Male,1. Harp—Female,1. During 
the previous week these 480 selected candidates had been 
under examination by the professors of the College in the 
various branches, at the College, and in the Albert Hall. 
They were reduced to seventy-six, and out of these the 
body of professors in conclave assembled selected the final 
number of fifty. The professors present were Madame Lind- 
Goldschmidt, Madame Arabella Goddard, Mr. Pauer, Mr. 
Deacon, Mr. Holmes, Mr. Waltar Parratt, Mr. Martin, 
Mr. Stanford, Dr. Hubert Parry, Dr. Bridge, Mr. Franklin 
Taylor, Mr. John F. Barnett, Mr. Eaton Faning, Mr. 
Visetti, Mr. Gompertz, Mr. John Thomas, Mr. Lazarus and 
Mr. Barrett. Subjoined are the names of the successful 
candidates and of the proxime acceserunt: Piano Scholar- 
ships—Ellen E. Aubin, aged 15, Jersey; Marmaduke M. 
Barton, 17, Leeds; William W. Cook, 15, Halifax; Lily A. 
Crabtree, 18, Manchester; Sarah T. F. Crowdy, 13, Wey- 
bridge; Emily R. Daymond, 16, Reading ; Emily C. Fehr, 16, 
Leytonstone ; Annie C.Fry, 18,London; Annie M.Grimson, 
12, London; Beatrice E. Hallett, 14, Norwood; Frances 
M. E. Hime, 14, Londonderry ; Chas. H. Holden-White, 
14, London ; Louisa F. Kellett, 17, Dublin; Mary C. Mac- 
donald, 17, Chester; Edith E. Manning, 16, Bexley Heath, 
Edith Oldham, 17, Dublin; Marian P. Osborn, 14, Shorn- 
cliffe. Proxime acceserunt—Eugenie E. L. Benard, 18, 
London; Wm. J. Chisman, 10, London; Emily L. Gilloch, 
18, London : Ada H. Green, 16, New Barnet ; Atalanta k. 
Heap, 17, Walmer; Clara Howard-y-Gomez, 16, London; 
Lucy Kaye, 18, Leicester; Mabel R. Lyons, 13, London; 
Hannah A. Parry, 12, London; Mary B. Sanderson, 17, 
London; Catherine Smith, 14, Leeds; Olive B. St. 
Clair, 17, London; Simeon Vantyn, 14, London ; 
Henrietta Van Velthusen, 13, Newton Abbott; Thomas 
J. Woolall, 16, West Bromwich. Singing Scholar- 
ships—Julie Albu, 19, London; Amanda C. E. Ald- 
ridge, 17, London; Annie Belcher, 19, Brighton; 
Sarah Berry, 18, Heywood ; Thomas C. Frost, 22, 
London; Annie H. Harding, 20, Reading; Thos. W. 
Page, 19, Dartford ; Dan. Price, 20, Dowlais; John A, 
Ridding, 20, Birmingham; Bertha Risch, 19, Charlton ; 
Edith F. Robiolio, 18, London; Anna M. Russell, 20, 
Limerick; Emily L. Stewart, 19, Birkenhead. Proxime 
accescrunt—Sarah A. Armitage, 17, Newcastle ; Florence 
C. Boxell, 18, London; Kate E. Burrage, 21, London; 
Ellen M. Conway, 21, London; Ada Elkington, 17, 
London; Keturah Evans, 18, Dowlais; Dora M. Maw- 
hinney, 21, London ; Kate Y. Mckrill, 19, London ; 
Francis H. M. Summers, 20, Cottingham. Composition 
Scholarships—Francis J. Barat, 20, London; William 
Duncan, 16, Sale; James M‘Cunn, 14, Greenock; Arthur 
W. Smith, 20, Windsor; Sidney P. Waddington, 13, 
Leicester; Charles Wood, 16, Armagh. Organ Scholar- 
ship—Alfred H. Brewer, 17, Oxford. Clarinet Scholar- 
ship—Francis D. Bulkley, 16, Dublin. Flute Scholarship— 
Hubert J. Lambach, 13, Edinburgh. Harp Scholarship— 
Alice M. Smith, 15, Taunton. Violin Scholarships— 








THE prospectus of the Royal Italian Opera for the coming 
season, which is announced to commence on the Ist inst., 
appeals directly to those who have been for years the sup- 
porters of this fashionable lyrical establishment, and takes 
no heed of the growing operatic requirements of that large 
section of the music-loving public for which it is evident 
that, sooner or later, ample provision must be made. It is 
not therefore surprising that the pit should be abolished in 
favour of extra stalls, nor that what was known in olden 
times as ‘‘ Fops’ Alley ” should be restored. The conser- 
vative feeling evidenced by these concessions to the 
‘loungers ” may of course be considered as symptomatic 
of the character of the entertainment to be provided; and 
when we say that each familiar opera promised is coupled 
with the name of a prima donna— La Gazza Ladra” for 
Madame Patti, ‘‘Der Fliegende Hollander” (with an 
Italianised title) for Madame Albani, ‘*I] Domino Noir” 
for Madame Pauline Lucca, and Rossini’s ‘‘ 1] Conte Ory ” 
for Madame Sembrich—it will be seen that the works are 
selected to suit the singers, and not the singers to suit the 
works. The one novelty is to be Ponchielli’s ‘ La 
Gioconda,” with Madame Durand, a new comer, as the 
heroine. The names of those who will also make their 
first appearance in this company are Mdlle. Adéle Gini, 
Signor Marconi, Signor Battistini, M. Devoyod, Mr. 
Maas, Signor Ravelli, and Signor Del Puente. The con- 
ductors will again be Signor Bevignani and M. Dupont; 
M. Lapissida will be stage manager, Mr. Betjeman leader 
of the ballet, and Mr. Pittman organist. The announce- 
ment that the orchestra and chorus will remain ‘‘ nearly 
the same as last season’’ sounds somewhat ominous; but 
we must hope for the best. The subscription will consist 
of only twenty-four nights; and it must be mentioned that 
the nightly price of a stall has been wisely reduced to one 
guinea. 


WE are glad to find that Molique’s fine Oratorio 
‘* Abraham,” revived with such decided success at the last 
Hereford Testival, has been recently given at Neath by 
the Harmonic Society, and with a result which we trust 
will lead to many other representations of a work the 
neglect of which is one more proof of the apathetic treat- 
ment of many of the compositions of the great masters. 
The performance took place on the 5th ult. at St. David’s 
Church, and was preceded by a short service, read by the 
Archdeacon. The character of Abraham was intrusted to 
Mr. Thomas Kempton, of St. Paul’s Cathedral, who sang 
extremely well throughout; but in consequence of his 
suffering from a severe cold, he was assisted in some of 
the recitatives and concerted pieces by Messrs. D. Thomas 
and W. P. Struvé. The soprano solos were divided between 
Misses Jenny Jones and Annie Rees, the contralto part 
being sung by Miss Curtis, and the tenor by Messrs. 
Hopkin Morgan and H. Hopkins. The band consisted 
of twenty performers, led by Mr. E. G. Woodward, of 
Gloucester. Miss Matthews, the Society’s accompanist, 
presided at the organ, and Mr. J. L. Matthews conducted. 
The choruses were well sung, and produced a marked 
effect upon the audience. Ina notice of the performance 
in the Weekly Mail it is said that ‘the work has unques- 
tionably all the elements of popularity,” and that very many 
of the numbers require but to be known to obtain general 
recognition. The beautiful prayer for soprani and alti, 
‘Hear our prayer, O God” is much praised, and many of 
the solos evidently secured the high appreciation of 


Arthur C, Bent, 16, London; Winifred R. Holliday, 17, | the audience. 


London; Henry H. Inwards, 17, Luton; Emil Kreuz, 
15, London; Arthur C. Rush, 14, London; Percy V. Shar- 
man, 13, London; Wm. M. Stephenson, 9, Bingley; Jasper 
Sutcliffe, 14, Oldham. Proxime acceserunt—Jessie C. Hud- 
son, 17, Twickenham; Annie E. E. Norledge, 13, London. 
Violoncello Scholarships—Joseph F. Field, 16, London; 
Wm. Henry Squire, 11, Exeter. 


Messrs. Nove.to believe that many of their copyright 
Tunes and Chants are printed in books issued for special 
occasions without their sanction having been first obtained. 
They desire to point out that the use of such compositions 
is illegal, and they will be much obliged to any one 
who will call their attention to such infringement of the 
Copyright Act. 


| 


THE ninth Annual Concert by the Violin Classes at the 


| Birkbeck Institution, under the direction of Mr. W. Fitz- 





henry, took place on March 31. A March by Guido 
Papini and a Selection of Welsh Airs arranged by R. S. 
Hughes were played in excellent style by the ladies and 
gentlemen of the Violin Classes, and elicited much ap- 
plause. The vocalists, Miss Mary Beare, Miss Marian 
McKenzie, Mr. E. Bryant and Mr. Bassett (who replaced 
Mr. Thurley Beale) won much favour in their several 
selections, and Mr. Gatehouse deservedly gained an enthu- 
siastic encore for each of his two violin solos. Messrs. 
Kendall and Parker (violoncello’, and Mr. H. S. Webster 
and Miss Gatehouse (pianoforte) were efficient accom- 
panists. 
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Mr. J. S. Curwen’s attempt to naturalise the Welsh 
Eisteddfod in England met with fair success at Stratford 
on the 13th and 14th ult. There were 150 candidates, 
which included, with the choirs, 350 individuals. In some 
of the classes the entries were too numerous for the time 
of the public competition, and a preliminary examination 
was held in private a week previously, to reduce the 
numbers. The subjects were junior and senior pianoforte- 
playing, ditto sight-reading, solo-singing competitions for 
each of the four voices and for boys,quartet singing, compo- 
sition, solo sight-singing, and choral singing by Societies. 
Messrs. Ridley Prentice, J. F. H. Read, and W. G. 
McNaught were the judges. The interest culminated in 
the choral contest, when the Town Hall was densely 
crowded. The competitions lasted two days. Much has 
been done during the winter by the prospect of these 
contests to stimulate musical study in the district. All 
competitors were bond fide residents and amateurs. The 
judges, in their award, expressed themselves surprised at 
the high attainments of the candidates. 


At St. Anne’s, Hoxton, on Easter Day, there was a full 
Choral Celebration at eleven o’clock. The service was 
Field in D, with Himmel’s *‘ Incline Thine ear ”’ as Introit, 
the bass solo being sung by Mr. E. Puttock, the Precentor, 
and the treble solos in the Communion Service by 
Master H. Clark. The sermon was preached by the Rev. 
T. Macdonogh. The Sanctus and the Pater Noster 
were especially well rendered. The voluntaries were, 
before the service, ‘‘I know that my Redeemer liveth,” 
and after, “‘ Hallelujah ’ (Engedi). At seven o'clock there 
was a Festal Evensong, Tallis’s Responses being used, 
the Psalms and Canticles being sung to Chants selected 
from the Cathedral Psalter. Prayers were intoned by Rev. 
T. Macdonogh, and the sermon was preached by Rev. 
W. M. Puttock, the vicar. The musical arrangements 
were under the direction of Mr. G. Dixon, the Organist 
and Choirmaster, who presided at the organ. 





THE Belle Sauvage Glee Union’s second Annual Concert 
was given at the Memorial Hall, Farringdon Street, on the 
11th ult., under the direction of Mr. C. H. Hewitt, L. Mus., 
T.C.L. There was a good attendance, and the Concert 
was highly successful. The glees and part-songs were 
excellently rendered and much applauded. The soloists 
were Miss Elise Worth, Madame L. Russell, Mr. W. 
Syckelmoore, Mr. Sydney Beckley and Mr. J. H. Miller- 
hausen. Miss E. M. Lawrence’s new song, ** My Scottish 
Lassie,” sung by Mr. Beckley and accompanied by the 
composer, met with a favourable reception and had to be 
repeated. Master George Leipold’s violin-playing was the 
feature of the evening, and he was enthusiastically encored 
in both his solos. Messrs. T. W. Leete, J. Williams and 
Frank Braine contributed a trio for violin, violoncello, and 
piano (Haydn), and Mr. G. F. Bruce, besides acting as 
accompanist, played a Scherzo for pianoforte by Kalliwoda. 


A SIGHT rarely to be witnessed—namely a weddingin St. 
Paul’s Cathedral—took place (the second only in the 
present century) on Wednesday in Easter week, the 
28th of March on which occasion the marriage of the 
eldest daughter of the Very Rev. the Dean, with the Rev, 
Francis Paget was solemnised with full choral service. 
The occasion was the means of bringing forth an Anthem 
composed by Dr. Stainer, which will probably be found useful 
on similar occasions elsewhere. The words, with the ex- 
ception of the opening recitative (from St. John ii. 1) were, 
we believe, written by the bridegroom himself, and are in 
the form of a two-verse eight-line hymn. The greater part 
of the Anthem consists of a melodious duet for treble and 
tenor, which duet may, the composer indicates, be used 
separately as an Anthem when a four-part chorus is not 
available: this, will doubtless increase the utility of the 
composition. 

A FEsTIVAL, on asmall scale, was held by the Gregorian 
Association, on Thursday, the 12th ult., in All Saints’ 
Church, Lower Clapton: the choir, numbering about 130 
voices, being under the direction of Mr. C. Warwick Jordan. 
The music was, we believe, virtually the same as that 
which will be heard at the forthcoming Annual Festival at 
St. Paul’s, on which occasion we propose to deal with it 
more fully. 








Paris, on the 24th ult., was better known as a critic thanasa 
composer of music. His compositions are frequently met 
with in Parisian concert-programmes, but his operatic work 
has not yet been made public. His best literary produc- 
tions were collected and published in the autumn of last 
year under the title of ‘Les Révolutionnaires de la 
Musique.” In these essays M. Fouqué discussed with 
much acumen and grace the influence of Lesueur on 
Berlioz, the sojourn of Berlioz in Russia, the Ninth Sym- 
phony of Beethoven, Wagner’s theories of the Music- 
drama and Glinka’s works. He wrote a biography of the 
latter composer, and contributed many articles to the 
République Francaise and other journals. His writings are 
distinguished for valuable apercus, and as acritic he dis- 
played both taste and judgment. 


Unper the conductorship of Mr. J. H. Maunder a very 
successful ‘* Ladies’ Night” brought the second season 
of the Civil Service Vocal Union to a close, the Concert 
being given in the large hall at Cannon Street Hotel, 
on Friday evening, the 13th ult. The programme was 
well rendered, especial praise being due to the choir for 
the precision and delicacy of expression displayed in the 
interpretation of the part-music. Vocal solos were con- 
tributed by Mr. E. G. Richardson, Mr. Trelawney Cobham 
and Mr. H. W. Schartau, and trios by Messrs. Maunder, 
Nettleship and Baker. The instrumental music comprised 
a pianoforte solo by Mr. C. Gardner, who performed 
his own composition; Dussek’s duet for violin and 
pianoforte, Adagio, Cantabile and Rondo Sonata, in B 
flat (Hon. E. P. Thesiger and Mr. Austen Leigh); and 
a flute solo by Mr. C. Spencer West. 


At Porlock, in the parish church, on the 8th ult., the 
portion of ‘‘ The Messiah” relating to the Death and 
Resurrection of our Lord was given as an Anthem at the 
evening service. The church was crowded, and many 
were unable to gain admission. The solos were sung by 
Mrs. Anderson and Messrs. Erridge and Hook. The 
orchestra was small but complete, consisting of twenty in- 
struments. Mr. Sadler was leader, the Rev. Walter Hook 
Conductor. The hymns were accompanied by the orchestra 
with very grand effect, and after the service Beethoven's 
Second Symphony was played. This is the third time lately 
that a band has been used in Porlock church; on this 
occasion, however, there was a great advance, musically 
speaking, and the orchestra played with remarkable taste 
and precision. Professionals and amateurs were about 
equally represented. 


A very successful Concert was given on the 12th ult. 
by the Paddington Chapel Choral Union, under the con- 
ductorship of Mr. J. H. Moon, R.A.M. Favourable men- 
tion must be made of the rendering of Bishop's ‘“* Now 
tramp”? and Mozart's ‘‘Calm is the glassy ccean,”’ the 
solo in each of these being well sung by Miss Gina Fitz- 
gerald, who was also greatly applauded for Pontet’s ‘ Tit 
for tat,’ and encored in her second song, “ Little April 
Fool” (Roeckel). Madame Evans-Warwick, who replaced 
Madame Edwyn Frith at very short notice, sang songs by 
Blumenthal and Behrend with much taste. Mr. Edwyn 
Frith and Mr. E. Hall contributed some popular ballads, 
which were well received ; and Mr. Windeyer Clarke, solo 
pianist, was obliged to repeat Walter Macfarren’s Taran- 
tella in C minor. Mr. Horace G. Holmes was a very 
efficient accompanist. 


Some attractive Recitals on an organ built by Messrs. 
Maley, Young and Oldknow, for the Parish Church of Ware- 
ham, in Dorsetshire, have been given at the builders’ factory, 
King’s Road, N.W., during the past month. The organ, 
which is to cost a little more than £1,000, is an effective 
three-manual instrument, containing nine stops on the great 
organ, the same number on the choir, twelve on the swell, 
and four on the pedal organ (the last-named being par- 
ticularly effective), and the usual accessory movement. 
The opening Recital was given on Monday, the 2nd ult., 
by Mr. E. H. Turpin, who was followed by Mr. Geo. C. 
Martin, of St. Paul’s Cathedral, Mr. W. S. Hoyte and 
Mr. A. L. Tamplin, all of whom contributed interesting 
programmes. 
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Tue St. Andrew’s Choral Society (Shepherd’s Bush) 
gave its closing Concert of the season at the Athenzum, 
Goldhawk Road, on the 4th ult., before a large and appre- 
ciative audience. The first part of the programme con- 
sisted of Haydn’s “ Spring ” and Mendelssohn’s Pianoforte 
Concerto in G minor, well rendered by Miss Florence S. 
Peat. The second part was devoted to Rogers’s new 
humorous Cantata ‘‘ Beauty and the Beast,” performed for 
the first time in London. This charming little work was 
admirably rendered by the choir and orchestra. The 
principal vocal parts were given with great effect by Miss 
Florence Davis, Miss Minnie Hyem, Mr. H. L. Fulkerson | 
and Mr. Frederic Penna, whose efforts elicited much | 
applause, several of the numbers being enthusiastically 
encored. Mr. Felix Somner led the orchestra, and Mr. S. 
Kilbey conducted. 


Tue National Eisteddfod of Wales, which is to be held 
at Cardiff in August next, under circumstances which have 
already been referred to in these columns, is to be 
patronised by Her Majesty the Queen, who, it has been 
pointed out, had, as a Princess, conferred a similar honour 
fifty years back on an Eisteddfod held in the same town. 
This concession is due to the efforts of Sir E. J. Reed, 
M.P., the member for Cardiff, and the inhabitants of that 
town are much rejoiced at the success which has 
attended his application. There is every reason to suppose 
that the forthcoming proceedings will be accompanied with 
great éclat. The local promoters of the Eisteddfod are 
certainly leaving no stone unturned in their efforts to 
render it successful in an almost unprecedented degree. 


Tue Leytonstone Choral Society gave its first Concert 
on Monday evening, the 2nd ult., which was a great success. 
The programme included Gounod’s ‘‘ Ave Verum,’’ Men- 
delssohn’s ‘‘ Judge me, O God,” Morley’s ‘* My bonny lass,” 
and Leslie’s ‘‘ Lullaby of Life,” all of which were rendered 
with admirable precision. Much credit is due to the Con- 
ductor, Mr. J. W. Ullyett, for the manner in which he has 
trained the choir in so short a time. The soloists were 
Miss Margaret Hoare, Mr. J. C. Butterfield and Mr. H. 
Jones. Miss Dakin presided at the pianoforte. The 
Leytonstone Orchestral Society also assisted at the Con- 
cert, the several works performed, under the direction of 
Mr. Haynes, adding greatly to the evening’s entertain- 
ment. 


A Concert in aid of the North-West London Hospital 
was given at the Tufnell Park Church Room on Thursday 
evening, the 5th ult. The programme included Toy 
Symphonies by Haydn and Romberg, played by the St. 
Thomas’s Musical Union, under the conductorship of Mr. 
George J. Levy. The principal artists, all of whom were 
well received, were Miss Mina Poole, Mdlle. Angelina del 
Santo, Miss Agnes M. Everist, Mr. Edward Hall and Mr. 
Weldon Hydon; solo violin, Chevalier Agostino Robbio; 
solo violoncello, Mr. H. C. Manning; solo pianoforte, 
Madame Stella Damerick (pianiste to the Queen of Spain). 
Mr. J. Farquharson Walenn also contributed pianoforte 
solos, and Miss F. M. Strutt Cavell accompanied. The 
Concert was very successful. 


Tue second Annual Orchestral Concert of the South 
London Musical Institute was given under the direction of 
Mr. L. C. Venables at the Hall, Camberwell New Road, 
on Tuesday, the roth ult. Schubert’s ‘ Rosamunde”’ 
Overture, Haydn’s Symphony in G major, ‘‘ The Military,” 
a selection from ‘‘ Zampa,” and a March from a Suite by 
Lachner served to show the excellent quality of the band. 
Mr. Gatehouse played De Bériot’s First Violin Concerto, 
with orchestral accompaniment, in a manner that won 
marked approval from the audience. Mrs. C. Edwards, 
Miss Eliza Thomas and Mr. Sinclair Dunn gave vocal 
selections, and Madame Clippingdale contributed two 
pianoforte solos. 


OrGAN Recitals at St. John’s, Waterloo Road, have 
been given during the past month by Mr. Albert E. Bishop, 
Organist of St. Mary Abchurch, City, on the 3rd _ult., and 
by Mr. A. Wilkinson Jones, F.C.O., on the 19th ult. The 
organ, which may be inspected after any Recital, is well 
worthy of a visit, particularly from those who contemplate 
restorations or additions to an instrument under their own 





care. 


Mrs. A. J. Layron gave her second Annual Concert 
on Friday evening, the 13th ult., at the Chelsea Vestry 
Hall, before a large audience. Several pieces in the pro- 
gramme were given with exceptional merit—viz., the songs 
of Miss Annie Layton, Miss Isabel Browning and Mr, 
A. J. Mayers—and the duets of Messrs. Cecil Traherne 
and Ernest Cecil were exceedingly well rendered. Mrs, 
Layton was much applauded for her performance of 
Mendelssohn’s Pianoforte Concerto in G minor, accom- 
panied by a very efficient orchestra. The other items were 
the March from Mr. Joseph Simes’s Cantata ‘“ Priscilla,” 
and the Overture “Chevalier de Breton.”’ Mr. Henry A. 
Evans conducted. 


An excellent Concert was given in Oaklands Chapel, 
Shepherd’s Bush, by the choir, assisted by a few members 
of neighbouring choirs, on Thursday, the 12th ult. The 
programme included Mendelssohn’s ‘‘ Lauda Sion” and 
*‘ Judge me, O God,” Beethoven’s ‘‘ Hallelujah,’ Haydn’s 
‘““The heavens are telling,’ Woodward’s * The radiant 
morn,’’ and a selection of airs from well-known Oratorios. 
The soloists were Madame Evans-Warwick, Miss Russell, 
Miss Burke and Mrs. Jeffreys; Messrs. Grimsdick, H. 
Evens, Pullen, Morrell and Warren, all of whom were well 
received by a numerous audience. Mr. Hedley Carus 
presided at the organ and Miss Millen at the harmonium. 
Mr. C. G. Bell conducted. 


Sir JuLivs Brenepicr awarded the National Prizes 
offered by the Academical Board of Trinity College, 
London, in connection with the examinations in elementary 
musical knowledge, to the successful candidates, on the 
occasion of the half-yearly distribution of diplomas, certi- 
ficates and other prizes by the Warden of the College on 
the roth ult. The prize-winners were Harold D. Phillips 
(Peterborough), Judith Mary E. Miles (Liverpool), Charles 
Milnes (Liverpool), William Rk. Thomas (Haverfordwest), 
and Eliza Wright (Rotherham), the total number of entries 
for the examination being 3,780. On the same evening 
there was a Students’ Concert, which was highly successful. 


Mr. GEAuSSEN’’s Choir gave a performance of Gounod’s 
‘* Redemption” at St. James’s Hall, on Tuesday, the roth 
ult. The rendering of the choral music was in every way 
praiseworthy, the effects both of delicacy and force in- 
tended by the composer being produced with remarkable 
success. The chief soloists were Misses Mary Davies, 
Marian McKenzie and De Fonblanque, Mr. E. Lloyd and 
Mr. Santley, most of whom are favourably known in con- 
nection with the work. Miss McKenzie, who sang the 
contralto music for the first time, deserves a special word 
of praise. Mr. Geaussent conducted, and Mr. E. G. 
Meeres presided at the organ.—Times. 


A SUCCESSFUL Entertainment was given at the Lecture 
Hall, Highbury Quadrant, on behalf of the organ fund, 
on the oth ult., under the direction of Mrs. C, J. Birch. 
The principal attraction was the performance of Root’s 
Cantata ‘“ The Haymakers” by Mrs. Birch’s pupils at 
Mrs. Girling’s School, Englefield Road, with scenery, 
dresses and dramatic action, the work having been ar- 
ranged for the stage by Mrs. Birch. The singing of 
Masters E. and H. Birch, E. Girling and F. White was 
much admired. Miss Berrie Stephens contributed songs, 
and pianoforte solos were given by Mrs. Birch and Mr. 
Fountain Meen. 


M. ALEXANDRE GUILMANT’s Mass in C was sung—for 
the first time, we believe, in England—at the High 
celebration on Easter Day, at All Saints’ Church, Mar- 
garet Street, under the direction of Mr. W. S. Hoyte, to 
whom thanks are due for bringing this work forward. 
It is scored for orchestra, and on the present occasion an 
adaptation was made in manuscript for English use; the 
work may, however, be had as published in France with 
the original Latin words. 


A PERFORMANCE of Miss C. Holland’s new Cantata 
‘‘Miss Kilmansegg and her Golden Leg,” was announced 
to be given at Grosvenor House, on the 27th ult. (too late 
for notice in our present number). The work will be 


repeated at Steinway Hall on the 2nd inst., and at 
Grosvenor House on the 4th inst. 
are for charitable purposes. 


All the performances 
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Tue Concert of the London Sunday School Choir, at 
the Royal Albert Hall on the 4th ult., attracted a large 
audience, their Royal Highnesses the Duke and Duchess 
of Edinburgh being present. A selection of sacred and 
secular music was very creditably rendered by the choir of 
1,600 selected voices, conducted by Mr. Luther Hinton, 
applause being liberally bestowed, particularly for a setting 
of the Magnificat by Mr. David Davies, written specially for 
the choir. The programme was agreeably diversified by 
violin solos by Miss Marie Schumann and the singing of 
Senorita Lucia Carreras and ‘‘ The Family Quartet.” Mr. 
W. G. Horncastle presided at the organ. 


Tue third of a series of Concerts in aid of the choir and 
organ fund of Trinity Chapel, Brixton, was given in the 
Lecture Hall adjoining the chapel, on Friday evening, 
the 6th ult. The programme included vocal solos by Miss 
Gwynne, Miss E. Oldham, Miss Laura Shrimpton, Mrs. 
Dudley, Mr. Eos Dyffryn, R.A.M., Mr. J. Ogier and Mr. 
Thornton Colvin, and a good selection of well-rendered 
part-music by the choir. Miss Cutting contributed two 
pianoforte solos, and Mr. Magnus Manson and Mr. W. 
Wood solos on the violin and flute respectively. Mr. A. J. 
Crabb (the Organist) conducted. 


On Wednesday, the 18th uJt., a Special Service was 
held at Lewisham High Road Congregational Church, at 
the close of which Spohr’s ‘‘ Last Judgment ’’ was per- 
formed by the members of the choir, numbering sixty voices, 
under the direction of Mr. E. A. Miles. The soloists were 
Madame Riechelmann, Miss A. Bocquet, Mr. E. Bryant 
and Mr. E. Pierpoint, the singing of Mr. Bryant being 
especially commendable. Mr. W. Byrom, Organist cf the 
church, presided at the organ. The offertory was in aid of 
church expenses. The Oratorio throughout was most 
satisfactorily rendered. 


Dr. Sparrow Simpson, the Succentor of St. Paul’s 
Cathedral, requests us to state, in answer to numerous in- 
quiries, that he has still a few copies remaining of his 
‘* Fourth Report on the Music in St.Paul’s Cathedral,” and 
that he will be happy to send a copy to any clergyman, 
precentor or organist who may apply before the store of 
copies is exhausted. Stamps for postage need not be sent. 
Letters should be addressed to the Succentor, at 9, Amen 
Court, E.C. Gentlemen not receiving copies will be so 
good as to conclude that their applications have not been 
received in time. 

Tur members of the St. Mark’s Choral Society, North 
Audley Street, gave their second Concert on Monday, the 
16th ult., at the Schoolroom, in George Street, Grosvenor 
Square. The first part of the programme consisted of 
Sterndale Bennett’s Sacred Cantata ‘‘The Woman of 
Samaria,” the solos being intrusted to Miss Ellis, Miss 
Hubbard, and Mr. Tabb. The second portion consisted 
of Niels W. Gade’s ‘‘Spring’s Message”? and miscel- 
laneous pieces. The whole performance was highly satis- 
factory. Mr. T. Mountain conducted, and Mr. W. Bolton 
was the accompanist. 


THE members of the Finchley Choral Society gave a 
very successful Concert, on the 12th ult., at the National 
Schools, Church End, Finchley. The first part of the 
programme consisted of Hofmann’s ‘“ Melusina”; the 
second part was miscellaneous, and included ‘“ Spring’s 
Message” (Gade), “Lord Ullin’s Daughter” (Arthur 
Jackson), &c. The soloists were Mrs. John Gallatly, 
Miss Stephenson, Mr. J. E. Collister, Mr. J. M. Buzin, 
Mr. F. Bristol and Mr. A. O. Miller. Miss Mackness, 
R.A.M., was the accompanist, and Mr. A. A. Yeatman 
conducted. 


At the Festival of the Sons of the Clergy, which takes 
place at St. Paul’s Cathedral, on the oth of the present 
month at 3.30 p.m., Dr. Hiller’s Cantata ‘‘ A Song of 
Victory’ is to be given in its entirety as the Anthem, of 
course with full orchestral accompaniment; the selected 
Magnificat and Nunc dimittis is the already published 
composition of Mr. Birket Foster, in A, also scored for 
orchestra. Sullivan’s Overture, ‘“‘In Memoriam,” will pre- 
cede the service. The Festival of the Gregorian Associa- 
tion takes place on the following evening, Thursday, the 
roth inst., at 7 o’clock. 





A very successful Concert was given at Northfield Hall, 
Highgate, on the 5th ult., under the direction of Mr. 
George D. Atkin, the proceeds being for the Royal National 
Lifeboat Institution. The vocalists were Miss Gina 


Fitzgerald, Miss Frances H. Smith, Messrs. Arthur 
Thompson, Edward Simmons and Henry Prenton; Miss 


Kate Chaplin (violin), Mr. W. Reynolds (cello), Mr. F. M. 
Wood (clarinet), Miss Nellie Chaplin (piano) and Mr. 
H. Coleby (harp). A small orchestra contributed a 
Triumphal March (Alfred J. Dye) and Handel’s Largo for 
strings, harp and organ. 

Tue Concert given by the students of the Watford 
School of Music on the 3rd ult. was highly successful, 
although Mr. H. Baumer, the head master of the school, 
was unable to attend from indisposition. Pianoforte solos 
were excellently rendered by Miss Plews, Miss Edwards, 
Miss Kingham, and Miss M. B. Grindley, and a violin 
solo by Miss Ray elicited much applause. The vocalists 
were Miss Leménager, Miss Alice Wilson, Miss Brooks, 
Messrs. Charles Healey and Young, all of whom were 
highly effective. The programme also included some 
part-songs, which were carefully rendered. 


Mr. Georce MeErrRiItTT, Graduate and Member of 
Council of the Tonic Sol-fa College, and Choirmaster of 
Wycliffe Chapel, Philpot Street, was presented by the 
congregation and choir with a handsome marble time- 
piece and a purse containing twenty-five sovereigns at 
the annual church meeting on Wednesday, March 21. 
On a gold plate attached to the timepiece is the following 
inscription: ** Presented to Mr. George Merritt, with a 
purse of gold, by the Congregation and Choir of Wycliffe 
Chapel, as a mark of their appreciation and esteem of his 
services for many years as Choirmaster, March 21, 1883.” 


Tue last Concert of the season of the Highbury Phil- 
harmonic Society will take place on Monday evening, the 
7th inst. at the Athenzeum, Highbury New Park, under the 
conductorship of Dr. Bridge. The first part of the pro- 
gramme will consist of J. F. Barnett’s Cantata ‘“ The 
Ancient Mariner,” and the second will comprise a new 
Motett for soprano solo, chorus and orchestra, the com- 
position of the Conductor, entitled ‘‘A Hymn to the 
Creator,” together with two or three other works written 
expressly for the Society. 

THE first Concert of the Norwood Philharmonic Society 
was given in the Norwood Institute on Friday evening, the 
6th ult. The band and chorus, numbering eighty per- 
formers, was under the conductorship of Mr. T. C. Carey. 
The first part comprised selections from ‘* Samson,” 
* Judas,” ‘St. Paul,” Twelfth Mass (Mozart) and ‘** The 
Messiah.” The principal vocalists were Miss Florence 
Thompson, Messrs. Dighton, Williams and Shimmel, all 
of whom were highly efficient. Miss A. Tolhurst presided 
at the pianoforte. 

SPECIAL Services in aid of the choir fund of St. Saviour’s 
Church, Herne Hill Road, were given on Sunday, the 
22nd ult. The choral music, which was excellently sung, 
included Dykes’s Te Deum in F ; Anthems, ‘ O come, let 
us worship ”’ (arranged from Himmel), ‘* Praise the Lord” 
(Elvey), and Whitfeld’s Magnificat and Nunc dimittis 
in E. The soprano solo in Himmel’s Anthem was most com- 
mendably interpreted by Miss Patten. Mr. John F. 
Boardman presided at the organ. 


Mr. THomas Mountain, Organist of St. Mark’s Church, 
North Audley Street, gave an Organ Recital on the new 
electric organ, built by Messrs. Bryceson and Co., at 
Christ Church, New Maldon, on Sunday evening, the 
22nd ult., when a miscellaneous selection was highly 
appreciated by a large congregation. 


Tue Festival of the Church of England Sunday School 
Institute, the musical arrangements for which are under- 
taken by the Lay Helpers’ Association, takes place in 
St. Paul's Cathedral, on Monday evening, the 7th inst. 
The service will be choral but, as regards the music, of a 
thoroughly plain character. 


Mr. MACKENZIE’s new Opera ‘‘Colomba”’ is to be 
given by Herr Pollini, as the first novelty, during his 
coming autumn season, at the Stadt Theater, Hamburg. 
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A NEw Cantata, composed for the occasion by Dr. Stainer, 
will probably be amongst the novelties of the Three 
Choirs’ Festival to be held next autumn at Gloucester. The 
Cantata will be of a sacred character, the libretto, selected 
from the Holy Scriptures, treating of the subject of St. 
Mary Magdalene. 


Tue Lady Goldsmid Scholarship, for female pianists, 
at the Royal Academy of Music, was competed for at the 
Institution on the 23rd ult.: elected, Annie V. Muckle. 
The examiners were Messrs. H. R. Eyers, F. B. Jewson, 
Harold Thomas, F. Westlake and G. A. Macfarren (chair- 
man). 


A ConcerT was given to the patients of Brompton 
Hospital on Tuesday evening, March 27, by Mr. Wilhelm 
Ganz, assisted by Miss Agnes Larkcom, Miss Helen 
D’Alton, Mr. Edward Levetus, and Mr. Ghilberti (vocalists), 
and Mr. Poznanski (violin). The efforts of these artists 
were acknowledged with the warmest applause. 


Mr. W. G. Woop was the organist at the Recital at the 
Bow and Bromley Institute, on Saturday, the 7th ult. 
Selections from works by Merkel, Wély, Gounod and 
Weber and three Canons of the performer’s own com- 
position were comprised in the programme. Mr. Chaplin 
Henry was the vocalist. 


BERLI0z’ *‘ Faust’? was given for the second time this 
season by the Albert Hall Choral Society, on Wednesday 
evening, the 11th ult., the principal singers being Miss 
Anna Williams, Mr. Edward Lloyd, Mr. Santley and 
Mr. Pyatt. Mr. Barnby conducted as usual. 


AN Italian version of Gounod’s ‘* Redemption” has been 
issued by F. Lucca, of Milan, the proprietor of the copy- 
right for Italy. The version of the text has been made by 
Signor A. Zanardini. 


A pubic Dinner will be given at Willis’s Rooms, on 
Thursday, June 21, in aid of the Choir Benevolent Fund. 
A Festival is also being arranged in aid of the same Society, 
to take place at Canterbury during July. 


His MAJESTY THE KING OF PorTUGAL has conferred the 
Knighthood of the Royal Portuguese Order of our Lady of 
Conceicao, of Villa Vicoza, on Mr. John Brinsmead, the 
founder of the firm of John Brinsmead and Sons, of London 


WE are glad to learn that Mr. Stedman has fully recovered 
from his recent severe illness, and returned to town on 
Tuesday last to resume his duties. 


Tue second part of Gounod’s “‘ Redemption” will be sung 
at the church of St. Margaret Pattens, Rood Lane, after the 
evening service on Ascension Day, Thursday, the 3rd inst. 


REVIEWS. 








Henry VIII. Opéra en quatre actes. Potme de Léonce 
Détroyat et Armand Silvestre. Musique de Camille 
Saint-Saéns. Paris: Durand, Schcenewerk et Cie. 

Tus important work, the first grand opera of M. Saint- 
Saéns, and the latest novelty at the Grand Opéra of Paris, 
was conceived, it is stated, during a tour made by the 
composer through Spain, in company with the violinist, 
Paul Viardot. Having discussed the matter with M. 
Detroyat, at Madrid, M. Saint-Saéns broached it to 
M. Silvestre on his return to Paris. That author 
approved, and at once, assisted by Detroyat, set about 
the libretto. The work appears to have had a singularly 
fortunate experience in its early stages. M. Vaucorbeil 
was willing to produce it, musicians of the highest 
eminence approved the experiment, and all artistic Paris 
assembled on the 5th of March to note the result. That the 
verdict was not unanimously applausive readers of musical 
news well know. Nevertheless the opera keeps the stage 
and seems likely to do so for some time tocome. It is 
impossible for a reviewer, looking only at a pianoforte 
score, and without the advantage of witnessing a repre- 
sentation, to appraise the exact merits of this work. We 
can, however, give a tolerably clear idea of its character 
and claims, and now proceed to the task. 








The first act opens in a hall of the royal palace over- 
looking a public place, and is ushered in by an orchestral 
movement, Maestoso, the theme of which again appears 
when the King throws off his spiritual allegiance to Rome 
amid the acclamations of the people. Something of a 
broad and simple old-English character marks the subject 
in question, as a quotation of the leading phrase suffices 
to prove :— 

No. 1. Maestoso, 























Very little development or treatment of the melody takes 
place, and that little is limited to the passage in the sixth 
bar, which gives rise to a few imitations. ‘lhe effect of 
the movement is happy, and the mind is prepared for 
serious events as, without pausing, the music changes its 
rhythm, the curtain rises, and the Duke of Norfolk con- 
verses with Don Gomez, the newly arrived Spanish Am- 
bassador. The two gentlemen begin with mutual civilities, 
and then Don Gomez explains that his presence as ambas- 
sador is due to the influence of Queen Catherine, while 
his object is to be near the queen of his heart, Anne 
Boleyn. He informs Norfolk, further, that Catherine 
knows of and furthers their attachment, and that she holds 
a letter—a pledge of love—from Anne to him. Novfolk is 
glad to hear all this, and wishes Don Gomez happiness, 
but warns him against the dangerous character of Henry, 
who is suspected of wanting Anne for himself. Such is 
the substance of a rather long dialogue between the two 
personages. The interview, however, cannot be called 
wearisome, since the composer, by frequently varying his 
music, sustains interest. Beginning in the plain diatonic 
style of the Prelude, he passes to a short recitative parlante, 
thence to a graceful cantabile for the lover; then to an 
Allegro, in which the orchestra has a theme obviously 
intended to represent the beauty and brightness of Anne, 
and so on. In all this we discover no set form. The 
music adapts itself to every dramatic exigency that can 
be called imperative or even important, yet the effect is not 
fragmentary. M. Saint-Saéns works out the main sections 
of the scene at a length which suffices, and he does not 
perplex the ear by incessant modulations that give an idea 
of unrest. At the present day this last may be called a 
peculiarity, very few dramatic composers having the hardi- 
hood to continue for half a dozen bars in the same key, or 
to employ full closes within a few pages distance of each 
other. It should also be pointed out that, in this scene, 
the voices are allowed the prominence and distinction 
rightly their due. The Boleyn motive first appears as 
follows in the pianoforte score, and charms at once by its 
lightness and grace :— 


Allegro non troppo. , 
ne re 





No. 2. 












































-e: 
This, with the theme of Don Gomez’s cantabile, is 
largely used by the orchestra during the remainder of the 
scene, but there are other significant phrases, the meaning 
of which does not come out till later. So far the work 
creates a favourable impression. It is made musically 
attractive and dramatically significant by legitimate means 
that never err on the side of complexity, and may even be 
styled simple. 
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When the dialogue ends, a noise is heard in the public 
place below, and some gentlemen of the court enter the 
hall, bearing the news of Buckingham’s condemnation to 
death. This gives occasion for an ensemble, in which the 
gentlemen express their surprise, pity and indignation. 
M. Saint-Saéns employs a quartet with the chorus in 
certain parts of this movement, but he adheres to the 
plain and simple style already shown, and secures variety 
by using now and then single voices, the effect being as 
good in a dramatic as in a musical sense. Occasionally 
the chorus is heard alone, or attended only by one instru- 
ment; and it may be said, in a general sense, that the 
orchestra, while accorded a measure of thematic inde- 
pendence, is never obtrusive. Moreover, the movement, 
though not in any special “form,” is orderly and 
symmetrical to a degree which satisfies requirement. It 
may hardly be “ intense” enough to please certain tastes, 
save at the point where the quartet expresses anger 
against the King, and the chorus follows with pity for his 
victim. Here an effect of contrast is impressive and of 
the happiest kind. The chorus ending with a succession 
of tonic and subdominant chords in the key of C, for 
voices only, those chords are taken up pompously by the 
orchestra as the King enters, and is received by the 
courtiers, who have just been railing at him behind his 


back, with “Hail to the magnanimous prince, who | 


punishes crime, and rewards virtue,’ &c. This done, they 
file out, bowing low, and leaving the monarch, Surrey, 
Norfolk and Don Gomez together. 

After the King’s entry a new scene begins, in which 
Henry welcomes the Ambassador to his court, doing so by 
means of a somewhat extended movement, grazioso, in F 
major. In this address he mentions a rumour that love 
had drawn the Ambassador to England, promises to 
befriend his suit, and tells him that, as he is about to 
present Catherine with a new maid of honour before the 
whole court, an opportunity will arise to thank the Queen 
for her influence. This information disquiets Don Gomez, 
who suspects that Anne is the lady in question, and with 
his exit the scene ends. The musical interest here is 
chiefly due to orchestral themes, of which three are 
prominent throughout—first, the Boleyn motive (Ex. 2.); 
next, a subject heard in the first scene when reference is 
made by Norfolk to Henry's unscrupulous character— 





No, 3. 


ay ag 
e 


and, last, a passage identified with the monarch’s courtly 
grace :— 














These are admirably employed as [Henry utters his greeting, 
and form an intelligible commentary upon words which in 
themselves have little more than ceremonial significance. 
In the next scene the plot thickens: Henry talks to Surrey 
about the hostility of the Pope to his divorce from Catherine, 


and professes himself a slave to love, although a King of | # 


men. ‘This is done in recitative with occasional inter- 
jections of the motive of unscrupulousness, and following 
it comes an air in F sharp minor, ‘‘ Qui donc commande,”’ 
made up of a Larghetto leading to an Allegro agitato and 
ending with a return to the first section. The voice is here 
supreme throughout, only the simplest forms of accompani- 
ment being adopted. We quote the most salient passage 
in the Larghetto as a sample of its sober and restrained 
style :— 











Qui donccom-man-de quand il aim - e? Et quelem- 
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As soon as the air is concluded, the Qucen enters and the 
fifth scene begins. Catherine is heralded by a representa- 
tive melody quite typical of her gentle and pious character, 
and in admirable contrast to the lightsome grace of the 
King’s theme. Here it is:— 


No. 6. Moderato. 
—$—$——_ 














She asks for what purpose Henry has requested her pre- 
sence, and learns he is about to offer her a new lady of 
honour, heaven-sent from the Court of France. Catherine 
knows to whom he refers, but, keeping her own counsel, 
accepts the gift as coming from her King and husband, 
and, then begs, as a favour, the life of Buckingham. Henry 
refuses, and the rest of the number is taken up by a long 
duet for the royal pair. 

The whole of that part of the duet referring to Anne and 
Buckingham, though tuneful and interesting, can hardly 
be called striking and dramatic. But a higher and more 
forceful note is struck when the disappointed Queen 
charges Henry with no longer loving her, and the King 
answers that their marriage is opposed to divine law. Here 
genuine dramatic vigour is shown, and some new themes 
sustain the melodic interest. There are, besides, some 
points of effective contrast, as, for example, when Henry 
drops his stern mood and puts on a smile; the composer 
emphasising the act by changing from his passionate music 
to the seductive little theme quoted above as representative 
of royal graciousness. The duet works up to a good 
climax, but must suffer in representation by the King and 
Queen remaining on the stage and watching the entrance 
of the court, among whom is Anne Boleyn conducted by 
Surrey. The procession, if so it may be called, moves 
to a pretty Andante grazioso in F major, having the sub- 
joined as its most important phrases :— 


No. 7. Andante grazioso. 








These are employed in conjunction with the Boleyn motive 
and the motive of unscrupulousness as Henry first 
expresses his surprise to find Anne and Gomez recognise 
each other, and then formally presents the lady to his 
Queen as her attendant. A short ensemble for the courtiers 
and Catherine follows, based upon the Andante grazioso ; 
the music of which is also heard as Anne does homage to 
her new mistress, and as Henry creates her Marchioness 
of Pembroke, and the courtiers follow with exclamations of 
surprise. At this point the dramatists secure a great 
effect of contrast. The sound of lugubrious music is 
heard outside the palace, and the Queen, with all the 
court, moves to the windows to look upon the death march 
of the unfortunate Buckingham. They thus leave Henry 
and Anne together, and as the monarch begins to press his 
suit, the notes of a “‘ De profundis” strike solemnly upon 
the ear; while Catherine, looking from the window, 





“ 
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bewails the “spectacle of horror.” Surely nothing more 
sinister as accompaniments of a wooing could be imagined. 
The substance of the March music is given below :— 























No. 10. Allegro non troppo. 

















The other, heard at the beginning of Act 1, as Don Gomez 
tells Norfolk of Anne’s love for him, now reappears as 
he marvels at the irony that joined the face of an angel 
to a treacherous heart :— 


No, 11. 






































The death hymn calls for no quotation, nothing save 
plain diatonic harmonies being employed. Under the 


influence of these mournful sounds Anne ceases to he 
the King’s honied words. 
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This acts as a kind of second subject to an air which 
approaches very nearly to a recognised classic form. 

At the close of the air a new scene begins with the 
entry of Anne, accompanied by court ladies who offer her 
flowers, singing a pretty two-part chorus, and receiving 
her thanks in the same strain. The ladies retire, leaving 
Anne and Don Gomez to a stormy interview, the Ambassa- 
dor being full of reproaches, while Anne protests her 
affection. M. Saint-Saéns has not omitted to give his 
music contrasted character here, nor has he forgotten, 
while Anne speaks, to use the love theme quoted above. 
The maid of honour has just declared her constancy 
when Henry appears, attended by an orchestral unison 
passage having the same rhythm as the Death March. 
He approaches the couple to the Boleyn motive, and gaily 





ar | addresses the Ambassador, who discreetly retires, leaving 
Terror possesses her, and a| the stage free for the inevitable duet between Henry and 


horrible vision of a bloody axe, rising before her eyes, | 4””e. Thisimportant number begins with an Allegro molto, 
extorts cries of fright. This is attended in the orchestra | constructed entirely upon two themes, which the orchestra 
by the last three notes of the March theme given above, | never ceases to employ in some form or other while the 
which notes may now be called the axe motive. Henry | King urges his love and the maid of honour resists. The 
seeks to comfort his “ dove,” as he terms her, but the ‘* De | first and more important will be recognised as forming 
profundis ” swells louder and louder, while high up in the | part of Buckingham’s Death March :— 

orchestra the short, sharp axe motive cleaves its way.| No, 
Then a great ensemble begins, the chorus, in seven parts, |_9 4 
lamenting the fate of Buckingham, while the five principals, | 7 


a 











Henry, Catherine, Anne, Don Gomez and Norfolk, express 
their individual emotions. The vocal music is built almost 
throughout upon the themes of the Death March (the axe 
motive being frequently heard) and, though by no means 
elaborate, brings the first act to a striking close upon a 


beauty—in the opening scenes. 

The second act, preluded by an Andante con moto and 
Moderato, which anticipate some portions of a duet for 
Henry and Anne, takes place in Richmond Park, and 
Opens with a two-part chorus (sopranos and tenors), sung 
a propos to the royal pages, who are amusing themselves 
with arms. Dramatically this chorus is quite superfluous, 
though the authors would perhaps urge that something 
light and pleasant should be inserted to relieve the sombre 
tint of the story. The number is distinctly French in idea 
and treatment. It bears its character on the face of the 
opening bars :— 

No. 9. Allegro. 
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As the courtiers and pages move away, Don Gomez enters, 
troubled about the prospect of his Jove, because conscious 
that Henry is a dangerous rival. His soliloquy takes high 
rank among the numbers in the work. It moves steadily 
up to a climax of passion, and has the advantage of two 
themes of varied, intelligible and suggestive character. 
One of these follows the opening recitative, to express the 
Ambassador’s disquiet -— 











The second runs thus :— 


| No. 13, 
fine dramatic situation. It thus goes very far indeed to | 
atone for decided want of power—though not of grace and | 
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The Allegro leads to a short Moderato, followed by an 
Allegretto, wherein Anne shows signs of yielding. Pre- 
sently the Allegro resumes, and the King’s characteristic 
theme is heard combined with the motive of unscrupulous- 
ness— 





when he formally declares his love. Anne refusing 
to become his mistress, Henry asks, ‘ Who spoke 
of that? Be my wife.” Anne answers, ‘ Vain word! 
The Queen!” Unabashed, the King assures her 
that Catherine will soon be Queen no longer, and as 
he does so the more salient musical features of the 
Royal duet in Act I. reappear. The splendid temptation 
now begins to work; Henry becomes more fervid; even- 
tually Anne consents, and an Allegretto lusinghiero ex- 
presses their mutual joy. The two themes ot this move- 
ment, while contrasted, are melodious. They were the 
subjects of the Entr’acte, and are now heard again under 
the advantages of recognised significance. But the duet 
does not end with their measured prettiness. Henry once 
more asks for an assurance that he is accepted, and swears 
that Anne shall become his wife. Ashe does so the theme 
from the Death March (Ex. 12) accompanies his words, 
and follows him as he goes away, leaving Anne to pour 
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out her emotions alone. A more sinister ending to a love- 
duet could hardly be conceived. Anne’s air is an outburst 
of gratified pride and vanity, but fails, we think, in dra- 
matic force, mainly through the employment of a chief 
theme which is far too weak in character, if, indeed, it 
have any character at all. But M. Saint-Saéns atones for 
this in the subsequent scene for Anne and Catherine. 
The Queen has come to warn her servant against the 
downward course upon which she has entered, and grave, 
sweet music attends her, enveloping the stage, one might 
fancy, in an atmosphere of purity and dignity. Under 
these conditions Catherine reproaches Anne’s ingratitude, 
with gentleness at first, but ultimately with spirit. Anne's 
temper soon rebels, and turning upon the Qucen she ex- 
claims, ‘‘ Torture me, if you like, but your husband belongs 
tome.” This checks Catherine, who, resuming her calm- 
ness and dignity, appeals to the justice of Heaven. We 
have here a scene of marked interest, both musical and 
dramatic. It is well conceived and wrought out with a 
skilful hand. At its close the King enters, attended by 
his Court. He frowns upon Catherine, who, in answer to 
Anne’s ‘Sire, help me!” reminds him that she is Queen. 
The King replies, ‘‘ Queen till the law has pronounced the 
contrary.” At that moment the Papal Legate is an- 
nounced, and advances to the sound of a stately melody. 
He brings unfavourable words from Rome, but Henry 
brusquely puts their hearing off till the morrow, and a 
grand féte populaire begins. 

The ballet music comprises—first, an Introduction and 
Entrée des Clans; second, an Idylle Ecossaise; third, La 
Féte du Houblon; fourth, Danse de la Gipsy; fifth, Pas 
des Highlanders; sixth, a Scherzetto; seventh, a Sara- 
bande, Gigue and Finale. Without stopping to comment 
upon this bright and lively music, with its frequent English 
and Scottish melodies, we may notice the fact that M. Saint- 
Saéns has been reproached for bringing Highlanders and 
their national music to the English court at a time when 
the two kingdoms were independent. Surely this is hyper- 
criticism. Royal festivities are as free to choose their 
colour and character as any other; while it should not be 
forgotten that Henry’s sister was the Scottish Queen. We 
cannot join in censure so strained. Upon the finale tothe 
ballet the curtain descends. The scene has been brilliant 
and joyous, but the skeleton has remained before us all the 
time—not even hiding in a cupboard. 

The third act opens in the palace, as Surrey acquaints 
Henry that the Legate requests an audience on imperative 
business. This the royal lips angrily refuse; Surrey 
retires, and the King vents his wrath against Rome in a 
passionate scena of a varied character, but throughout 
powerfully accompanied. M. Saint-Saéns here shows that 
he can write finely declamatory phrases for the voice. 
Henry passes to a softer mood as he thinks of Anne, to 
whom he has granted an instant audience, and when the 
lady enters he salutes her with all the old grace in a 
charmingly accompanied passage. Anne wishes him to 
reconsider his offer, but only arouses the jealousy of his 
nature. Henry demands if she loves another. She replies, 
“Tlove but you,” whereupon the King, looking her straight 
in the face, while the distinctive phrase of Buckingham’s 
Death March is heard from the orchestra, answers signifi- 
cantly, “‘ A good thing for you.” The dialogue of the fore- 
going scene is frequently accompanied by motiven pre- 
viously heard. We do not, however, stop to point them 
out, as occasions for the use of some can easily be imagined. 
Let us simply state that the composer sustains the strength 
with which the act opened. Norfolk now enters to an- 
nounce that the Legate insists upon an audience. “ Let 
him enter, then,” retorts the angry monarch, the motive 
of unscrupulousness attending his words. The Legate 
appears to the music of his representative theme, and begins, 
** Sire,” but Henry cuts him short, sending Norfolk to warn 
Catherine that the hour of her trial has come, and graciously 
dismissing Anne as the strains of their Jove-duet fall upon 
the ear. Then he turns to the Legate: ‘I listen.” The 
Cardinal, again accompanied by his theme— 

No. 15. 
Maestoso. 








proceeds to remonstrate with Henry, and warns him of 
their fate who disobey the behests of Rome. The King 
takes it very coolly, and says that the days of Frederic 
Barbarossa are gone by. He will appeal from the Pope to 
the people, create a schism, and take the consequences, 
unless Rome ratifies the expected decree of divorce. Then 
he flings out of the room, attended by the motive of 
unscrupulousness, leaving the Legate to ponder his words. 
That reverend personage proceeds to do so in an air, 
“‘ Fatal pride of kings,” which brings the scene to an in- 
effective end, and need not detain us here. The Hall of 
Judgment is next shown; a long processional movement 
being played as the royal and distinguished personages 
engaged in this true cause célébre enter and take their 
places. Judging from the pianoforte score, this Maestoso 
is not worthy the occasion because lacking breadth and 
dignity, while the appearance of the leading characters is 
not marked with sufficient distinctiveness. A short chorus 
for the judges and spectators, ‘‘ The cause is grave and 
solemn,” opens the informal proceedings. In this the 
orchestra has little to do, simple and massive vocal har- 
monies being justly relied upon for appropriate effect. 
After this, Garter proclaims the Court open, the judges 
echo his words in four-part chorus, and the Archbishop of 
Canterbury, responded to by all present, offers a prayer for 
Divine guidance, which, beginning in the simplest fashion 
presently develops into an elaborate and imposing en- 
semble. There are other movements of the kind in this 
act, as we shall see, and all tend to prove that M. Saint- 
Saéns can handle masses with effect. He does not fritter 
| away his strength in efforts to make each part individual, 
| to the loss of breadth and power, but takes care that the 
| Prevailing sentiment shall have predominant musical ex- 
pression. At the close of the prayer, Henry and Catherine 
| are summoned into Court, both answering asa snatch of 
| the processional theme is played. The King then lays his 
| case before the judges ina solo full of dignity; and Cathe- 
rine, in turn, makes her defence, or rather, as in Shakes- 
peare, offers a final appeal to her merciless lord. The 
composer should here have put forth all his powers, but 
we must confess that the music, as it lies before us, is a 
disappointment. It is not without pathos, but it fails to 
express the dramatic significance of the situation, and 
lacks the power that, in the words of our great poet, raises 
the Queen to the dignity of a true heroine, making her 
more than Royal. It would seem as though M. Saint- 
Saens had no great confidence in his own strength at this 
juncture, for he has introduced the chorus, who break in 
occasionally with words of pity, and so divert attention. 
There are, however, in the concerted music some fine and 
striking passages. At the close, Henry exclaims, ‘ That 
is enough,” the Queen cries ‘‘I am lost!” and Garter 
declares the case heard, unless a champion chooses to 
intervene on behalf of Catherine. This brings forward her 
countryman, Don Gomez, who protests against the entire 
proceedings, amid the murmurs of the crowd, uttered @ 
bouche fermée. Henry proudly answers that he and his 
people are not to be frightened, and dashes into an 
animated theme— 
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which the by-standers take up, and make the ground-work 
of a loyal and patriotic chorus. Presently Cranmer 
pronounces ‘‘nul et contraire aux lois I'hymen a nous 
soumis,” doing so to the alternation of the common chords 
of C sharp major and G major—a sufficient proof of the 
composer’s freedom. Catherine at cnce pours forth her 
grief and anger in a passionate solo, the music of which is 
full of dramatic energy and constitutes one of the most 
powerful pages in the work. At its close the Quecn leaves 
the Hall, the motive of unscrupulousness ringing out as she 
does so. But the proceedings are not yet over. The 
Legate appears on the scene, carrying a Papal Bull, while 
|the orchestra ingeniously combines his motive with the 
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theme of the processional music. His Eminence wastes 
no time, but in the Holy Father's name ratifies Henry’s 
first marriage and annuls all contrary decisions. The lion 
is now bearded in his den, and we do not wait long for his 
roar. ‘My subjects shall give you answer,” retorts 

denry ; the doors are thrown open and a crowd rushes in, 
of whom the King demands, ‘ Will you receive your laws 
from a foreigner?” Question follows question in the same 
sense, and to all the reply is ‘Never.’ Then Henry 
proclaims himself head of the English Church, and the 
pledged husband of Anne Boleyn. The rest is an ensemble 
of unusual breadth and sonority, having as its chief theme 
that which preluded the entire Opera (Ex. 1). M. Saint- 
Saéns has here crowned the edifice of his concerted music 
and may be congratulated upon having given a worthy 
ending to a long and trying act. 

The last act opens in the apartments of Queen Anne, and 
is heralded by a movement of sinister import, phrases 
appearing the significance of which we know full well, 
among them those of the Death March. All the same the 
stage presents a pleasant picture; Anne watching from her 
chair a dance in the palace gardens to the music of a 
charming Tempo di minuetto. As the dance goes on, 
Surrey and Norfolk converse apart on the King’s evil 
mood, and suspects that he doubts the Queen, the scene 
presently ending with the arrival of Don Gomez—a bird of evil 
omen. Don Gomez salutes Anne to the pretty strain of the 
Boleyn motive; explains that he is the bearer of a special 
message from ;Cathcrine to Henry, and requests to be left 
alone with the Qucen. The two lords and the dancers there- 
upon retire, accompanied by the Death March theme. We 
next learn from a brief and powerfully written dialogue that 
Catherine still holds the letter which resulted in Don Go- 
uuez’s appointment, and reveals the relations between him 
and Anne. The Death motive throws its gloomy shadow 
over the words, and Anze is in a state of terror when the 
Aing enters to another snatch of the fatal march, brusquely 
dismisses Annc, and, turning upon the Ambassador, says 
in effect, ‘* Leave the country; I have only allowed you to 
remain so long because I wished to penetrate a mystery.” 
Don Gomez answers in turn that only duty to Catherine 
had kept him in England, and he then delivers to Henry 
her dying words of love and blessing. These simply lead 
the King to hurry a project he had formed, and putting on 
his gracious mood—the Royal theme is heard here—he 
invites Don Gomez to return with him to Kimbolton Castle, 
where Catherine lies. We are next shown the interior of 
that place, and observe the ex-Queen as she hears a 
chorus of people singing the praises of their King to the 
theme of the last ensemble (Ex. 1). A long soliloquy 
follows, in which Catherine dwells upon the charms 
of her native Spain and the harsh fate that has pur- 
sued her under the grey skies of England. Musically, 
this is without “form” and much broken up by changes 
of rhythm and time. We doubt, therefore, whether 
in performance the effect be quite satisfactory, and are 
disposed to think that M. Saint-Saéns has not here 
made amends for previous shortcomings in Catherine's 
music. The dying lady next proceeds to distribute keep- 
sakes among her attendants, and, taking up a ‘ Book of 
Hours ’’—as she does so, the old love theme is heard— 
places therein Anne’s fatal letter, and destines it for Don 
Gomez. At that moment a visitor is announced, and Anne 
Boleyn enters. A scene of recrimination on the one side 
and meek submission on the other follows, Anne's purpose 
being to get possession of the letter. She pleads hard 
to obtain it, but Catherine refuses, and the situation is at 
its height when the Aing suddenly enters with Don Gomes. 
M. Saint-Saéns’s music to this dialogue is animated and 
expressive. The /cit-motiven are occasionally introduced 
with effects, and the rules of climax are well observed. 
But the greatest climax isto come. Henry, after an ironical 
salute to Anne, addresses to Catherine words of sorrow for 
having put her away in favour of an infamous creature 
whose heart is all treason. ‘‘You,’’ he continues, ‘ have 
the proof in your own hands.” ‘The stroke is a bold one, 
but fails. The gentle Catherine shrinks from convicting 
her rival. Henry then tries to work upon her jealousy by 
asking Anne’s pardon for his suspicions, addressing her— 
while t the joyous féte music outside recommences—in glow- 
ing strains full of beauty and charm. All this, and what 


follows, constitutes the famous quartet, compared by 
some critics, for dramatic expression, with that in 
the last act of ‘ Rigoletto.” There will not be an unani- 
mous opinion to the same effect, but the number is a good 
one, and its music gains by a situation of the utmost in- 
tensity and suspense, as well as through the fine contrast 
of a joyous chorus without. At its close Catherine makes 
a last effort on the side of mercy, throws the compromising 
letter into the fire, and falls back dead—‘* Dead with her 
secret! ’’ Henry ruefully exclaims. The work is now over, 
and the curtain descends as Henry, turning to Anne, 
while the sinister rhythm of the Death March is heard, 
warns her that the axe awaits those who deceive him. 

It would be manifestly unfair to pronounce a verdict 
upon the entire Opera without witnessing a representation, 
but we have said more than enough to show that 
“Henry VIII.’ though of unequal merit, is a thing of mark. 
It points out M. Saint-Saéns as one from whom important 
contributions to lyric drama may be expected, and stamps 
him as a composer who knows how to reflect the musical 

spirit of his age without discarding the traditions which 
have come down clothed with all the authority of a splendid 
past. 








FOREIGN NOTES. 

The first performance in Berlin of ‘*‘ The Redemption,” 
which had been postponed for several weeks, took place at 
the Sing-Akademie on the 11th ult., under the con- 
ductorship of Herr Alexis Hollander, who has made his 
name famous in the German metropolis by performing 
with his St. Cecilia Choral Society great works which 
have never before been heard in that city. His selection 
for this year of Gounod’s sacred masterpiece was hailed 
on all sides with enthusiasm, and the performance was 
looked forward to with the keenest interest. Accord- 
ing to the criticisms in the Berlin papers, the execution 
of the work was excellent, and left nothing to be 
desired. Chorus and orchestra were equally good, and 
the solos were excellently rendered by Mesdames Hollander 
and Miller-Swiatkowsky and Herren Stolzenberg and 
Hildach. 

Two new works on Richard Wagner will shortly be 
published. One is by Francesco Florimo, of Naples, the 
great friend of Rossini and Bellini, and it will be interest- 
ing to see what he has to say about the great champion of 
Teutonic musical art. The second, by Henry Perl, will be 
made additionally attractive by contributions from Dr. 
Keppler, Wagner's medical adviser, who will no doubt give 
details concerning the illness and death of the master. 

The first performance of the ‘‘ Nibelungen Ring” in 
Italy will be given at Venice by Herr Angelo Neumann’s 
company. If successful here, the enterprising impresario 
intends giving the work at Bologna, Milan, and other 
important Italian cities. 

The Emperor of Austria's birthday will be celebrated in 
Vienna by the first performance in that city of Wagner’s 
“Tristan und Isolde.” 

A committee has been formed in Leipzig for erecting a 
monument to Richard Wagner, who was a native of that 
town. 

The sixtieth Musical Festival of the Lower Rhine will 
take place at Cologne, at Whitsuntide. As will be seen by 
the following list of works the programme on this occasion 
will be a particularly attractive one: First day, Haydn’s 
‘“* Creation ” and Beethoven's“ Eroica’’ Symphony. Second 
day, Historical Concert, when works ranging from Bach to 
the most modern compositions of Brahms and Bruch will 
form the programme. Herr Brahms will play on this occa- 
sion his Second Pianoforte Concerto. The third day will be 
devoted entirely to solo pieces, the most prominent amongst 
the artists engaged for this day being Senor Sarasate. The 
orchestra will consist of 120 performers, and the choir will 
number 600 voices. The Festival will be conducted by the 
veteran composer Dr. Ferdinand von Hiller. 

The German-Tonkinstler-Verein will meet this year at 
Leipzig. The preliminary announcement which has been 


published gives the following information as to the perfor- 
mances: The meeting will begin on May 3, with a morning 
Concert, to be given in church, by the celebrated Riedel 
The fol lowing evening an instrumental 


Gesang-verein. 
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and vocal Concert will take place at the theatre, and the 
day after will be occupied by a chamber music perfor- 
mance and an organ Concert in the Nicolai Church. A 
grand Concert, with chorus and orchestra, in the great hall 
of the Leipzig Crystal Palace, will be the chief attraction 
of the programme on the last day. Amongst the most im- 
portant works selected area Requiem by Draeseke, the two 
Symphonic Poems ‘“‘ Prometheus” and “ Ideale ” by Liszt, 
a Symphony by Borodin, and a Violin Concerto by 
Tschaikowski. Our talented countryman Eugene d’Albert 
will be one of the principal soloists. 

One of the most celebrated male voice choirs in 
Germany, the ‘“ Manner Gesang-verein ” of Cologne, will 
shortly give ten Concerts in London, the proceeds of which 
will be devoted to the fund for building an English church 
in the old Rhenish cathedral town. 

The well-known Conservatorium of Leipzig celebrated 
the fortieth anniversary of its foundation on the 2nd ult. 


by a Concert, in which the most prominent of its present | 
students appeared as soloists, and which terminated with | 


some choral works sung by all the pupils. 

Wilhelmj, the celebrated violin-player, who has visited 
during his artistic career the whole of Europe, America 
and Australia, intends giving up travelling entirely and 
establishing a high school of violin-playing at his house in 
Biberich, near Wiesbaden. 

Amongst Friederich von Flotow's posthumous works 
two Operas have been found, one called ‘* Sakuntala” and 
the other ‘‘ The Musicians.” The plot of the latter work is 
laid at the time of Mozart’s presence in Mannheim. 

At the Royal Opera House in Vienna, a cycle of all of 
Mozart's operatic works has just been given with the 
greatest success, and it is proposed to repeat the repre- 
sentations in aid of the erection of a Mozart statue in 
the same city. 

On the 5th ult. a statue of Spohr was unveiled at Cassel. 
The celebrated composer lived thirty-seven years in that 
town, and most of his favourite compositions emanated from 
this period. The event was celebrated by a performance 
of his Operas ‘* Jessonda” and * Faust” in the Royal 
Theatre, and of the Oratorio ‘t The Last Judgment” in the 
Church. 

Mr. Henry Stiehl, who left England some time ago for 
Reval, in Russia, recently gave the first performance in that 
town of Bach’s * Passion ” music. The rendering was excel- 
lent, and proved so successful that, by general desire, he 
went with his well-trained choir to St. Petersburg, where 
he repeated the work with equal success. 

It is a curious fact that Gounod’s ‘* Redemption,” which 
has met with such enormous success in this country and 
in America, and which has made its triumphal entry 
into Germany, Italy, Belgium and Holland, should fail to 
find a public hearing in the native country of the composer, 
and particularly in Paris. This curious neglect offered to 
the masterwork of one of the greatest living composers 
seems to strike many artists in Paris, and has induced 
Madame Fuchs, an ardent music-lover and very clever 
amateur, to arrange a private performance of the work in 
the Salons of Madame Erard. Our contemporary L’Art 
Musical writes thus on the subject: ‘“* That a celebrated 
composer, a universally admired master like Gounod, writes 
a work which is first performed out of his own country, 
is nothing very surprising in these prosaic times; that an 
English publisher buys the said work for all countries and 
sells his edition here, is still admissible; but that a lady, an 
ardent lover of music, devotes weeks to organise a perform- 
ance of this exiled work, in which she herself takes a pro- 
minent part, and that the public regards all this assomething 
quite natural—that is surprising and astonishes us... . 
The performance assisted by MM. Widor, Diémer and 
Vidal as instrumentalists, and Mesdames Fuchs, Storm, 
Ducroquet, Sabatier, and MM. Herman Léon, Quirot and 
Gaudubert as soloists, was excellent and created great 
enthusiasm amongst the invited audience.” 

A new Opera, ‘‘ Lakmé,” by Léo Delibes, who is well 
known as the composer of several very pretty ballets, was 
successfully produced at the Opéra-Comique in Paris, on 
the 14th ult. The principal characters were sustained by 
Mdlles. Van Zandt, Frandin, Rémy, Molé and Pierron 
and MM. Talazac, Cobalet, Barré, &c. We shall shortly 
give our readers a detailed notice of the work, and there- 





fore now restrict ourselves to a mere record of its produc- 
tion. The publisher of the Opera already announces that 
it will be translated into eight different languages, 

M. Guilmant has recommenced his famous Organ Recitals 
at the Trocadéro in Paris. Special features of the two 
first Concerts which took place on the rgth and 26th ult. 
were Rheinberger’s New Organ Sonata, No. 6; three 
Concertos by Handel with orchestral accompaniment, and 
some pieces by Bach for organ and orchestra. 

M. Lebouc, in Paris, writes the Ménestrel, occasion- 
ally gives suirées with the object of bringing forward new 
compositions or foreign artists. At the soirée on Thursday, 
the 12th ult., before an audience composed entirely of 
artists, was performed a Trio for piano, violin and 
violoncello, by a young English composer, Mr. H. M. 
Birkdale-Corbett. This work, conceived in a lofty style, 
and containing much bold harmony, produced a great 
efiect on the audience. It was magnificently executed by 
Madame Montigny-Remaury, M. Léonard, the celebrated 
violinist and professor, and M. Lebouc. A charming song 
by the same composer was afterwards sung. 

The Duke of Camposelice will shortly produce, at his 
own expense, the Oratorio “ Lucifer,” by the well-known 
Belgian composer P. Benoit, at the Trocadéro in Paris. 

M. Pasdeloup, who has been for twenty-two years Con- 
ductor of the celebrated ‘* Concerts Populaires”” in Paris, 
has addressed a letter to the general public asking for sub- 
scriptions to guarantee the maintenance of these Concerts. 

Verdi, who has not added to his works since his last 
Opera, ‘‘ Aida’’ and his ‘‘ Requiem,” is said to be writing 
music to a libretto founded on Shakespeare’s ‘ Othello.” 
Some musical papers already announce the title of the 
new Opera as “ Iago,” and M. Vaucorbeil is said to have 
gone to Italy to secure the score for the Grand-Opéra in 
Paris. However, Verdi says, in a letter on this subject, 
that he has not yet written a note for this new work, 
be it called ‘ Iago” or ** Othello.” 

Henry Ketten, the well-known French pianist, who 
appeared some years ago at the Covent Garden Promenade 
Concerts, died at Parison March 31, at the early age of 
thirty-five. He was a native of Baja Hungary), and lived 
for along time in Australia. Here he amassed a large 
fortune, which, however, he is said to have lost in specula- 
tion on the Paris Bourse. He was the composer of two 
Symphonies and several Operas, none of which have kept 
the stage. 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ives responsible for any opinions expressed in 
this Summary, as all the notices are etther collated from the locai 
papers or supplied to us by correspondents. 

Atytu, N.B.—The annual Concert of the Choral Union took place 
on the 6th ult. The programme included Mendelssohn's Come, let us 

ine, and a miscellaneous selection. Mr. C. J. Smith’s violin solo 
_ 5 io” and Lady Ramsay's “La Serenata” by Braga (violin 
obbligato, Mr. Smith) won hearty encores. Mr. McWalter sang the 
tenor solos, Mr. D. Wylie was accompanist and Mr. C. J. Smith 
conductor. 

ArunpeL.—The members of the Musical Society gave a performance 
of Mendelssohn's osth Psalm at their first Concert, in the Town Hall, 
on the 12th ult. The solo vocalists were Miss Bertha Moore, R.A.M., 
Miss Gardner, and Mr. C. E. Pillon. The band and chorus consisted 
of sixty performers. Mr. E. Blachman, B.M., 2nd S.R.V., led the 
strings, Mrs. Tompson presided at the pianoforte, and Mr. E. Bartlett, 
organist of the Parish Church, conducted. The Concert was very 
successful. . 

ASHTON-UNDER-LYNE.—The members of the Philharmonic Society 
performed Mendelssohn's Si. Paul on Monday evening, the 2nd ult. 
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The principal vocalists were Miss Williams, Miss Tindale, Mr. 
McDonald, and Mr. F. King. Priorto the performance a presentation 
of a silver tea and coffee service, together with an address, was made 
to the Conductor, Mr. Irvine Dearnaley. 

Batirnastor, Co, GALway.—On Saturday evening, March 31, a 
Concert was held in aid of the poor, under distinguished patronage, 
the spacious hall of the Farming Society being crowded by the nobility 
and gentry of the county. The Concert was in every respect a brilliant 
success. Mr. T. Yates, Organist and Choir-director of St. John’s, 
conducted, The glees by the Choral Union, over which Mr. Yates 
presides, were given with excellent effect. The instrumental pieces 
were of a high order. Lady Clanmorris’s violin solo, ‘‘ Berceuse” 
(Reber), with pianoforte accompaniment by Mr. Yates, and a duet for 
harp and pianoforte by Mrs. Persse and Mr. Yates being worthy of 
special notice. Mr. Rafter contributed a flute solo, and Mr. Yates a 
brilliant piano fantasia. A grand pianoforte was supplied by Messrs. 
Cramer, Dublin. A large sum was realised. 

Bansury.—The members of the new Philharmonic Society gave 
their closing Concert of the season at the Exchange Hall on Tuesday 
evening, the roth ult. The first part of the programme consisted of 
Dr, Stainer’s Sacred Cantata The Daughter of Fairus, and the second 
part was miscellaneous. The solo vocalists were Miss Ferrari, Mr. 
Fryer and Mr. Grice, all of whom were very efficient. The choruses 
went exceptionally well. Miss Lewis and Mr. Clough were the 
accompanists, and Mr. J. Monk conducted. 

Barxway, Herts.—A very successful Concert was given in the 
School on the 12th ult. by Mr. W. R. Beale, assisted by Mr. Thurley 
Beale, Mrs. H. F. Burnaby, Miss Schofield, Miss Harradine, Mr. 
Gibbs, Mr. Clowes and Mr. Hulls, Mr. Thurley Beale was 
encored for each of his songs, and in the duet, ‘“ Love and War,” 
with his brother, Mr. W. R. Beale. ‘The part-songs were well 
rendered, 

Barrow.—The concluding Concert of the present season, under the 
auspices of the Barrow and Ulverston Choral Societies, was given on 
the oth ult., in the Town Hall. The chief attraction of the evening 
was the performance of a Cantata, Thou, O God, art praised in 
Zion, composed by Mr. E. Brown, Conductor of the two Societies, 
The work was admirably rendered, and received with great applause. 
The solo vocalists were Miss Jessie Royd, Miss Wakefield, Mr. 
Howson, and Mr. A. Brown. The choir, numbering 200 voices, sang 
exceedingly well, and the band, under the leadership of Mr. Packer, 
was higbly efficient. 

Betrast.—The Choral Association gave its second Subscription 
Concert, on Friday evening, the 6th ult., in the Ulster Hall, to a 
crowded audience. ‘The artists were Miss Fannie Sellers and Mr. 
E. Grimes (Vocalists); and Mr. W. H. Jude (Organist). Sullivan’s 
“Festival Te Deum,” was sung for the first time in Belfast, in its 
entirety. The choir was never heard to greater advantage, and, under 
the direction of Mr. W. J. Kempton, the performance was a decided 
success. The second part was a miscellaneous selection, in the course 
of which Mr. Kempton’s part-song, “A Nocturne,” and J. Booth’s 
** Mighty Caravan,” were excellently sung. 

BERWICK-UPON-TWEED.—The members of the Choral Union gave 
their fourteenth annual Concert on the 5th ult., the work selected 
being Mendelssohn's Elijah, The soloists were Miss Tomsett, Miss 
Ronayne, Mr. Whitehead and Mr. Riley, all of whom were very 
efficient. The orchestra, supplied by Mr. Amers, of Newcastle, and 
augmented by some clever local performers, played the Overture and 
accompaniments excellently. The chorus singing was very good, the 
parts being carefully balanced, unfailingly prompt in attack, and well 
sustained. Miss Cuthbertson presided at the harmonium, and Mr. 
Barker conducted. 

BIRKENHEAD.—An excellent programme was performed on Monday 
evening the 2nd ult., in Queen’s Hall, by the choir of St. Matthew’s 
temporary church, Claughton-road, assisted by some amateur and 
professional friends. The principal artists were Madame Billinie 
Porter, Miss Armstrong, and Messrs, J. L. Hughes and Walter 
Christian, who gained the warm applause of the audience. The 
choruses were sung with due regard to expression and balance of tone. 
Mr. Billinie Porter accompanied, and Mr. Armstrong conducted.——A 
Concert in aid of the choir fund was given in the schoolroom, Upton, 
onthe 5th ult. The principal vocalists were the Misses Robin, Miss 
Standen, Dr. Waite, Mr. H. W. Madge and the Rev. G. Gray. The 
accompanists were Miss Alice Ward (Organist of the Parish Church), 
Mrs. Gray and Mr.C. J. Legge. There was a large and appreciative 
audience, 

BIRMINGHAM.—The Jubilee Anniversary Services in connection 
with the Summer Hill Wesleyan Sunday School, Monument Road, 
were held on the 1st ult. 120 scholars, assisted by a choir of thirty 
voices, rendered, in admirable style, a selection of suitable hymns, 
the chorus “ Unfold, ye portals everlasting,” from Gounod’s Redemp- 
zion, and the “ Hallelujah” Chorus, from Beethoven’s Mount of Olives. 
Mr. F. H. Shenton presided at the organ, and Mr. I. Hulme, jun., 
conducted. 

Biackpoot.—Mr. W. H. Jude gave an Organ Recital on Monday 
evening, March 28, in the Victoria Street Congregational Church, 
before a large and appreciative audience. An excellent programme 
was well rendered, Beethoven’s March from the Ruins of Athens being 
enthusiastically re-demanded. 

Brampton, Huntincpon.—A Parish Concert was given on Friday, 
March 30, in the Cross Room, under the conductorship of Mr. Arthur 
Hudson, an excellent violinist. He was accompanied by Mrs. Ewen, 
who also sang several compositions. A violoncello solo, ‘ Souvenir 
de Salazes,” by Des Hayes St. Méry, was well rendered by Mr. Ben. 
Butterfield. Mr. W. Butterfield, pupil of Mr. Benj. Wells, played his 
“Scéne Dramatique” for the Boehm flute with considerable execu- 
tion. Miss James and Mrs. T. Scott were the solo vocalists. 

Brentwoop.— On Tuesday evening, the 3rd ult., the members 
of the Vocal and Instrumental Society brought the present season to 
a close by a very successful performance of The Messiah, under the 
able direction of Mr. J. W. Case. The chorus of seventy voices was 
admirably supported by an orchestra which numbered about thirty 
performers, under the direction of Mr. A. Byford. The choruses were 





given with admirable precision; “ For unto us,” ‘“ His yoke is easy,’ 
‘“ Hallelujah,” ‘“ Lift up your heads,” and ‘“ Worthy is the Lamb,” 
being especially worthy of commendation. The solo vocalists engaged 
for the occasion were Miss Ruthven, Miss Gorée, Mr. T. W. Hanson, 
and Mr. F. Bevan. 

Bristot.—On Friday evening, the 2oth ult., The Messiah was per- 
formed in the schoolroom of Redland Road Wesleyan Chapel, the 
choir of the chapel being largely reinforced by members of the Bristol 
Musical Festival Society. Miss Marie Gane, Mrs. Stroud, Messrs. E. 
T. Morgan and W. Thomas were the soloists. Dr. Colman presided 
at the pianoforte, and Mr. A. N. Price at the organ. The work was 
excellently rendered both by soloists and choir. Mr. C. H. Kerry 
conducted. 

BRomsSGROVE.—The members of the Philharmonic Society gave 
their last Concert of the season on the rith ult. The first part 
of the programme consisted of Haydn's Creation, and the second was 
miscellaneous. The principal vocalists were Mrs. Glover-Eaton, 
Mr. Richard Clarke and Mr, C. Fairfax Crowder. The accompanists 
were Mr. Orton Bradley and Mr. er a Griffiths. Considering that 
this is only the second season of the Society’s existence the 
choruses were remarkably well sung. Mr. W. H. Eaton, hon. sec. 
of the Society, conducted. 

Burnitry.—On Good Friday evening a Musical Service was held 
in Holy Trinity Church, when Haydn’s Passion was performed. The 
whole of the work was rendered by the Choir, assisted in the verse 
parts by a local soprano. A small orchestra aided the performance, 
which was a very successful one. Mr. Watson, Organist and Choir- 
master of the church, presided at the organ. 

3urY St, EpMuNDsS.—The usual Eastertide Services were held in 
St. Mary’s Church, on March 25. Jackson’s Service in F was used 
throughout the day, and at the evening service the anthem consisted 
of “ The trumpet shall sound” (sung by Mr. Frederick Pattle) and 
“Worthy is the Lamb” (Messiah) which was creditably rendered by 
the Choir. Mr. T. B. Richardson accompanied in his usually efficient 
manner. On the 13th ult. the Choral Society gave a performance of 
The Messiah in the Corn Exchange, the principal vocalists being Miss 
Norman, Miss Thomas, k.A.M., Mr. Kenningham, and Mr. R. Hilton. 
The choruses throughout were given in a very satisfactory manner. 
Mr. Pratt led the band, Mr. B. Fearnside accompanied, and Mr. T. B. 
Richardson conducted. 

Carpirr.—Mr. F. B. C. Cooper’s first evening Concert at the 
Roath Public Hall took place on Wednesday evening, the 4th ult., 
in the presence of a large audience. Miss Emily Paget, R.A.M. (who 
achieved a great success), Mr. W. Pole Woolridge, Mr. W. A. Wallis, 
Mr. Cooper, Mr. G. F. Davis, Miss Bolton, Mr. J. Matthews and 
Miss S. Cooper were the soloists. The programme was a varied one. 

CHELTENHAM.—The Easter Festival Concert was given in the 
Winter Garden on Wednesday evening, March 24, when Dr. Dyer’s 
Sacred Cantata, Salvator Mundi, was performed, followed by a miscel- 
laneous selection. The solo vocalists were Miss Ellicott, Miss Ellison, 
Mrs. I’. Daubeny. Miss Percival, Mr. W. H. Cummings and Mr. 
Franklin Clive, all of whom were highly successful. The choruses 
were well rendered throughout. Dr. Dyer conducted. 

CHERTSEY.—Two Concerts were given in the Drill Hall on 
March 27, under the direction of Mr. Monk. The programme on 
both occasions included Locke’s music to Macbeth, the part of Hecate 
being sustained by Mr. O. Christian, Macfarren’s “ The Sands of 
Dee,” Bishop’s ‘Now tramp,’ &c. Mrs, Berners, Mr. Bethune, 
Signor Adelmann and Mr. Moir were very successful in their songs, 
as was also Miss Rose Lynton in violin solos. Instrumental trios 
were contributed by Mr. Girdlestone, Signor Aldemann and Dr. 
Huntingford. Herr Max Pauer was solo pianist and Conductor. 

CuicHester.—Mr. S. Brandram recited Macbeth here on the 4th ult. 
The whole of Locke’s music was excellently performed by a select 
Choir. Miss Bertha Moore sang the soprano solos, and those for 
Hecate were given by Mr. Seymour Kelly. Mrs. Dean presided at the 
pianoforte, and Mr. W. Dean conducted. 

CirENCESTER.—The Annual Concert of the Choral Society was held 
at the Corn Hall, on Thursday, March 2y. The works selected for 
performance were Spohr’s Last Judgment and Mendelssohn's Hymn 
of Praise, both of which were excellently rendered. The solo vocalists 
were Miss Julia Jones, Miss Lizzie Hellis, Mr. Alfred Kenningham 
and Mr. Thomas Woodward. Mr. E. G. Woodward led the band, 
Miss Fisher presided at the pianoforte, and Mr. W. F. Newton at the 
organ. Mr. Edward Brind conducted. 

Dawtisu.—An exceedingly good Concert was given by Miss Linter, 
on Monday, the goth ult., in “Our Room” (kindly lent by W. Tebbitt, 
Esq.), in aid of expenses connected with the repairs of Holcombe 
Chapel of Ease. The programme was attractive and well rendered. 
The new organ, recently erected by Mr. Hele, of Plymouth, a fine two- 
manual instrument, was effectively displayed by Miss Linter in two 
solos and a duet for organ and pianoforte. The Vicar of Dawlish 
tendered a vote of thanks to Miss Linter, and to the ladies and 
gentlemen who had assisted her, complimenting her much upon the 
talent displayed by her pianoforte pupil. 

DunsteR.—On Tuesday, the roth ult., the members of the Philhar- 
monic Society gave the last Concert of the season at the Assembly 
Rooms, before a large audience. The first part of the programme 
consisted of Haydn's Creation(Parts I. and II.), the solos in which were 
ably sustained by Miss Fusselle, Mr. F. B. Erridge and Mr. H. St. b. 
Goldsmith: Mr. J. R. Davis also giving his assistance. The choruses 
were very well sung, and the orchestra (under the leadership of Mr. 
Sadler) was highly efficient. The second part was miscellaneous and 
included Mozart’s “ Jupiter’? Symphony by the orchestra, songs by 
Miss Fusselle and Mr. H. St. B. Goldsmith, and part-songs excellently 
sung by the choir. Mrs. West presided at the pianoforte, and Mr. 
J. Warriner, L. Mus. T.C.L., Organist of the Parish Church, con- 
ducted. 

EpiInsurGH.—A very successful Concert was given in the Free- 
masons’ Hall, on Friday, the 13th ult.,in aid of the Children’s Con- 
valescent Home, Gilmerton. The artists were Madame Smart, 
Misses Raeburn, Frobel and M‘Callum, and Messrs. Gledhill, Marr, 
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Sanderson, Dunsmuir and Makgill, all of whom were well received. 
The St. Mary’s Cathedral choristers rendered a few part-songs very 
creditably. Mr. T. H. Collinson, Mus. Bac., was an efficient accom- 
panist and conductor. 

ENNISKILLEN.—On Sunday, the Sth ult., the following selection o 
music was performed at divine service in the Parish Church: 
Matins, Dr. J.C. Ww hitfeld’s Service in E, and, as anthem, the cae 

“ He was cut off,” and‘ But Thou didst not leave his sou 1 in hell” 
Messiah), well rendered by Miss Fannie Sellers; also‘ Lift up your 
heads” (Dr. Hopkins) with full choir. 
in C was finely sung by the choir, the anthem being ‘Lord, at all 
times,” from Lauda Sion (Mendelssohn) given with great expression 
by Miss Sellers, the choir again singing after this solo a short setting 
of “ Therefore with angels and arc hangels,” by the Conductor, Mr. 
Arnold, who presided at the organ. There were immense congre 
gations at both services. On Monday, the oth ult., Mr. Arnold gave 
his eighth Concert in the Town Hall, before a crow ded audience. The 
first part consisted of the music from Weber’s Opera Preciosa 
which was much admired. The second part, which was miscellaneot 
included glees, well rendered by the choir. An important feature was 
Miss Sellers’ singing of the Serenade by Braga, with violin obbligato 
by Mr. Arnold (encored). Solos and duets were sung respectiv ely by 
the Misses Weaver, M‘Keague, and Lenson; Messrs. Maclaren, 
‘Thomas, Murray, and H.C. Trimble. Master C. Hadyn Arnold pre- 
sided at the piano, and Mr. Arnold conducted. 

Eritu.—Haydn’s Creation was performed by the members of the 
Choral Society at the Public Hall on the 15th ult., under the direc 
of Mr. Richard Lemaire. The principal vocalists were Madan 
Worrell, Mr. Abercrombie, and Mr. Pyatt, all of whom sang admira vbly. 
The choruses were rendered with great precision, and the band, under 











the leadership of Mr. Mansfield, was thoroughly efficient. The Concert | 


was most successful. 

Exeter.—The Annual Festival of the Western Counties’ Musical 
Association took place at the Victoria Hall, on the roth ult.,in the 
morning and evening, overflowing audiences assembling at each per- 
formance. Haydn's Creation, with Madame Edith Wynne, Mr. H. 
Guy, Mr. I Bridson and Mr. Santley as soloists, was chosen for the 
morning Concert. 
effect, the choruses especially being given with excellent precision. 
In the evening, the first B gon of the programme was devoted to 
Hog wh s Ancient Mariner, and the second part was miscellaneou 

In The Ancient Mariner the principal beg ong were Madame Wynne, 
Miss Marian McKenzie, Mr. Guy and Mr. Bridson. A feature in 
the miscellaneous part was the fine performance of Mendelssohn's 
Violin Concerto by Mr. M.G. Rice. The conductorship of Mr. D. J. 
Wood insured the st teady performance of the principal works during 
the Festival; and praise must also be given for the judicious organ 
accompaniments of Mr. E. M. Vinnicombe. 

FaLMouTH.—The Choral Society gave its opening Concert on 
Tuesday, the r7th ult.,in aid of the Cornwall Home for Destitute 
Girl The Polytechnic Hall was crammed, many be ing unable to 
gain admittance. W.S. Bennett’s May Queen was given in the first 
part of the programme, and the second part was venrat 

















ineous. The 


At Evensong E bdon’s Service | 
| been well supported, it would have been impossible to carry out an 





| Glossop, Mr. James Sidebottom, J.P., the presider 





programme also contained anthems, sacred solos, trios, &c. ‘* The 
soft southern breeze,” from Barnby’s Rebekah s well rendered by 
Mr. C. Napier, and the trio “ Lift thine eyes” (/:lijah) was exceedingly 
well sung by Mrs. Taggart and the Misses Allan and Young. Mr. G. 
Taggart, Precentor of the church, conducted, and Messrs. Luther 
Hall and George Hall played the accompaniments on the pianoforte 
and harmonium. 

Gtossop.—The Glossopdale Philharmonic Society has rendered 
itself conspicuous by the performance, on the roth ult., of Gounod’s 
sacred Trilogy The Redemption. Had not the Philharmonic Society 









undertaking of such magnitude, but by the kindness of the Mayor of 
it, the Society was 
enabled to enter upon the pe rformance of the work with every hope of 
success. The Rev. J. T. Waddy, with his usual courtesy, placed at 
the disposal of the Society the Wesleyan Chapel, the largest building 
in the town, and no less than goo or 1,000 persons, embracing 
the élite of the town and neighbourhood, paid for admission, and had 

the pleasure of listening to a work of such sublimity as has never 
before been produced in Glossopdale. The band was largely aug- 

mented by performers from Charles Hallé’s and De Jong’s Concerts, 
and the band and chorus compri ed not less than 120 performers, for 
whom special provision had been made. The principal vocalists were 








|} Miss Hallowell, R.A.M.; Miss Jeanie nosse, R.A.M.; Miss Fothergill, 


| Mr. Seymour Jackson, Mr. J. Lander, Mr. 


Barrow, Mr. Walter 


Fielding, and Mr. James Makin. Both the solos and choruses were 





| finely rendered; indeed it may be said of the entire performance that 


| the manner in which the work was execut 


1 surpassed expectation, 
tor, deserves great credit for the 
admirable way in which the chorus had Jeen trained. A vast amount 
of labour must have been entailed in order to bring it to such per- 
fection, and the carrying out of such a difficult undertaking e alls for 
the highest encomiums upon all concerned. It is gratifying to find 
that the performance was a financial success. 

Grrenock.—On Tuesday, the roth ult., a Concert was given by the 








and Mr. Charles Hall, the Con 














| members of the Tonic Sol-fa Harmonic Society, in the Temperance 


| Institute, the 


On the whole the work was rendered with much | 


programme consisting of selections from Handel, 
Mendelssohn, Gounod and others. The singing of the choir gave 
evidence of careful training, and the solos by Mrs. Dick and Mr. J. 
Currie were well received. Mr. J. M. Kay acted as pianist and also 
played two violin solos, accompanied by Miss Kay. Mr. John 












| McCallum conducted. 


‘ 


Grimssy.—The third and last Concert of the Philharmonic Society 
| for the present season took place in the Town Hall on the roth ult. 
The first part of the pro gramme was miscellaneous, and the second 
— -d of Mendelssohn's ‘* Hear my Prayer” and the 13th Psalm. 

The principal vocalists were Miss L arkcom, Miss Grace Damian, and 
| Mr. Bernard Lane, all of whom were highly successful ; Miss 
| Larkcom’s singing in ‘“‘ Hear my Prayer ” being extreme ly fine, and the 
| voice and style of Miss Damian being also much admired. Mr. 


| Brammer, the Conductor, deserves every praise for the successful 


solo voealists were Mrs. Nelease, R.A.M., Miss H. K. Broard, Mr. | 


W. Hearder, and Lieut.-Col. Carlyon. Mr. W. G. Bishop presided at 
the pianoforte, and Mr. J. Pardew at the harmonium. ‘The choruses 
and unaccompanied part-songs were sung by excellent precision and 
a due regard for light and shade. Mr. e. . Robinson, the honorary 
Conductor, was presented by the members a the Society with a han 
some ivory and gold-mounted dd/on,as a memento of the Society’ 
first appearance in public. 

FaversuamM.—Mr. C, D. Hobday gave his third annual Classical 
Concert on Wednesday, the rrth ult., in the Lecture Hall. The pro- 
gramme was excellently selected, and the pianoforte solos by Miss 
Gyde, and the violin solos by Mr. Gann, were special features of the 
evening. The vocalists were Miss Ambler and Mr. Arthur Thompson; 
the other instrumentalists were Master Hobday (2nd violin), Mr. 
Norman (viola) and Mr. Joseph Norman (violoncello). Mr. Garrotte 
accompanied. 

Forest Gatr.—On Thursday, the 12th ult., the choir of All Saints’ 
Church gave a Concert of sacred music, the proceeds of which were 
given to the fund for defraying the expenses of the New Parish Room. 
The programme consisted of Farmer’s Oratorio Christ and Hi 
Soldiers and a miscellaneous selection from the works of Handel, 
Spohr, Haydn, &c. 
the accompanists were Mr. Walter Mancell, the Organist, and Mr. 
Joseph Ivimey, Organist of St. Paul's. The soloists were Miss Emily 
Paget and Mr, Frank May. ‘ 

Forrar.—The annual Concert of the Choral Union was given on 
March 30. Handel's Alexander's Feast formed the first part, the 
second part being miscellaneous. The choir numbered about sixty, 
and the orchestra included Messrs. W. H. Cole, J. Daly, Carl Hamilton 
and S.C. Hirst. Mrs. Haden, Mr. Parratt and Mr. J. Kydd were the 
principal vocalists, and Mr. C. J. Smith conducted. 

Frome.—On Thursday evening, March 29, Mendelssohn's Oratorio 
Elijah was given at the Temperance Hall, with band and chorus. 
The principal vocalists were Miss Marie Gane, Miss Shakell, R.A.M., 
Mr. Frederick Harrold and Mr. J. Fielding. In every respect the 
performance was a great success. Mr. W. B. Harvey conducted. 

I'uLwoop.—The services at Christ Church on Easter Day were of 
a highly attractive character. The Te Deum by Nares and Monk's 

3enedictus were admirably rendered by the choir. At Evensong there 
were full orchestral accompaniments by members of the Preston 
Orchestral Society, the orchestral parts for the hymns and Anthems 
being arranged by Drum- Major Wilkinson. Mr. T. J. Vine, Organist 
of the church, presided at the organ, and Mr. James’ Hogg conducted, 

Griascow.—A very successful performance of Sir W. S. Bennett's 
Woman of Samaria was given on Wednesday, March 28, in John 
Street United Presbyterian Church, by the Choir and Musical Asso- 
ciation of that church. The solos were well sung by Mrs. Taggart, Miss 
Alice Young, Mr. Eaglesham and Mr. Steel, the most effective being 
the airs “I will love Thee, O Lord” (Mrs. Taggart) and ‘“O Lord, 
Thou hast searched me out’ (Miss Young), which was encored. The 





Mr. Priestley, the Choirmaster, conducted, and | 





manner in which he has trained the choir; the band, too, throughout 
the evening ably seconding his efforts. 

Haniry.—The Philharmonic Society gave its last Concert for this 
season on Thursday, the 12th ult., in the mperial Circus, when 
Handel's son was performed, the principal vocalists being Miss 
Anna Williams, Miss Pauline Pesmherte Mr. Redfern Hollins an id 
Mr. Bridson. The Oratorio was given with E. Prout's addi 
accompaniments, admirably played by a ba i 
with Mr. F. Ward (of Birmingham) as | er, R. utts 
— The chorus numbered 230, and sang well pr itbeest nr Mr. 

- Mecano 1 conducted with skill and judgment. 

Hererorp.—The members of the Choral Society gave the second 
Concert of the season in the Shire Hall, on the 3rd ult. »when Barnett's 
Cantata The ey was performed. The principal vocalists 
were Miss Eva Fr: arbs (in place of Miss Kate Hardy, absent from 
indisposition), Mrs. Edwin Allen, Mr. Kenningham and Mr. Kempton. 
Mr. Langdon Colborne, Mus. Bac., Organist of the Cathedral, con- 
| ducted. 

Hiau Wycomse.—On the 2nd ult. the Choral Society gave its last 
Concert of the season in the Town Hall, before alargeaudience. The 
PE -ogramme comprised Bennett's May Queer and a miscellaneous 
selection of vocal and instrumental music. .The principal artists 
were Miss Fenna, Mrs. Webb, Mr. Hodgson and Mr. C. Rose. The 
performance was excellent, both soloists and chorus doing full justice 
to Bennett's charming work. Inthe second part Miss Fenna gavea 
fine rendering of Mozart's air from Don Gi va ‘ Non mi dir,” and 
Mr. ].G. Wrigley, Mus. Bac. Oxon., played a selection of Mendelssohn's 
Lieder anda Gavotte by Janotha. Bishop's ‘** Now tramp,” brought 
a most enjoyable Concert to a close 

Hctt.—A Concert was given by Miss Eva Farbstein on the 313th 

ult., at the Jarratt Street Rooms, ‘with much success. The concert- 
giver was warmly received in all her solos, Mr. Gilbert Byass song, 

‘For Thee,” composed expres ‘sly for her, being enthusiastically re- 
demanded. The other solo ese were Madame Evans-Warwick, 
Mr. Bernard Lane, and Mr. Thomas; the programme also in- 
cluding the Quartets ‘‘ God os a v Spitit ” (Bennett) and “ Good-night, 
beloved” (Pinsuti). The accompaniments were well played by Miss 
Rose Farbstein, and two pianoforte solos were given by Miss Hilde- 
garde Werner. 

ILrKEston.—The members of the Ilkeston and District Harmonic 
Society gave their second Concert this season, inthe Town Hall, on 
Monday, March 26. The principal vocalists were Miss E. Johnson, 
R.A.M., and Mr. Bingley Shaw, both of whom were very successful. 
The Rev. H. St. Maur Willoughby, President of the Society, also con- 
tributed songs. Several of Bishop's glees were well rendered by the 
Society, under the conductorship of Mr. Robinson, and instrumental 
quintets were played by Messrs. J]. Wardle, S. Derbyshire, H. Higgitt, 
W. Daykin and T. Cooper. Mr. H. Hawley presided at the pianoforte. 

IpswicH.—Mr. James Price, Organist of St. Margaret’s Church, 
gave his second Pianoforte Recital on Tuesday evening, the roth ult., 
in the Public Hall. The programme was selected from the works of 
Beethoven, Chopin, Mendelssohn and Rubinstein, the various num- 
bers being excellently rendered. 
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Irvine, N.B.—On the 6th ult., Mr. John Paterson's Choir appeared 
in the Institute Hall, when a well-selected programme of sacred and 
secular music was very creditably rendered. The singing of ‘‘ Scots 
wha hae,” “ Night, lovely Night,” “‘ Song of the Gipsies,” &c., elicited 
warm and well deserved applause. Vocal solos were also contributed 
by Miss Gibson, Miss Stewart and Mr. Campbell. Mr. Hinchclitte, 
Organist of the parish church, ably presided at the pianoforte. 

KIDDERMINSTER.—A Concert was given at the ‘own Halli by the 
members of the Amateur Instrumental Society, assisted by a picked 
choir of about forty voices, onthe 5th ult. The programme, which in- 
cluded Haydn's Symphony in D (No. 2, Salomon set), selections from 
Mendelssohn's Loreley, part-songs, overtures, &c., gave great satis- 
faction to a large and appreciative audience. Mr. C. Hayward led the 
band, and Mr. W. E. Wadely, F.C.O., conducted. A balance of up- 
wards of £15 will be given to the Parish Church Tower and Bells 
Fund, 

KinGspripGe.—A very successful Concert, in connection with the 
Literary and Scientific Institution, was given in the Town Hall on 
March 29. The singing of Miss Michelmore was highly appreciated, 
her songs being warmly redemanded. ‘The choir, conducted by Mr. 
Joseph Cranch, gave a good rendering of several part-songs, and the 
string band, under the leadership of Mr. W. Beer, B.A., performed 
some instrumental selections in a creditable manner. 


KNARESBRO’.—Miss Fannie Sellers gave her Annual Concert in the 
Town Hall, on Friday, March 30, assisted by the following artists: 
Miss Eliza Thomas, R.A.M., Mr. D. S. Macdonald, Mr. A. McCall, 
Mr. A.W. Gilling (pianoforte) and Mr. G. Musgrove (American organ). 
The first part consisted of selections from Cowen’s Rose Maiden; the 
second part was miscellaneous. There was a large and fashionable 
audience, andthe Concert musically was a great success. 

LEATHERHEAD.—The second Concert this season of the Choral 
Society was given on Tuesday evening, the roth ult., at the Swan 
Hotel Assembly Rooms. Sterndale Bennett’s May Queen formed 
the first part of the programme, the principal vocalists being Miss 
Edith Park (May Queen), Mr. Butt (Lover), Mrs. Crowther (Queen), 
and Mr. E. Turvey (Robin Hood). The solos and choruses were very 
creditably rendered. The second part was miscellaneous. Mr. 
F, J. Hunt and Mr. A. Alcock have acted as Conductor and pianist 
during the season, 

Leek.—The fifty-first Concert of the Amateur Musical Society took 
place in the Temperance Hall on Monday evening, the 2nd ult., when 
a miscellaneous programme was well rendered. Mr. S. Johnson, Mr. 
H. Hankinson, Miss Challinor and Miss A. Allen were very successful 
in their respective solos. ‘The Misses Barker contributed a pianoforte 
duet, and Mr, P, A. Rayner, jun., in De Bériot’s first Concerto, 
evidenced the promise of a very clever performer on the violin. Mr. 
J. Gwynne conducted, and Mrs. W. E, Challinor and Miss Barker 
were the accompanists. 

LEIcESTER.—The third and last of Mr. Harvey Lohr’s Chamber 
Concerts took place on Wednesday evening, the 4th ult., at the Museum 
Lecture Hall. The programme opened with Mozart’s Trio in C, 
admirably played by Mr. Lohr, Mr. W. Sutton (violin) and Mr. Buels 
(violoncello). The vocalist was Miss Ada Iggulden, who was highly 
successful in all her songs. Mr. Ernest Ford conducted.—The 
members of the Choral Society gave a performance of Sterndale 
Bennett’s Woman of Samaria and Barnett’s Ancient Mariner in the 
Temperance Hall on the 5th ult. The solo vocalists were Miss 
Robertson, Miss Marian Burton, Mr. Harper Kearton, and Mr. 
Thurley Beale. The works were excellently rendered, the choruses 
being sung with great spirit, and in a manner highly creditable tothe 
society. Mr. H. B. Ellis presided at the organ, and Mr. Hancock, 
Mus. Bac., conducted. 

Lewes.—On Saturday, March 31, the Lord Bishop of Chichester 
epened a new chancel and transepts to All Saints’ Church. The 
ceremony of consecration was performed at 12 noon, the chief features 
being the introduction of a surpliced choir and a choral service. The 
musical portions of the service were conducted by the Organist and 
Choirmaster, Mr. George Morphew, jun. 


LicurieLtp.—On Tuesday evening, the roth ult., Mr. Henry Edward 
Hodson’s Cantata The Golden Legend was performed by the Musical 
Society—an additional interest being x given to the occasion by the fact 
of the composer being acitizea of L ichield. Under the able conductor- 
ship of Mr. J. B. Lott, the Cantata had been in rehearsal two months 
previously to its production, and the result was an excellent rendering 
ef the work throughout. ‘The libretto of the Cantata, drawn entirely 
from Longfellow’s words, may be divided thus: ‘“ Prince Henry's 
‘Temptation, and Elsie’s self-devotion to save him. ‘The journey to 
Salerno, where her death was to take place; and return of the Prince, 
with Elsie as his bride, to his ancestral home—cured of his malady by 
_ devotion, The Prologue—Lucifer and his Spirits round Strasburg 

Cathedral—precedes the Legend, and stands in place of overture. 
The Epilogue is the final chorus ‘ O God 'tis Thine indulgence.’”” The 
chorus and orchestra numbered about 150. Madame Worrell took the 
part of Elsie; Misses Gillard and Harris those of Bertha and Ursula: 
Masters Bichley and Granger those of the Angel of Good Deeds, and 
Max, Mr, Alfred Kenningh am (at the last moment), that of Prince Henry 
(owing to Mr. Grayson’s indisposition), and Messrs. Tuke, Harrison 
and Kempe those of Lucifer, Gottlieb and the Forester, respectiy ely. 
The Prologue, one of the best portions of the whole Ca intata, was 
finely given, The Legend itself opens with a very touching song 
for the Prince, “I cannot sleep,” which leads into the dialogue 
with Lucifer. Here Mr. Hodson’s dramatic power is shown with 
much effect, the climax being well arrived at in the Trio, in which 
Lucifer’s triumph, the Prince’s delirious joy, and the Angel’s warnings 
are skilfully combined. In the scene of Elsie’s self-devotion, her 
prayer, “My Redeemer,” is followed by a Storm song for Gottlieb, in 
striking contrast, and the Chorus “ Rise up and look, " and Quartet 
and Chorus, “O beauty of holiness,” are exceedingly effective, It 
was noticeable how the interest of the audience grew as this musical 
story proceeded. “ Still is the night,’’ Prince Henry’ s song with the 
watchmen, and the Pilgrims’ Chorus, “ Me receptet Sion illa,”’ 
being heartily received; and after the news of the Prince's safe return 
with Elsie as his bride is brought to the sad-hearted mother, and 





the River Chorus, “ Fair and lovely,” (splendidly sung and played) leads 
into the Wedding March and Pageant music; the applause was 
most enthusiastic, and the last number redemanded, After this 
climax, a very quiet dialogue and duet occurs between the Prince and 
Elsie, which is most delicately written, and created a marked effect. 
A very vigorous rendering of the Epilogue brought the Cantata to a 
close. The Lichfield Society must be congratulated on so successful a 
performance of their fellow-citizen’s music. The ovation given to the 
composer at the end of the work was most genuine, the whole audience 
rising to hear his few words of thanks and gratification, which he con- 
cluded by requesting Mr. Lott to accept a bound copy of the Cantata. 
The work is undoubtedly one which will be found a valuable addition 
to the library of any musical society in quest of new material, as both 
in story and music the interest is thoroughly maintained; and though 
it is music that requires pains, itis by no means out of ordinary reach. 


LimertcKx.—Dr. Armes'’s Oratorio, Hezekiah, and selections from 
The Messiah were most successfully performed by the Choral Class 
of the Protestant Young Men's Association on the roth ult. Mr. W. 
B, Gibbons conducted. 


Lirt_te WatsincHAmM.—On Easter Day the choir of the Parish 
Church of St. Mary and All Saints’ was surpliced for the first time. 
The services were Holy Communion at 8 a.m., full choral Matins 
and Communion Service at 11 a.m., afternoon "service for children 
and full choral evensong at 6.30. Powell’s ‘‘ Salve, festa dies ’’ was 
the Anthem, and Doran and Nottingham's Psalter was used. Instru- 
mental accompaniments are now employed at all the services. The 
organ was presided at by the Organist, Mr. J. Marsh. 

Liverroot.—The Annual Pilots’ Concert in aid of the Seamen’s 
Orphanage was held on Easter Monday in Hengler's Circus, before a 
large audience. The net proceeds of last year’s Concert amounted to 
over £300, sufficient to feed, clothe, and educate twenty orphan 
children, and it is expected this noble sum will be exceeded this year. 
A performance by the Band of the Orphanage and selections from 
The Pirates of Penzance by the Company of Pilots and 300 children, 
were the chief features of the entertainment. A new song, “The 
Crew of the Betsy jane,’ composed for the occasion by Claude 
Ridley, was encored, the composer and singer receiving quite an 
ovation. Mr. S. Claude Ridley conducted, and was assisted by Mr. J. 
Sprott at the pianoforte and Mr. T. T. Ford at the harmonium, The 
Mayor of Liverpool presided. Very successful entertainments were 
given in the Drill Hall on the 6th and 7th ult., the first part being de- 
voted to music. Miss Botterill contributed solos, and the Hale Glee 
Union, under the direction of Mr. J. J. Mewburn-Levien, rendered 
some part-songs very effectively. The other vocalists were Miss 
Chilton, Mr. Isaacson and Mr. Taylor. Mrs. Mewburn presided at the 
pianoforte, and Mr. J. J. Mewburn-Levien was the violinist. 

LupLow.—The Amateur Choral and Orchestral Society gave the 
second Concert of the season on Tuesday evening, the 17th ult., the 
programme consisting of Hutchison’s new Cantata, E/aine, and a 
miscellaneous selection. The soloists were Madame Clara West, 
Miss Lottie West, Mr. H. Byolin and some local amateurs, Leader 
of the band, Mr. T. Watkis; Conductor, Mr. R. Bartholomew. The 
Concert was a decided success. 

MartpENHEAD.—On the 3rd ult. the Philharmonic Society brought 
its season to aclose with a performance of Hiller’s Song of Victory 
which was on the whole exceedingly good. The solo vocalist was Miss 
Jessie Royd. The second part of the programme included the Over- 
ture to Oberon, Mozart's Concerto in C (the pianoforte part well 
played by Mr.J.G. Wrigley), En’tracte in B ** Rosamunde”’ (Schubert), 
&c., &c, A feature in the Concert was the fine playing of the band, 
which was highly appreciated. Mr. J. G. Wrigley, Mus. Dac., Oxon., 
conducted. 

MancuesterR.—On Monday evening, the 18th ult., the Athencum 
Musical Society concluded its sixteenth season with an admirably 
selected miscellaneous programme. Especially must be commended 
the rendering of Smart’s ‘“‘ The Shepherds Lament,’ of Mendelssohn's 
“ Nightingale,’ and the chaste and subdued interpretation of ‘‘ The 
Wanderer’s NightSong.’’ The Concert concluded with Mendelssohn's 
unfinished opera Loreley, which was sung with all the fire and vigour 
characteristic of the Society. The solo vocalists throughout the even- 
ing were also extremely good. Between the parts the ladies of the 
choir presented Dr. Hiles with a beautiful silver epergne as a mark of 
“their appreciation of his unremitting kindness and patience.” 

MarLeorouGH.—An excellent performance of Mendelssohn’s Ora- 
torio St. Paul was given on Tuesday evening, the 3rd ult., in the Corn 
Exchange, by the U Jnited Choirs of the Swindon Harmonic and Marl- 
borough Choral Societies. The solo vocalists were Miss Madeline 
Hardy {a young and rising soprano of much promise), Miss Lawrence 
Eliot. Mr. Wallace Wells and Mr. Henry Blower. Mr. Brockway pre- 
sided at the pianoforte, Mr. George Whitehead (of Swindon) at the 
organ, and Mr. Bambridge conducted. 

MILDENHALL.—On the 6th ult. the Choral Society gave its Annual 
Concert in the Manor Hall. The first part consisted of Romberg’s 
Lay of the Bell, the principal vocalists being Miss Carlyon, Miss 
Harris, Mr. Owers and Mr. Frederick Pattle, all of whom were 
highly effective. The choruses were given with precision. Mr. 
Elprick led the band, and Mr. Large conducted. In the second part 
Mr. D. Coates (L.A.M.) contributed a violoncello solo, which was 
highly appreciated, as were also the songs of Miss Harris and Mr. 
Frederick Pattle. 

NortincuamM.—Mr. W. A. Ellis, Organist of St. Ann’s, South 
Lambeth, gave a Pianoforte Recital in the Mechanics’ Hall on the 
roth ult. The programme included the Sonatas in A flat and D of 
Weber and Beethoven respectively, Schumann's “ Carnaval” and 
minor pieces by Chopin, Schubert, Heller, Kullak, Raff, and Liszt. 
A Dance Masque, by Mr. W. A. Ellis, was redemanded. The Recital 
was of the highest character, and gave unqualified satisfaction. 

O.pHAM.—The members of the Vocal Society gave a Concert on 
the 6th ult., in the Town Hall, under the conductorship of Mr. Joseph 
Clafton. The principal item in the programme was Gade’s Cantata, 











Psyche, which was well rendered, and highly appreciated. —oOn the 
rgth ult., a Concert was given in the “ Tit Bits’ Coffee Tavern, when 
several yocalists appeared, including Messrs. Springthorpe, Vereto, 
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Garforth, Vesgrea and the “ Apollo Glee Club” (male), all of whom 
were highly effective; Mr. J. Greaves accompanying, and Masters 
D. M. Greaves and H. Greaves giving solos respectively on the violin 
and pianoforte. 

PriymMoutH.—Two Concerts were given, one in the morning and one 
in the evening, on Easter Monday, by the Vocal Association, at the 
Guildhall, both of which were well attended, At the morning Concert 
Mendelssohn’s Elijah was performed, the principal vocalists being 
Miss Robertson, Miss Fanny Robertson, Mr. Harper Kearton and 
Mr. J. Sauvage. The miscellaneous selection in the evening included 
two compositions for orchestra and a song by the hon. Conductor, 
Mr. F. N. Lohr, all of which were favourably received.——The annual 
Concert in aid of the Plymouth’and Devonport Philanthropic Societies 
was given by the Private Choral and Orchestral Societies on Wednes- 
day, the 18th ult., in the Guildhall. The solo vocalists were Madame 
Wynne, Miss Marian McKenzie, Mr. Henry Guy and Mr. Santley. 
The principal violinists were Messrs. Z. Pardew and M. Rice; Mr. 
John Hall presided at the organ and Mr. Samuel Weekes, Mus. Bac., 
conducted. A well-arranged miscellaneous programme was excellently 
rendered. 

PoNnTEFRACT.—The second Concert of this season was given by 
the members of the Choral Society inthe new Assembly Koom, on 
Friday evening, the 13th ult., before a large audience. In the first 
part Sullivan’s Cantata On Shore and Sea was given, Miss Nellie 
Moxon taking the part of La Sposina, and the Rev. T. W. Stephenson 
that of Il Marinajo. The second part consisted of songs, duets, 
quartets and glees, by members of the Society. Mr. J. W. Young, of 
Wakefield, conducted ; and Mr. J. Gledhill presided at the piano.— 
On Friday evening, the 20th ult., Mr. Haydn Fisher, Organist of All 
Saints’ Church, gave a Pianoforte Recital in the Town Hall, which 
was largely attended. Selections from the compositions of Mozart, 
Pauer, Thalberg, Chopin, Mendelssohn, &c., were given; and variety 
was afforded by the capital rendering of the songs ‘‘ At Anchor,” 
“The Raft’ and “ The Gauntlet,” by Mr. E. Jackson. 

Portmapoc.—On Friday, March 30, the Choral Society performed 
Mendelssohn's St. Paul before a large audience. The principal 
vocalists were Miss Mary Davies, Miss M. E. Morgan, Eos Morlais 
and Mr. John Henry, R.A.M., all of whom were very successful, Miss 
Mary Davies in particular making a deep impression by her rendering 
of ‘‘ Jerusalem, thou that killest the prophets” and ‘I will sing of Thy 
great mercies.’ The band was ably led by Mr. I’. Duncanson, and Mr. 
John Roberts conducted. 

RIcHMOND, YORKSHIRE.—On Easter Tuesday a new organ, built 
by Abbott, of Leeds, for the Parish Church, was formally opened by the 
Organist, Mr. James Callow. The service was Woodward in D, and 
Henry Smart’s Quasi Allegretto was played during the offertory. 
The Archbishop of York preached, and ably sustained the position of 
music as an important element in Divine worship. The St. Anne 
Fugue closed the service. In spite of a certain amount of roughness 
(probably inseparable from a new organ), the inhabitants of the 
ancient borough may be congratulated on the possession of an instru- 
ment worthy of their fine church. The one which it replaces was by 
G. P. England, and the more valuable portions of his work have been 
retained. The cost of the organ was {1,100. In the afternoon a 
Recital was given by Mr. Best, which was numerously attended. 

RusHpEN. — On Friday evening, March 30, Mr. J. E. Smith 
(Organist) gave his ‘seventh Annual Concert in the New Hall. The 
vocalists were Miss Clara Field, Miss Frances Hipwell, Mr. C. W. 
Fredericks, k.A.M., and Mr. Kingston; solo pianists, Miss B. Phipp 
and Miss Woodward. Mr.J.E.Smithaccompanied. The programme 
was excellently rendered and highly appreciated. 

SALispury.—The members of the Vocal Union gave a very suc- 
cessful Ballad Concert in the Hamilton Hall, on March 27. The 
soloists were Miss Kate Evans, Miss Louie Wheeler, Messrs. Davis, 
Munroe and Perry, members of the Vocal Union, and Messrs. Hayden, 
Crick and Kelsey, of the Cathedral choir, all of whom were highly 
successful in their solos. The Vocal Union sang a selection of glees 
and part-songs, mostly unaccompanied, under the direction of the Con- 
ductor, Mr. John M. Hayden, Miss Winifred Harwood presided at 
the pianoforte. 

Sanpown.—The new organ recently erected in St. John’s Church by 
Messrs. Willis and Son, of London, was formally opened on Thursday 
afternoon, the 5th ult., by Mr. Scadding, Organist of St. Thomas's 
Church, Newport. The instrument is avery fine one, and its powers 
were well displayed by Mr. Scadding. The solo vocalist was Master 
Scadding. In the evening a Special Service was held, when the Rev. 
iH. G. Thwaites, Vicar of St. John’s, Newport, preached the sermon. 
The musical portion of the service was under the direction of Mr. 
G. H. Payn, and Mr. S.J. C. Cecil presided at the organ. The choir 
gave a good rendering of Gounod’s Anthem “ Send out Thy light and 
Thy truth,” and ‘“ Christ is risen," composed for Easter Day by Mr. 
Payn. 

ScARBOROUGH.—The members of the South Cliff Amateur Choral 
and Orchestral Society gave an excellent performance of Mendels- 
sohn’s Oratorio St. Pau] on Wednesday, March 28, in the Grand Hall, 
atthe Spa. The solo vocalists were Miss Beata Francis, Miss Marie 
Rigg, Mr. Verney Binns and Mr. Sydney H. Beckley, all of whom 
were highly efficient. The band was led by Mr. Haddock, Mr. H. 
Turner presided at the harmonium, and Mr. Owen Williams con- 
ducted. 

SHANKLIN, IsLE or W1GHT.—The newly formed Choral Society 
gave its second and last Concert for the season on Monday, the znd 
ult., the work performed being Fudas Maccabeus. The principal 
vocalists were Madame Wilson-Osman, Miss Alice Osmund, Mr. E. 
J. Hunt and Mr. Seymour Kelly, all of whom were very successful. 
The band and chorus numbered over one hundred performers, Mrs. 
Bishop, R.A.M., presided at the piano and Mr. F. H. Simms at the 
harmonium. The performance was in every respect admirable; the 
choruses being given with great power and precision. Mr. F, G. 
Baker conducted. 

SHEFFIELD.—Signor Ginesi gave a Pianoforte Recital in the Bath 
Saloon, on Friday evening, the 6th ult., assisted by Miss Taylor, Miss 
Morton, Mr. S. Johnson and Mr. J. W. Pepper. Signor Ginesi was 





highly successful in all his solos, and Miss Taylor and Mr. Pepper 
played several duets very effectively. The vocalists were enthusias- 
tically received. The piano used was one of Herr Tischler’s upright 
iron grands. The Concert was in aid of the Adult Blind Sunday 
School, and was under the able management of Mr. W. D. Cooper. 

SHERLORNE.—One of the best Concerts yet given by the Sherborne 
School Musical Society took place on Easter Monday, the anniversary 
of Beethoven's death, when an excellent performance of his Symphony 
in C major (No. 1, Op. 22) formed a prominent feature of the evening. 
The programme commenced with the Easter Hymn, “ Jesus Christ is 
risen to-day, Alleluia,” which was introduced by the trumpet and sung 
by the choir and audience. A selection from The Messiah—the 
choruses in which were admirably rendered—and Wagner's Siegfried- 
Idyll were the remaining items in the selection, which was conducted 
by Mr. Louis N. Parker with his usual care and judgment. ‘There was 
a good orchestra.——On Tuesday evening, the roth ult.,a Concert was 
given on behalf of the Abbey Choir Boys’ Endowment Fund, the first 
part consisting of Mozart's Twelfth Mass, with orchestral accompani- 
ments, and the second being miscellaneous. The soli parts in the 
Mass were taken by Miss May Bell, R.A.M., Mrs. Lyon, Mr. Wether- 
ington, and Mr. R. W. Mills. The accompaniments were creditably 
rendered by the band, which, with one exception, consisted entirely of 
amateurs. In the second part Miss Bell and Mr. Mills gained great 
applause for their songs. Mr. G. E. Lyle, Organist of Sherborne Abbey 
conducted. 

SHREWSEURY.—The members of the Harmonic Society gave their 
first Concert of the fifth series on the 5th ult., when Handel's Fudas 
Maccabeus was performed. The chorus was supported by a con- 
tingent of the Birmingham Festival Band, assisted by local talent, 
under the leadership of Mr. F. Ward. The solo vocalists were Miss 
Ellen Atkins, Miss Eliza Thomas, Mr. Sidney Tower and the Rev. 
A. Willis. The choral portions of the work were given with remark- 
able spirit and precision, a result due to the admirable training of the 
Honorary Conductor, Mr. J. A. Lea. Mr. H. Byolin, Organist of St. 
Mary’s, presided at the organ. The performance was highly satis- 
factory. There was a large and appreciative audience. 

SouTHGATE.—The Ninth Annual Dedication Festival was cele- 
brated at St. Michael's, Bowes Park, on Sunday, the 22nd ult. The 
services throughout the day, were fully choral: and the music in- 
cluded, Morning Service, Garrett in D: Evening, Stainer in F: 
Anthem ‘I will mention the loving-kindnesses of the Lord” 
(Sullivan), the tenor solo being well sung by Mr. Charles J. Murton. 
Mr. H. J. Baker presided, as usual, at the organ. 

SOUTHWELL, NottTinGHaM.—A Concert was given at the Hall, 
King Street, on the 3rd ult. for the benefit of Mr. Henry Sunman, who, 
to the regret of his numerous admirers, is leaving the Minster Choir 
for an appointment at Christ Church, Oxford. The principal vocalists 
were Mrs. Daglish, Mr. A. Barrow, Mr. E. Longmore, Mr. J. B. Shaw 
and Mr. Henry Sunman, whose excellent voice was efiectively dis- 
played in Mozart’s ‘Qui sdegno”’ and a new song written by Mr. 
Marriott, the Minster Organist. Mr. Marriott was accompanist and 
Conductor, assisted by the Rev. R. F. Smith. 

SpaLpiInG.—A very successful Concert was given in the Corn 
Exchange, on Wednesday, March 28, under the auspices of the Free- 
masons. The vocalists were Mrs. Blunt, Miss D’Alcorn, Mr. Sey- 
mour Smith, Mr. Montem Smith and Mr. G. T. Carter. The band 
was under the leadership of Mr. C. R. C. Proctor. Mr. Seymour 
Smith also contributed his entertainment entitled “ Musical Sketches.” 

Starnes.—A performance of Mendelssohn's Athalie, under the 
patronage of H.R.H. Princess Christian, was given by the members of 
the Choral Society in the Town Hall, onthe roth ult. The orchestra 
played the Overture and March with great spirit. The principal 
soloists were Miss Clara Leighton, Madame Poole and Miss 
Beatrice Cameron. ‘The choruses were sung with great precision 
and attention to detail. ‘The connecting verses were read by the Rev. 
J. P. Rogers. The second part of the Concert included Haydn's 
“ Surprise’ Symphony, Bishop's Tramp Chorus, Braga’s Serenata 
(sung by Madame Poole, with harp accompaniment and violoncello 
obbligato), Donizetti's “ O luce di quest’ anima” (Miss Clara Leigh- 
ton), and concluded with the March and Chorus from Tannhduser. Mr. 
G. F. Huntley, Organist and Choirmaster of St. George's, Campden 
Hill, Kensington, conducted. 

Sranstep.—The newly formed Choral Union gave its inaugural 
Concert on the 5th ult., in the Central Hall, which was well filled. 
An excellent miscellaneous programme was provided, the principal 
vocalists—Misses Gilbey, Pulteney, Townly and Haynes—receiving 
several encores during the evening. The selection also included 
pianoforte solos by Miss Beatrice Pulteney and Miss Haynes re- 
spectively; Mr. Arthur Hodges taking the harmonium part in two 
duets with pianoforte. 

Swinpon.—The united choirs of the Swindon Harmonic and 
Marlborough Choral Societies gave a very successful performance 
of Mendelssohn’s Oratorio St. Paul at the Corn Exchange, on the 
4th ult. The choruses were rendered with a precision and excellence 
which reflected much credit upon the choral body. The principzl 
vocalists were Miss Madeline Hardy, Miss Lawrence Eliot, Mr. 
Wallace Wells and Mr. Henry Blower. Mr. F. Harding presided 
at the pianoforte, and Mr. G. Whitehead at the harmonium. Mr, W. 
S. Bambridge, Mus. Bac., conducted. 

Uxpripcr.—On Wednesday, the 4th ult., the Choral Society gave a 
performance of Sullivan's Prodigal Son, in the Public Rooms. 
The solo parts were sung by Miss Kate Fusselle, Miss Marian 
McKenzie, Mr. Gawthrop and Mr. W. G. Forington with much 
effect, Miss McKenzie and Mr. Gawthrop especially creating a 
most favourable impression. The choruses were efficiently rendered 
under the direction of Mr. T. Pettit. The accompaniments were 
played by Mr. Livesey Carrott (pianoforte), and Mr. J. Walsh 
(harmonium). The second part of the Concert was miscellaneous. 

Warwick.—A good performance of Spohr’s Last Fudgment, with 
orchestral accompaniments, was given in the Court House, on the 
18th ult., by the Warwick Musical Society, under its Conductor, Mr. 
Frank Spinney. ‘The soloists were Mrs. Villiers (of Clifton), Mrs. 
Morris, Mr. Heden and the Rey. T. H. Spinney, of Oxford. 














286 THE MUSICAL TIMES.—May 1, 1883. 





West Hart_epoot.—The members of the Philharmonic Society 
gave their last Concert of the season on Tuesday, the 3rd ult., before 
a large audience. ‘The first part of the programme consisted of 
Hutchison’s new Cantata, The Story of Elaine. The choruses were 
very efficiently rendered by the members of the Society, accompanied 
by a powerful orchestra. The principal soloists were Miss Fannie 
Sellers, Mr. A. J. Searle and Mr. J. Thompson. Mr. J. H. Lewis, 
F.G.S., conducted. 

W:MBLEDoN.—The Musical Society gave a successful performance 
onthe 8th ult. of the Stabat Mater (Rossini) and a sacred selection. 
Miss Alice Parry, Miss Emily Dones, Mr. Harper Kearton, and 
Mr. Orlando Christian were the vocalists ; and Mr. Sumner conducted. 
The Concert was in aid of the Village Club and Lecture Hall. 

WorcesTER.—A very excellent performance of Sterndale Bennett’s 
Pastoral The May Queen was given on the 4th ult., in the Public Hall, 
by the members of the Musical Union. An exceptionally good band 
had been engaged, and the orchestral portions of the Concert were 
thoroughly enjoyable. The second part of the programme contained 
Intermezzo Moresque (E. W. Elgar), which was performed for the first 
time and encored. The band also played the Andante and Minuet 
from Mozart's Symphony in E flat, and Mr. F, Ward, the well-known 
gar of Birmingham, contributed two solos by Spohr. The Rev. 
E. V. Hall, Precentor of the Cathedral, conducted with care and judg- 
me = 

WorTHING.—The second Concert of the Musical Association was 
held on Wednesday evening, the 4th ult., when Mendelssohn's Athalie 
and a miscellaneous selection were performed. The solo vocalists 
were Mrs. Colin Kerr, Madame Clara West, and Miss Lottie West; 
organist, Mr. F. J. Sawyer, Mus. Bac.; pianist, Mr. W. H. Price; 
reader, W. F. Fuller, Esq. ; Conductor, "Mr. F. D. Carnell, Mus. Bac. 
The audience was numerous and the Concert highly successful in every 
respect. 

YiewsLey.—The members of the Choral Society brought their first 
season toa close on the 5th ult., when Macfarren’s May-Day and a 
miscellaneous selection were performed under the conductorship of 
Mr. J. Ebrill Davies. The principal vocalists were Miss Louisa Duns- 
ford (who sang the part of the May Queen with excellent effect), 
Mrs. Hardin, Miss Moore, Miss Heron, Mr. Roy and the Rev. H. G. 
Bird. Two violin solos were admirably rendered by Mr. Angle, jun. 
Miss E. Roadnight presided at the pianoforte, and Mr. Swift at the 
harmonium, 

Yorx.—An Orchestral Society has recently been formed in this city, 
Mr. John Thorpe being elected Secretary and Mr. Magson Treasurer. 
The first rehearsal took place on the 2nd ult., when Haydn's Symphony 
No. 1 and Cowen’s ‘Yellow Jasmine,” from The Language of the 
Flowers, were the numbers rehearsed, Mr. Arundel led the band and 
Mr. Arthur Hepkins conducted. 





Sores ee 









OrGAN AppotntTMENTS.—Mr. W. H. Hopkinson, Organist and 
Choirmaster to Morningside Parish Church, oe, Mr. 
Livesey Carrott, to St. James's, Holloway.—Mr. Charles M. Bill, 
Organist and Choirmaster to Holy Trinity Church, Swansea, South 
Wales.—Mr. Joseph T. Smith to St. John the B 3aptist, Clerkenwell.— 
Mr. W. A. Marson, Assistant-Organist to St. Mary’s Church, Stafford. 
—Mr, Edwin M. Lott, to St. Sepulchre’s, London.—Mr. John Symons, 
Organist and Choirmaster to St. Katherine Cree Church, London.— 
Mr. George Gratton Kirkland to All Saints’ Church, Leyton. —Mr. 
George L. Loam, Organist and Choirmaster to Bridgetown Church, 
Totnes. 

CuHoir APPOINTMENTS.—Mr. Alfred Lords (Bass), to York Minster.— 
Mr. Henry Cooper (Tenor), to All Saints’, Margaret Street. 


DEATHS. 


On March 21, at Bexley Heath, suddenly, from nase after rail- 
way collision, Joun Barratt, Professor of Music, aged 3 

On March 22, at Anerley Road, S.E., Freperic WILLIAM 
CrarkeE, Mus. Bac., Oxon. (Queen’s College), "aged 31. 

On March 26, at Bridgetown, Totnes, C. Firz Loam, Organist and 
Choirmaster of Bridgetown Church, aged 24 years. 

On the 15th ult., at his residence, Valletta, Crystal Palace Park 
Road, GeorGe W. Reay-Mackey, R.N., (Manager, Crystal Palace, 
Sydenham), aged 35 years. 











WM ISS AGNES LARKCOM and Miss CLARA 

MYERS beg to announce that they will give a MORNING 
CONCERT on We DNESDAY, May 23, at 19, Harley Strect (by kind 
permission of Dr. and Mrs. Morell Mackenz ie), to commence at half- 
past three precisely. Artists: Miss Carlotta Elliot, Miss Agnes 
Larkcom, Madame Antoinette Sterling, Miss Margaret Hancock, Miss 
Clara Myers, Mr. Redfern Hollins, Mr. Bernard Lane, Signor Foli, 
Mr. Bridson, Mr. Bicknell Young. Solo violin, Miss Adelina Dinelli, 
Solo Piz inoforte, Miss Randegger. Conductors, Mr. Deacon, Mr. 
Turle Lee, Mr. Malcolm Lawson, Mr. F. Sewell "Southg ate and Mr. 
Ganz. Tickets, ros. 6d., at Chappell and Co.’s, 50, New Bond Street ; 
Stanley Lucas, Weber and Co., 84, New Bond Street; Lamborn Cock, 
23, Holles Street; Miss Agnes Larkcom, 269, Std inhope Street, Morn- 
ington Crescent, N.W.; and Miss Clara Myers, 8, Blox ymsbury Place, 
Bloomsbury Square, W.C, 


MISS FLORENCE WALLIS (Contralto) 
(Pupil of Madame Sainton-Dolby) 
Can accept engagements for Oratorios or Ballad Concerts, 24, Chil- 
worth Street, W. 


MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester, o or 27, Storey Square, Barrow-in-Furness. 


MR. FRANK MAY (Bass). 
Evill Prize Holder and Medalist of Royal Academy of Music. 
Pupil of Mr, W. H. Cummings. 
For Oratorios, Concerts, &c., address, Messrs, Weekes and Co., 
14, Hanov er Street, W. 

















DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ACKENZIE, A. C.—*Colomba.” A Lyrical 


I Drama in four acts, founded on Prosper Mérimée’s tale by 
Francis HuErrer. The Pianoforte Arrangement by E. SiLas. 8vo, 
paper cover, 5s.; scarlet cloth, 7s. 6d. 
VoceEro (Dove Song), from “*Colomba.” 2s 
Corsican Love Sona, ‘* Will she come fom the hill, will s 
come from the vz alley ?” from “ Colomba.” 2s. 
Ovp Corsican Batvap, “So he thought of his love,” from 
““Colomba.” 2s. 
“ HERE OFTEN HAVE I sat "(Tenor Song), from “ Colomba.” 2s. 
“AH, WELL I CALL To MIND" (Duet for Soprano and Tenor), 
from ‘ Colomba.” 2s. 

BT, F.—‘‘ Springtime.” A Pastoral Cantata for 
Female Voices. Written by E. OXenrorp. 2s. 6d. 
OZARKT.—Mass in C. (No. 1.) The Accompani- 

ments arranged for Pianoforte and Harmonium by WINDEYER 
CLARK. 55. 
ERLIOZ, H.—“ Grande Messe des Morts.” 
Vocal Parts, each rs. 6d. 

POHR.—The Overture to the ‘‘ Last Judgment.” 
Full Score. 5s. Ditto, Symphony, Par: II. ; Full Score, 5s. 
ENDELSSOHN.—‘ Athalie.”’ Orchestral parts. 

New Edition. Strings, 1os.; Wind, 1§s. 

NSELL, W. H. G.—Te Deum laudamus, ar- 
ranged to Chants. 8vo, 3d. 

ARRIS, R.—(in D). Magnificat and Nunc 
dimittis. 8vo, 4d. 

AVIES, D.—(in E flat). Magnificat and Nunc 
dimittis. S8vo, 6d. 

ONS, W. J.—(in G). Magnificat and Nunc 


dimittis. Composed for the Newcastle Cathedral Festival, 1883. 6d. 


ONGHURST, W. H., Mus. Doc.—(in_ E). 
Jubilate. 8vo, 3d. 
OIR, FRANK L.—(in D). The Communion 
i Service. Svo, 1s. 6d. 

IX Settings of the Te Deum laudamus to Chants, 
original and selected. S8vo, 2d. 

*TAMMERS, I. HERBERT.—(in D). Benedicite, 

» omnia opera. 8vo, 3d. 
EXFIELD, W. R.—‘ Thou hast mightily de- 
livered Thy people (from the Oratorio ‘‘Israel Restored”) 
Svo, 6d. 

NGHAM, C. B.—March Onward. Hymn. Post 
8vo, 2d. 

RONS, H. S.—‘Lo! He comes with clouds 
descending.” Set to the tune ‘ Helmsley.” 8vo, 2d. 
OVELLO’S OCTAVO ANTHEMS. 

No. 247. All nations whom Thou hast made. 
B. Luarp Setsy 4d. 
» 248. The Lord is in His holy temple. 
Gorpon Saunpers 4d. 
» 249. Thesouls of therighteous. MyitesB. Foster 3d. 
» 250. Sing aloud with gladness. Samuet WeEsLey 6d. 
257. Bemercifuluntome,OGod. E.A.SyDENHAM 3d. 
259. Thou, Lord, art merciful unto all (Miseri- 
cordias Domini) ... Mozart 6d. 
OVELLO’S OCTAVO CHORU SES. 
No. 711. Gloria in excelsis(2nd Mass) ... Mozart 2d. 
» 712. Ifthis man were not an evildoer (‘“ Passion 
St. John”) ‘ se Bacn 13d 
‘THEW, HERBERT.—* If ye love me.” Anthem 
for Whitsuntide. 8vo, 2d. 
REMBATH, H. G., Mus. Bac., Oxon.—* Let 
not your heart be troubled.” Anthem for Whitsuntide. 8vo, 3d. 
BUNBETS, E., Mus. Doc.—‘ Spring.” — Part- 
song. 8vo, 3d. 

ALDICOTT, A. J., Mus. Bac.—** The House that 
Jack built.” Part-song. 8vo, 6d. 

NGHAM, C. B.—A Little Skating Song. Words 
from ‘The Children’s Birthday Book,” by F. E. WratHerry. 

8vo, 3d. 
AWRENCE, CHARLES, Mus. Bac.—Serenade 
for four Voices, 8vo, 6d. 


TOVELLO’S TRIOS, &c., for Female Voices. 


a No. 154. The Ivy Tree ees Georcr J. Bennett 3d. 
» 155. Inthe Meadows ... ‘e 3d. 
+ 156. The Violet oan ” 3d. 


HE ORPHEUS 
No. 181. The Patriot. Words by F. E. WeaTHERLY. 
Cuarvtes H. Lioyp. 2d. 
RENDERGAST, A. H. D.—“ The Wines.” Part- 
tee for Men’s Voices. The words by Cuartes Mackay, 
8vo, 3d. 
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DURING THE LAST MONTH—continued. 


WIFT, G. H.—‘‘ Our Fairy Queen.” Glee. 
8vo, 4d. 

ICARS, G. R.—‘ Full Fathom Five.” Part- 
Song. 8vo, 3d. 


OERING, A.—“ The Method of the future for 
Teaching Music.” Post 8vo, 6d. 
*RIMSHAW, A. E.—‘‘Golden Rest.” 
song.) 2s. 
ESLIE, HENRY.—‘ The day dies slowly in the 
western sky.” Song. (Being a free transcription of his Part- 
song, ‘‘ Homeward.”) 2s. 


(Slumber 





CRIBLERUS, MARTINUS.—‘“ Song of the 
» Snowdrop.” 2s. 
‘Two Violets.” Song. 1s. 6d. 
Song. 2s. 


Gy eeaaM, E. A.—** The River.” 
RIGINAL COMPOSITIONS for the ORGAN. 


No. 19. Andante in A, and Minuet in A 


C. Harrorp Lroyp 1s. 6d. 








Now ready. 


NEW AND REVISED EDITION, with various 


improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousecey, Bart., M.A., 


Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 

Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 

Edition II. .» in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s 

Edition IIL., With 
Proper Psalms, ts. 


TEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 


in Imperial 32mo. Words only. Cloth, gd. 
The Proper Psalms separately, 3d. 


I. Post 8vo, chantsin short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III. In32mo, Words only. 14d. 


When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘* REvISsED EpiTion.” 


NEW: REVISED, AND E ND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 


Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GrorGcre Monk, Mus. Doc., Oxon. 


8vo, in paper cover, 9d.; cloth, 1s. 6d. 
cover, Is, 6d.; cloth, 2s. 6d. 
London: Novetio, Ewer and Co. 


ADAME CARRIE BLACKWELL (Soprano) 


has recovered from her recent illness. 4a, Sloane Square, S.W. 


EADING BOY WANTED, at once, for Church at 
Dulwich. Address, stating salary required, &c., Organist, 
Sharsted Street, Kennington Park. 


N ALTO VOICE (Male) is REQUIRED for the 


Choir of St. Andrew’s, Holborn. Salary, fi 4 per annum. Apply, 
Mr. James Higgs, 9, Torrington Square, W.C. 


AY? 5 requires Church position. 
and full voice. Cathedral experience from boyhood. 
T. W., Novello, Ewer and Co., 1, Berners Street, W. 


S!; MARY, Hornsey Rise.—T ~— are VA- 

CANCIES in the Voluntary Choir of this Church, which will be 
reopened on June 20, for ALTOS, TENORS, and BASSES. Gentle- 
men willing to assist in the formation of a thoroughly good choir will 
be kind enough to address Rev. W. S. Lewis, Sherwood House, 
Hornsey Rise. 


O CHOIRMEN.—An ALTO and a 
WANTED for the Church of St. John the Evangelist, Clapham 
Rise. Application to be made to Mr. T. E. Chaulter, Organist, in the 
Vestry of the Church, at the choir practice on Thursday evenings 
Salaries, £10 per annum. Choral services. 


T. MARY’S CHURCH, Bourdon Street, Berkeley 
Square—WANTED, a TENOR who will act as Precentor on 
Sundays. Duties, two Services on Sundays and Christmas Day, and 
one weekly practice. Stipend, £15 per year. Good voice and choir 
experience indispensable. There are vacancies also for ALTO, TENOR, 
and BASS. Attendance as above. Stipend, £10. Boys ‘with good 
voices and education will receive remuneration and superior advan- 
tages in choir training. Applications to be addressed W. Pinney, 
Mus. Bac., 70, Elgin Crescent, Notting Hill, W. 


RGANS.—Two manuals, 11 ~ stops, £453 also 


another of two CC manuals and complete pedal bourdon, £115. 
Eustace Ingram, Burnard Place, Eden Grove, Holloway, London, N. 


IANO VAN for SALE. Two wheels. Newly 
painted, in good condition. Price, £25. Apply to Mr. B., 
39, Oseney Crescent, Camden Road, N.W. 


Foolscap 4to, large type, paper 





15, 





Great compass 
Address, 





BASS 














ATHEN-EUM, CAMDEN ROAD, N. 


THE TUFNELL PARK CHORAL SOCIETY 


CONDUCTOR: 
MR. W. HENRY THOMAS, 


WILL GIVE A PERFORMANCE OF 


GOUNOD’S SACRED TRILOGY 


THE REDEMPTION 


Ix Alp oF THE FuND FoR THE ROYAL goog oF Mus 
On FRIDAY si tg MAY 11, 
Art . 
MISS MARGARET HOARE 
MISS HILDA WILSON 
MISS BAYLEY MR. A. SMITH 
MR. HARPER KEARTON 
MR. GRYLLS MR. PARTRIDGE 
MR. LEWIS THOMAS. 
Pianoforte: MR. FRANK THOM AS. 
Tickets: Reserved and Numbered Seats, 5s.; Unreserved, 2s. fd. 


May now be had of Messrs. Novello, Ewer and Ce ). 
W., and of the Hall-Keeper, Athenzum. 


HERE is a VACANCY in the Choir of the Lock 

Chapel, Lock Hospital, Harrow Road, W., fora BASS. Salary, 

£10 per annum. As to Mr. Walter Wesche, 14, Tavistock Road, 
Westbourne Park, 


RGANIST and CHOIRM. ASTER, nine years’ 
experience, de ; RE-ENGAGEMENT in Lond 


Teet, 


1, Berners St 





on or sut 

















Salary not primary pe dey Address, A. B., 153, Elm Park, Brixton 

Hill, S.W. 

von NTARY ASSISTANT ORGANIST.—A 
>man with three years’ experience in large Churches in 

Renée and Dublin, would be ad to take services on either S 

or week days in return for practice on a good organ. A. E. J. 


Almorah Road, 


oo SCHOOL, Beethoven House, Northamp- 
ton.—Principal, MRS. BROOK SAMPSON. Five Masters 
Resident English and Foreign Governesses. Pupils have been mo ; 
successful in the following Examinations :—C: ambridge Local, Royal 
Academy of Music, Trinity College, London. VACANCY for : 
Musical Student. 


UNER (Improver). SITUATION in a 2 Factory 
REQUIRED, would give three months toa good firm. C.B., 
7] sanyard Road, , Bermond sey, S.E. 


Islington, N. 





AN TED, bya a Young Man who can tune fairly, a 
SITU ATION as IMPROVE Rina MUSIC WAREHOUSE 
Plays Organ and Piano. Good reader. Address, A. S., 88, Bridg 
Street, Bow, E . 


AN experienced Collard and Collard TUNER 
(certified) seeks an ENGAGEMENT for a few days in each 
week, in or outdoor. ‘Tuner, 20, Upper James Street, N.W. 


ANTED to APPRENTICE (Indoors) a YOUTH 
(age 17) to the Music Trade. Canread music at sight. Addre 
J. I, 4, Par agon, New Kent Roz ad, S.E 


ROFESSORS of MUSIC wishing to obtain 

general circulation for their Compositions “should apply to 

E. Donajowski, Music Publisher, 144, Great Marlborough St., London, 
sending sample copy of their compositions and professional card. 


TWO-MANUAL ORGAN for SALE, no reason- 

able offer refused. Must be sold to make room for other. Work, 

eighteen stops; open and bourdon on pedals. Everything in first- 

class working order. May be tried at Gern’s Factory, Boundary Road, 
Notting Hill. 


RICE £30. 




















Two-manual ORGAN, eleven stops, 


pedals, = Apply to Mr. W. G. Harris, 17, Grosvenor Road, 
Tunbridge Wel : ce _ 
ae -a SECOND-HAND CHURCH 


ORGAN, with two manuals and two octaves of pedals. 
Address, T. C. Boucher, Stratton Audley, Bicester. 


to £90. 

IC ORGAN for SALE; 12 stops, suitable for 
Chapel; size 15 by 5 by 8-ft., new ; contains three 8-ft. and 

one 4-ft. stops on each manual; CC reed in swell, decorated, two 

towers in front, 30 bourdons, 3 ‘couplers, the best work guaranteed. 

100 guineas. 125, Mare Street, H ackney. Stamp for particulars. 


Sale ‘of Musical Property. =r “and 16, Mortimer Street, London, W. 
Important to the Trade, Profession’ and Public in general. About 
60 Pianofortes, by Collard, Broadwood, Kirkman, Erard, Allison, 
Hopkinson, Brinsmead, &c. American Organs by Estey, Clongh 
and Warren, Mason and Hamlin, &c. Harmoniums by Alexandre, 
Trayser, Hermann, Christophe, "&e. Harps by Erard, Erat, &c. 
Violins, Pianoforte Small Work, Music Stools, quantity of Sheet 
Music by eminent Composers, &c. 

ESSRS. KELLY & CO. beg to announce that 
they will Sell by Auction, at their Mart, 14 and 16, Mortimer 

Street, London, W.,on WeEpNespay, May 16, 1883, the important and 

valuable Property, "as stated above. The Sale will commence at 

1 o'clock precisely, Catalogues may be had post-free, and goods 

viewed the day prior and morning of Sale. 


ido 
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COMPOSITIONS 


BERNARD FAREBROTHER. 


BLACK BESS 


SONG 
POETRY BY MARY LOUISE BENNETT 
FOR 
BARITONE OR BASS. 
PRICE 2S. NET. 





LONGFELLOW’S 
HYMN TO THE NIGHT 


(With Violoncello or Harmonium obbligato, ad lib.) 
FOR MEZZO-SOPRANO, BARITONE, CONTRALTO, OR BASS. 


PRICE 28. NET. 


LOVED BEST 
SONG 
POETRY BY MARY LOUISE BENNETT. 


PRICE 28. NET. 


SECOND THOUSAND. 


LO! THE WINTER IS PAST 


Anthem for Spring or for ‘“* Flower Services.” 


RepuceED Price, 3d. 
SECOND THOUSAND. 


MAGNIFICAT AND NUNC DIMITTIS 


REDUCED Price, 2d. 


SECOND THOUS. IVD. 
THE OFFERTORY SENTENCES (COMPLETE) 


RepvucED PRICE, 3d. 


THIRTEENTH THOUSAND. 


O GIVE THANKS UNTO THE LORD 
ANTHEM. 


RepuceD Price, 2d. 





SECOND THOUSAND. 


THE GREAT GOD PAN 


Part-Song for S.A.T.B. The poetry by ExvizapetH Barretr Browninc. Performed at the 


Town Hall, Birmingham, by the “‘ Amateur Harmonic ” and “ Musical” Associations. 
REDUCED Price, 3d. 





LONDON: NOVELLO, EWER & CO., 
1, BERNERS STREET (W.), AND 80 & $1, QUEEN STREET (E.C.) 


| 
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for ASCE NSIONTIDE. 


ANTHEMS 


Awake up, my glory 
God is gone up a 
Grant, we beseech T hee. 
If ye then be risen . 

King all glorious 


‘M. Wise 

. Croft 4d. 
H. Lahee 14d. 
J. Naylor 3d. 
J. Barnby 6d. 


Leave us not, neither forsake us Stainer 13d 
ift up your heads ee es ‘J. Li Hopkins ru. 
O clap your hands BE Stainer 6d 


O clap your hands . eae on 
O God, the King of Glory 

O how amiable oe oa 
O Lord our Governor 

O Lord our Governor 1} 
O risen Lord aus ne maa pee J. Barnby 14 
Rejoiceinthe Lord 1. "J. Baptiste Calkin 3d. 
Rejoice in the Lord . Sir George Elvey 13 
‘The earth is the Lord’s T. T. Trimnell 4 
The Lord is King ... «. H.Gadsby 6d. 


WHIT utah NTIDE. 


As pants the hart ... 
Come, Holy Ghost.. 

Come, Holy Gh Stee 

God came from Teman 

God is a Spirit 

Grieve not the Holy ‘Spi irit 
Holy Spirit, come, O come ( 


T. T. Trimnell 3d. 
.«. H. Smart 4d. 
J. Barnby 3d. 

H. Gadsby 3d. 
Marcello 


Spohr 13d. 
eG Atty “ood 13d. 





Ad Spiritum Sanctu 


Pi i 





| 
| 
} 
| 


I was in the spirit ... 6d. 
If ye love Me «« Ce Me 14d. | 
If ye love Me dis me a ose vee w. ‘H. Monk 14d 
If ve love Me ee ea eee Say and wea ... Tallis 14d 


It shall come to pass aa 
Let not your heart be troubled .. 
O Holy Ghost, into our minds ... 


... G. Garrett 6d. 
G. Trembath 3d. 
G. A. Macfarren 13d. 


TRINI TYTI IDE. 


Sir John Goss 4d. 
Dr. Boyce 


Blessed is the man. 
Blessing and glory.. 3 
Grant, O Lord 
Holy, holy, holy 
How goodly are thy 
How lovely are Thy dv 
Iam Alpha and Omega 
1 beheld, and lo 

I know that the Lord i is ¢ 
In humble faith : is ee a 
In Jewry is God known ... eu eas ee a 
In sweet consent 
I saw the Lord 





ings ... 





ve 











great aa an na Sir F, Ouseley 
.. G. Garrett 
heeWhitfel 





, 
O Father b lest st 
O taste and see 
O taste and see > 
Stand up and bless... 





be Sir J. Gos s ad 
G. A. Macfarren  1/d. 
J. Shaw 


The Lord is my Shepher i 

The Lord is my Shepherd 

The Lord will comfort Zion H. Hiles 

Whatsoever is born of God . : Sir H. Oakeley 
London: NoveELLo, E WER and Co. 


F OR ASCEN SION TIDE. 


SALVATOR MUNDI 
(SAVIOUR OF THE WorLp) 
A SACRED CANTATA 


The words written and arranged by Freprrick E. 





WEATHERLY, M.A. 
THE MUSIC COMPOSED BY 


ARTHUR DYER, Mus. 


Price Two Shillings and Sixpence. 


Doc. 


This work is especially suitable for Church Festivals, for which the 
following special arrangements of the accompaniments have been 
made, and may be had on loan from the publishers :— 

Organ, with Harp, Trombones, Horns, Trumpets, and Drums; or, 

Organ and Harp; 

Organ, Harp, and Drums 

Organ, Harp, ree. an a Trombones. 

The orchestral parts and full score may also be hired. 

Nove._o, Ewer and Co. 





London: 


WILL GREATLY REJOICE IN THE LO! RD. 
Anthem for Pentecost, by BENJAMIN CONGREVE. Price 3d. 
Also, HAIL THE DAY THAT SEES HIM RISE. Hymn tor 
Ascension. Price 14d. London: NoveLto, Ewer and Co. 
ANTHEM FOR WHITSUNTIDE, TRINITYTIDE, &c. 
[N MY FATHER’S HOUSE ARE MANY MAN- 
SIONS. 3d. By J. Maupe Crament, Mus. Bac., Oxon, 
London: NovELLo, Ewer and Co. 











MENDELSSOHN’S 


ORGAN MUSIC 


Epitrep sy W. T. BEST. 


SIX SONATAS 
THREE PRELUDES 
FUGUES 
VOLUME, O 





IN ONI LLONG. 


PRICE FIVE SHILLINGS. 


LONDON: NOVELLO, 


REDUCED PRICE, TWO SHILLINGS AND SIXPENCE, 


LEFEBURE-WELY’S 


OFFERTOIRES lor the ORGAN. 


| Or singly 
r. Offertoire in B flat Is. od. | 4. Of fertoire in G Is. od 
2. a F Is. ea. | 5- os A Is. od, 
— a Cc Is. od. as a E Is. 6d. 


London: N » Ewer and Co 
WHITSUNTIDE. 


troubled 


NEW ANTHEM FOR 
Let not your heart be 
H. G. TREMBATH. 

Octa ns a be T naa ence. 


London: NoveELio, Ewer and Co 


SHORT FULL ANTHEM FOR HOSPITPA! 
Blessed is he that cons sidercth the poor 
and needy 
COMPOSED BY 
C. S. JEKYLL, 


Organist and Composer to Her Majesty’ 
Price 6d. 


; Chapels 


Royal. 








London: NOvELLO, EWER and Co. 
es + LOVE ME. Zasy Anthem for Whit Sunday. 
By Senn ey H. Witxiams. Price 3d. 
London: ues LLO, EWER and Co. 
/ NEW TUNE for the Harvest Hymn, “WE 





y PLOUGH THE FIELDS,” ARTHU x CorrmMan. Third 
Edition. Full score with accompanit the usual 
allowance to choirs. London: NovELLo, 








BEA* ANTHEMS, by Tuomas Situ. 34. 


4 ane 
WHITSUNTIDE.—“ If ye love Me.’ 


“ Lift up you 







” Third Edition 


was glad.” “My 
ood thing to 
ti ‘ Hear 


; my pes 


‘““O worship the Lord.” Eleventh 1 
heart is fixed.” ‘“*O send out Thy 1 
give thanks.” ‘‘O sing unto the Lord ‘ 
my prayer.” “Like as the hart.” ‘ The ; 
Te Deum in F. Five Kyrie Eleisons. Second Lait: 

London: Novetto, Ewer and Co. 
Post-free from the Composer, 25, Angel Hill, Bury St. Edmunds. 
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REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 
CHOIRTRAINERS & SCHOOLMASTERS 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Nove.io, Ewer and Co. 


Dedicated, by permission, to the College of Organists. 


N TUNING THE ORGAN: | Illustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A, HEm- 
sTock, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard, 
“Contains much useful information.”—Musical Times. 
“A pra ctical and useful book.”—Music Trade Review. 


Price 3d. Annas Subscription, 3s. 6d. post-free. 


USICAL EDUCATION and the ORCHESTRA 

COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 

Published by Witi1aM Reeves, Depot for Music, Fleet St., London. 


ARMONY NOTES. Compiled by E. M. Bow tes. 
Price One Shilling. 
“ The modest title of this little book will scarcely perhaps sufficiently 
indicate its value.”—Musical Times. 

“A great deal of information as to what is generally called 
Thorough-Bass is presented in aconcise form, as well asthe principles 
of Harmony.”—Orchestra. 

London: LAmzorn Cock, 23, Holles Street, Oxford Street, W. 


(*ATECHISM on the RUDIMENTS of MUSIC 

and PIANOFORTE PLAYING. By E.E.tice Jewett. New 
Edition, price 1s. Also, 

LEMENTARY EXERCISES, to be used in con- 


junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for 
the pupil to write all the exercises in this book. Price 2s. 


LAMBORN Cock, 23, Holles Street, , Oxford Street. 














USIC FOR THE NE W CODE. — * THE 
SINGING-CLASS MANUAL,” by the late WiLLtam Jackson 
(Masham), is admirably suited for use in the Public Ele1 nentary Schools. 
Price (with Appendix, containing eight pieces of music in different 
keys) 2s. 
London: NovELto, Ewerand Co.;and all Musicsellers and Booksellers. 





“From intervals, to counterpoint and composition.” 
EW EDITION of Dr. Bennetr GILBERT’s 
SCHOOL HARMONY; an acknowledged Text-Book. It is 
not a Musical Primer, or Catechism, but an easy arrangement (free 
from technicalities) divided into three parts to suit the school terms, 
and concluding with a copious Examination Paper. Price 1s, 6d. net. 
London: NoveLio, Ewer and Co. 








Now ready, for May, 44 pp., 2d.; by post, 3d. Publis med monthly, 


MUSICAL OPINION 


MUSIC TRADE REVIEW 


Letters to Reip & Nepuew, Advertising Agents, Sherborne Lane, E.C. 
PitMan ; to order of Book and Music Sellers; and all Railway Bookstalls. 


~ kh / T 
ELEMENTS OF MUSIC. 
By RIDLEY PRENTICE. 
With the sanction and approval of the Rev. Sir F. A. Gore Ouseley, 
Bart., M.A., Mus. Doc., and of Professor G. A. Macfarren, Mus. Doc, 
THE MUSICIAN: Guide for Pianoforte Students. 
A new system for combining the study of Musical Form with the 


ordinary pianoforte practice even of Beginners. By RiIpLey 
Prentice. Royal 16mo, cloth, 2s. 


By H. KEATLEY MOORE, B.A., Mus. Bac. 

The Child’s Pianoforte Book: For the Home, the 
Kindergarten, and the School. By H. Kerattrey Moore, B.Mus., 
B.A. With Songs, Music, and many Pictures by Kate GREEN- 
Away and others. 4to, extra cloth gilt, 3s. 6d. 

“Excellent for a child beginning to learn the piano, song, picture, 
and instruction being combined for one end. A compendious yet 
copious introduction to the study of the rudiments of music and the 
art of pianoforte-playing. .. ”—Daily News. 

By JANE 


Songs and Games for our Little Ones (35). 
Muttery. Music by M. E. TaBram. 1s., post-free. 
“Thirty-five pretty songs and four or five excellent action songs. 
. The words and music are excellently fitted for their purpose.” 
Sch :oolmaster. 


W. SWAN SONNENSCHEIN & CO., Paternoster Row. 


Just published. 

NY USIC, AND HOW TO BECOME A GOOD 
4 MUSICIAN, By A. Hoertinc. Price 1s. Post-free for 12 

stamps from the Author, be ae spot Road, Teddington, 

the same Author. 
HE METHOD OF THE FUTURE: a Pamphlet. 
Price 6d, Post-free for 6 stamps. 

JIANOFORTE PLAYING TO HIGHEST PER- 


FECTION. Price rs. Post-free for 12 stamps. 





Book I. or 
NEW METHOD FOR THE PIANOFORTE 
ON AN ENTIRELY NEW PRINCIPLE, written with a 
view of training young Musicians and Composers. In six Books, at 
2s. 6d. each net. Post-free from the Author for 30 stamps. 
All the above works are published by Messrs. NoveLLo, Ewer & Co., 
1, Berners Street, W.; and may be ordered from them if preferred. 





Third Edition. Price 1s. 


OW TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo nAs TauGut HIMSELF. 
“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half a dozen years’ teaching.” 
“To both moderate and indifferent players this little manual is 
worth its weight in goid.” 
“We commend this little book to those who wish to play well.” 
Second Edition. Price rs. 


HE ART OF PLAYING AT SIGHT. By One 


Wo HAS TAUGHT HIMSELF, 
“The author believes his system to be infallible ; after a fair trial, 
we must say we believe so too.” 
“ Cannot fail to be of service, even to those who may claim to have 
some knowledge of the subjects treated.” 


Just published. Price rs. 
ITTLE DIFFICULTIES WHICH OCCUR IN 


PIANOFORTE PLAYING, ILLUSTRATED AND ExX- 
PLAINED. By Ong Wuo HAs TAUGHT HIMSELF. 


OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By AN ORGANISING CHOIRMASTER. Price 1s. 
HE HARMONIUM, AND HOW TO PLAY IT. 
Price 1s, 
i ULES OF SIMPLE HARMONY. Dedicated 


to Sir F. A. G. OusELEy, Mus. Doc., Professor of Music at the 
University of Oxford. 1s. 


HORT PRACTICAL METHOD for TEACHING 
‘ SINGING. 6d. 
ONGREGATIONAL SINGING: Is it a Reality 
or only a Myth? By A Layman. Price 6d. 
Bury St. Edmunds: Tuos. Smitu, Music Warehouse, Angel Hill. 








TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. xlvi.) 


Soli and Chorus, Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., Cantas. 


London: NoveLLo, Ewer and Co, 








HE Music Trade should not fail to see the May 

number of MUSICAL OPINION AND MUSIC TRADE 

REVIEW. 2d, Pitman; to order of Book and Music Sellers; and 
all Railway Bookstalls, 


M USICAL COMPETITION MONTHLY. — 

Prizes of £2 2s. and under, given monthly for Hymn-Tunes, 
Chants, Part-Songs, and other Compositions. See Musical Education 
for April, 34d. from the Office, 185, Fleet Street, London. 








ECOMMENDED by Joacum to all VIOLIN 
PLAYERS. “Technics of Violin Playing,’ by CouRVoISIER, 
with Illustrations. Post 8vo, boards, 2s. 6d., post-free. 
W. Reeves, Musical Education Office, Fleet Street, London. 
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POPULAR COMPOSITIONS by GABRIEL 
DAVIS. 





SONGS. NET. 

WHO’S FOR THE QUEEN? (New Patriotic Song) The s.d. 
Words written by F. E. Weatherly... 20 

(Sung by Mr. THuRLEY BEALE.) 
KING CARNIVAL. The Words written by F. E. a 20 
BY THE RIVER. The Words written by —_— Gardner... 2 0 
ELSIE (The Flower Girl’s Song) «~ 2&2 
- ung by Miss ADA Tow: EN. ) 
THE ZINGARA.. a 2 0 
(Sun g by Miss Jost SHERRINGTON.) 
THE COMING YEAR. The Words written by Dean Alford 2 0 


THE OLD = GATE, The Words written by R. 
Richardson, Esq Se ica, a O 
= OF THE. LEA. TheWords written by I 2. Richardson, 


Co) 

THE “TITTLE LASS 0’ BRAY. The Words written by 
Edward Oxenford ... a ie) Sade anes) eee eG 

PIANOFORTE, &c. 

ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ... wm Sq 
MY LADYE BARBARA’S GAVOTTE «nue use 20 


PART-SONGS, S.A.T.B. 
THE THREE STARS (2nd Edition) eos eee ove eve 
THE KNIGHT’S RETURN. 6th Edition ove eee 
GOD SAVE THE PRINCE. 18th Edition 


THE DISTANT SEA. 5th Edition ove ee 
TO THE WOODS. goth Edition ... pre ies 
HARK! ’TIS MUSIC. 6th Edition ase eco 


THE HOUR OF REST. 5th Edition 


DAME WIGGINS OF LEE. (Humorous.) 7th Edition 


eooeo0o0ooco0no 
NNNNNNN”NNKN 





DAME TROT. (Humorous.) 3rd Edition aes sas oa 
WHO'S FOR THE QUEEN? = Edition. eines Part- 
Song. For T.T.B.B.) “ 3 
London: NoveELLo, Sins and ea. 2, - eis Siu, W., 
and 80 & 81, Queen Street, E.C. 
OUR-PART SONGS by S..S. STRATTON. — 
** Monarch Winter,” words by W. S. Passmore, 3d.; ‘‘ Summer 
is but fleeting ;” words by E. Oxenrorp, 3d.; “ ene every bosom 





boundeth ;” words by THomas Moore, 3d. 
London: Nove.io, Ewer and Co. 


ICKORY, DICKORY, DOCK. 
By ALFRED ALLEN. “ The composer evinces 
humour,.”—Saturday Review. Price 4d. Novett o, Ew 





Humorous Glee. 
considerable 
ER and Co. 








Now ready. 


PART-SONG 


GENTLE SPRING 


Price Threepence. 


ComposeD By EDWARD BUNNETT, Mvs. Doc. 


THE von wg WORKS BY SAME COMPOSER MAY 


HAD OF THE PUBLISHERS :— s. d 
Easter ee. “If we believe” 4 ose aa “we O 4 
Song, for Contralto voice, “ The Last Pray er”... g 0 
Anthem, “ O how amiable,” for Soprano Solo and Chorus, ‘octavo Oo 4 


“ Out of the deep” (Psalm 130), Tenor Solo and boiagigs ‘s Io 





Twenty-four Hymn-tunes (Original) .. ‘ar o 6 

Part-Song, ‘‘ Now Autumn crowns the. year” ons iets 0 3 

“Beware”... aaa oo 3 

“Ave Maria,” for Solo Voice, with Accomp: animent. oe va Os. 6 

“Ave Maria,” arranged as Organ Solo aie ve ue = 6 
London: Novetto, Ew ER and Co, 

HE FLOWER OF THE VALE.—Song. Words 

by THomas Cox, Music by Mary CarMICHAEL. Sung by Miss 


Carlotta Elliot. Published by Stanley Lucas, Weber and Co., New 


Bond Street. 








NEW SONG. 
HE BLISSFUL DAY. Words by Rosert 
Burns. Composed by J. Durr Georce. Price, 4s. 
London: Messrs. AUGENER and Co., Newgate Street and Regent 
Street. 








ING SOLOMON.—Masonic Song, by R. 
AnpreEws, Orders sent free by post for six stamps. 14, Park 
Avenue, Longsight, Manchester. 
GUESS: and THE SECRET OF THE SEA, 
Two new, taking songs by E. C. GuILLAIN. 2s. net each. 


London: NovELLo, Ewer and Co, 


FoR the ORGAN.—Arruur Sutrivan’s LOST 
CHORD and F. H. Cowren’s BETTER LAND. Arranged 
for the Organ by Dr. Spark. Price 2s. each. 

Boosey and Co., 295, Regent Street. 








2g! 





WILLIAM J. YOUNG’S 
Popular Part-Songs for S.A.T.B. 





s. d. 
1. I love the merry spring-time ... ia 23rd thousand o 2 
2. Gaily through the greenwood ese + «64ist - o 2 
3. Welcome, merry May .«. ‘bie px re Fs o 2 
4. The mot untain maid — ua OR a o 2 
5. Come o’er the mountain wa ‘ein «ws SR - e 2 
6, Hail! merry, merry Christmas «. Igth a o 2 
7. Songs of praise the Ange Is sang ee «« Jin pa 0 3 
5. Blow, ye balmy breezes, blow eve e. 8th ” @ 3 
9. Fairy Revels ‘is ea ‘Sia ec: Ce a oO 3 
10. Oh! peaceful vale of rest pee ve? eee 5th re 02 
11. The merry bird ... ian one «. Oth ” le 
12. Come, let us be merry an nd gay ona es §th a 0 3 
13. Forest Echoes... ‘ini ia «eo «. gth ” 0 3 
14. Haste, ye merry elves ... ag we 5th o 0 3 
15. The Streamlet (with Sopran 0 Solo)... we 3t0 ia ° 3 
16, Sunshine and Shadow ... aa 3rd a o 2 
7. Sunny Rays (with SP rano Solo 10) wee we 390 - o 3 
19. The coming of Spring ... oe oon ~~ 2a os o 3 
20. England's Glory.. ina 6th ‘a 0 3 
21. The air resounds 2nd ” o 2 
23. Toa Sleeping Child 2nd pa Oo 2 
24. Our National Church and o 3 
London: Nove LLO, EWer & Ca Seibienns r: Hime & Ye ISON. 


THE CHILDREN’S HOU R 


NEW PART-SONG. Price 3p. 













BY 
ALFRED R. GAUL. 
ng, written for, and dedicated t th 1e Kyrle egy ing 
1 er , for its 
; nae resem- 


to the very letter the 
is perfectly sa afe, even 
after a pe ice S d popularity 
to “ The Children’ s “Hour. ”_Birming 


London: NoveELto, .£ WER 


The House that Jack Built 


NEW HUMOROUS PART-SONG. 6d. 


and Co. 











By Atrrep J. Catpicott, Mus. Bac.; also, 
Humpty Dumpty «> 6d. 9 on the Waters ... inate 
Jack Horner ... an we 6d.) Yu a as 40. 
Jack and Jill .. 2 9 ae 4d Winter Days .. ee Ae 
The Haymakers “ wea, 40 

Post-free of the Cot om po Torquay. Special terms to Societies. 





London: Nov WER and Co., and WEEKES and Co. 


T Ps 5 YY ry. = S| ~ 
NEW PART SONGS 
COMPOSED BY 
HERBERT W. WaArREING, Mus. Bac., Cantab. 
When daffodils begin to peer 3d. | Gather ye rosebuds ... «ac Ee 
O mistress mine io ae Sunday ... ius aaa ae Se 
Under the greenwood tree ... 4d. ; 
Excellent criticisms have appeared in the best m a and other 
papers on these part-songs. Special terms to Sc i 
L onton: Nov BLLO, Ewer and Co.; and WEE ed and Co, 


TELLO, 











mee NEW PART- SONGS. 
‘ONG OF THE SUNBEAM. A short Cantata 
» for Female Voices, by WALTER MACFARREN. Is. net. 
CYS HAPPY HOME. Trio or Chorus for 
Female Voices, by Madame Sainton-Docsy, Is. net. 


M* LADY COMES TO ME. Serenade, or 
Four-part Song (s.A.T.B.), by C1xo Pinsut1, with Piano Accom- 
paniment ad lib. 6d. net. 
— Choral Edition. 3d. net. 

LAMBORN "Chee, 23, Holles Street, London. 


BRITANN JIA RULES O’ER LAND AND SEA. 
Patriotic song with chorus. 





Composed and dedicated by per- 
mission to General Lord Wolseley, of Cairo, by Sir Grorce ELVEy. 
Price 3d. London: Nove.tLo, Ewer and Co. 


Se: SONGS 
A. C. MACKENZIE. 


AT HER WINDOW, Compass D to F 

EDENLAND, Compass EtoG ... 

THERE SITS A BIRD ON YONDER TREE, Compass 
DtoG “ 2s. net. 


London: Ww. EEKES and Co., pa all anette 





2s. net. 
2s. net. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


Just published. 
E DEUM LAUD AMUS, set to music in the 
key of G, by Atrrep J. Dvr. Price 4d. 
London: NoveLLo, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, by S. C. Cooke, 
The No. 1 in D was selected by the Lichfield Diocesan Choral 




















No a Association, and sung at Statford i in 1881. Price 4d. each. 

1. Hymns only. Royal 2ymo. Bourgeois Antique. Cloth, | _ London: Novetio, Ewer and Co, <.. 
red edges ... eae . : ‘Sear oe. Reduced Price, 

a. Hymns only. “Royal agmo, Nonpareil Antique. Double | A. MACFARREN’S CANTATE DOMINO and 

» Hymns only, Royal 2ymo. Nonpareil Antique. Double « DEUS MISE REATUR. For Voices in Unison and Organ. 
Columns. Limp cloth... aa «. 0 4/| 8vo, London: Novetio, Ewer vand Co. 

ee a amor Nonpareil Antique. — «| REDUCED TO THREEPENCE EACH. 

3. Hymns with Tunes. Demy 8vo, Cloth 4 0 ( 1 A. MACFARREN’S TWO-PART ANTHEMS 

4. Hymns with Tunes. Demy 8vo. Cloth, bevelled. ‘boards, | e forsmall Choirs. First Series. Boys’ and Female Voices. 

- gilt ay red nae ra a = 5 0 Second Series. Female and Male Voices. 

5- uneés on'y, emy ovo. a 3 0; These Anthems are available as Duets for private use. 

6. sar wager Demy 8vo, Cloth, bev elled boards, gilt let. L a jon: Noven LL n E IWE hi Co. 
ered, red cages ... 4 0' ————— 

7. Hymns with Tunes, Treble part only, Royal 24mo I rice 3 38 6d, cloth, red edges. 


» Hymns with Tunes, Treble part only. Royal 24mo. Cloth, 


bevelled boards, gilt lettered, red edges . 20 

8. Hymns with ete Smail post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth as 

g. Hymns with Tunes, Ditto. Cloth, bevelled boards, gilt 
lettered, red edges : oe a6 aR a 8 

10. Hymns with Tunes. Large ty pe, Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges aos 10: 6 


Selections of Hymns with Tunes f for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 

Applications for permission to print the Hymns and Tunes ow 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 
THE BRISTOL TUNE-BOOK |: 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d, 

TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants, si + 

No.9. Limp cloth . 4 0 
10. Cloth boards _ = @ 
11. Small edition aos wee eve ive ove ne 0 
12, Tonic Sol-fa ae oe Sus ae ose ass we 3 8 


First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use one a 
(Offered in quantity at reduced price per nian: ) 


The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at recuced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetio, Ewer and Co.; Bristol: W. and F. Morcan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. Repucep Prices. 


Words and Music, 4to, cloth, price 4s. 6d. ; 18mo, Is. 9d.; 
16mo, 1s. Words only, od. and 6d.; paper, 44d. 
London: Noverto, Ewer and Co.; and Simpkin and MARSHALL, 





Treble, 








HE OFFERTORY SENTEN CE S “sie to Music | 
| 


by Fkeperick CAMBRIDGE. 8Vvo, Is. 6d, 

“ We can unhesitatingly recommend this work to Choirmasters who 
are in search of a complete set of Offertory Sentences set to music of 
a solid and withal charming character. We may note Nos, 17 and 20 

pecially beautiful.”—Musical Standard, 
Mr, Cambridge’s music all the more heartily as it 
shows that the composer has thoroughly entered into the poetic spirit 
of the text. A meiodious and suitable theme has been found for each, 
and the work certainly deserves to be well known.”—Musical Times. 
THE OFFICE OF THE HOLY COMMUNION, set to Music for 
voices, chiefly in Unison. 8vo, 6d, 








London : 1: Nove LLO, Ewer and Co, 





y read y. 


Now 
N ee dey and NUNC DIMITTIS in A. 


By Dr. J. Crow. Written for the Festival of the North- 
Last Cathedral Ch oir Association, 1583 
Price Sixpence, 


3y the same slataacaa s. d. 
Morning Service in C . - ne 1 6 
Evening Service in G... o 8 


London: NOvELLo, Saree mn Co. 


: T ‘HE TUNE "3 OOK, with’ the additional Tunes 
as used at ST. ALBAN’ 'S, HOLBORN; containing nearly 270 
| sranee for Long, Common, Short, and Pe culiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &. London: Novetto, Ewer and Co. 
Price Two Shillings. 
| REVISED AND ENLARGED EDITION OF 
HE NORTH COATES SUPPLEMENTAL 
TUNE-BOOK. Eighty additional tunes to “ Church Hymns,” 
sung in North CoatesChurch. Composed by T. RichArD MATTHEWS, 
B.A., Rector of North Coates, Grimsby, Lincolnshire, (Editor of The 
| Village Organist), For specimen tunes see ‘“ Ludborough” in 
; ‘Hymns Ancient and Modern,” and ‘ North Coates,” ‘* Scartho,” 
“ Fulstow,” &c., in “Church Hymns.” 

London: Nove.to, Ewer and Co. 
/LJERRING’S METRICAL TUNES, &c. 
| 8vo, 12 pp., 6d. London: Novetio, Ewer and Co. 
| ‘THIRTY CATHEDRAL CHANTS, by Sir Georce 

_E LvFY. Price 3d. London: Novero, E WER and Co. 
Just published. 
AND Jest S SPAKE UNTO HIS DISCIPLES. 


Anthem for Trinity Sunday. By Summers. Price One 
| Shilling. London: Nove LLO, E WER and Co. 


|: aad 


ANTHEM FOR CONSE CRATION AND. RE Z0PE NING OF. 
CHURCHES 


| HAVE SURELY BUILT THEE AN HOUSE 
T. TAL LIS TR iMN ELL. 


Octavo, 4d. 
Lon¢ don: Nove LLO, E WER and Co, 


~“NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


Responses to the Commandments 
l 


GEORGE C. MARTIN 


SUB-ORGANIST OF ST, PAUL’S CATHEDRAL. 




















Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 


London: Novetio, Ew ER and Co. 


EASY OFFERTORY SENTENCES 
INTENDED CHIEFLY FOR PARISH CHOIRS 
GEORGE C. MARTIN 
Sub-Organist, St. Paul’s Cathedral. 
ConTeEnNTS. 





1. Let your light so shine. 7. Todo good. 

2. Lay not up for yourselves. 8. Whoso hath this world’s good. 

3. Not every one. | g. Give alms of thy goods. 

4. Zaccheus stood forth. ' to. Be merciful after thy power. 
§ If we have sown, 11. He that hath pity. 

5+) ( Do ye not know. 12. Blessed bethe man. [ting). 

6. He that soweth little. , 13. Blessed be the man (2nd set- 


Octavo, Sixpence. 





London: NoveE.vo, Ewer and Co. 
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Now ready. Small gto. Price 1s. Vocal parts, 12mo, price 6d. each. 
ist and 2nd Series bound together, cloth, 2s.gd. Vocal parts, rst and 
and Series, Lound together in limp cloth, 1s, 4d. each. 
SECOND SERIES, 

T= CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ousetry, Bart., &c., and Epwin 
GeorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘ Lene- 
dicite,” and a collection of Kyrie Eleisons, old and new, 
London: Novieito, Ewer and Co, 


Small sto. 
cloth lettered. 
PSAL TER CHANTS, Single and 

le, edited by the Rev. Sir F. A. Gore Ouse vey, Bart., 
&c., and Epwin GeorGe Mons. 

This work contains nearly 4oo Chants; which are appropriated to 
“ Vente exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate } and atiording sev eral Series 
suitable to each daily portion of the >salter r frora which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Keciting-note. 

London: Nove.to, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d; cloth, 1s. 6d. 
London: Novetio, Ewer and Co. Oxford: PARKER. 


tighth Edition y 
HE AN iGLICAN ‘CHANT BOOK. Edited by 
E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. cloth, 2s. 6d. 


Fourth Edition, seal“ Price 2s. paper cover, 


Fg rhage 
Doub 





ge 





Large edition, cloth, 3s. 6d. London: Nove.ro, Ewer and Co. 
USELEY ND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 


ised by His Grace the Archbishop of York, 24mo, without Chants, 9d.; 
with Proper Psalms, 1s.; Proper Psa separately, 
with Chants, each voice part, separately, rs. 6d. Canticles, score, 
small gto, od.; separate parts, 3d.; words only, 24mo, 14d. NoveELLo, 
Ewer and Co., and PARKER and Co, 






48.3 


Seventeenth Edition. 
OULE’S COLLE CTION OF 
RESPONSES, &c. Reduced price, 
limp cloth; separate vocal parts, 2s. each.- 
Score, Is. 6d. 


527 CHANTS, 
6d., paper cover; 


48. 
“Tonic Sol-fa Notation, 
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6s., | 


| 


3d.; small 4to, | 


| 
| 
| 
| 
| 
| 
| 


The Chants are selected with due reference to the position of the | 


Reciting-note. 


HE PS SAL T ER, PROPER PS ALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copie s commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 


OULE'’S 
CANUM. 











Fighth Edition. 
DIRECTORIUM CHORI 


18mo, price 1s.; in cloth, ts, 6d. 


ANGLI- 


Fourth Edition. 
B ge hm DIRECTORIUM CHORI 
CANUM 


Quarto, in cloth, elegant, price 7s. 6d. 


ANGLI- 





ifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
SS dona Monotone in a very simple manner for Parochial 
By B. Sr. J. B. Jour. Price 3d. Novetro, E wer and Co, _ 


TEW ORGAN PIECE, by M. Guiemaxt.— 
SPOHR'S 24th PSALM (English words), 9d. and 2s.; ditto, 
arranged for Organ Solo by M. Guiimant, 1s, 6d. Collection of 
Kyries, &c., Books I. to VIIL, 1s. each; ditto, separately, Nos. 1 to 


100, 1d, €a 
W. T. FREEMANTLE, 247, Western Bank. 
London: Novetio, Ewer and Co. 


use. 


ch. 
Sheffield: 


~ Just publishe d, 16mo, cloth, price 1s., a Cheap Edition (heing the 
Fitteenth), of 

HE PSALTER; or, CANTICLES and PSALMS 

of DAVID, POINTED FOR CHANTING ON A NEW 
PRINCIPLE. With Explanations and Directions. By the late 
STEPHEN E vey, Mus. Doc., Organist of New and St. John’s Colleges, 
and Organist and Choragus to the University of Oxford. With a 
Memorandum on the Pointing of the “* Gloria Patri” by Sir G. J. Elvey. 


Al so, 
II. FCAP. 8vo EDITION (the Fourteenth), 
cloth, 2s. 6d. ; with Proper Psalms, 3s. 
III. LARGE TYPE EDITION (the Eighth) 
ORGAN, demy 8vo, cloth, 5s. 


limp 


for 





This Psalter is used at St. George’s Chapel, Windsor, and at many 
Cathearals. 


Oxford, and 6, Southampton Street, Strand, London. 





ParkER and Co., 


| The Choral Movementst0 or the use of M 





THE HOLY CITY 


A SACRED CANTATA 


BY 


ALFRED R. GAUL. 


“ The work is an honour to English Art, and has elevated its com- 
poser into a place of distinction amongst native mi 1sicians.”"—Queen, 

*“ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the juc igment and taste of Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light.” —Standa? 

“*The Holy City’ is evidently the work of a thought ful as wellasa 
clev er comp oser, and s shou ld ma uke its mark among thoroughly English 
productions of a sacred character.”—M us 

“We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘Holy City’ Cantata will prove an earnest of its 
popularity and rang er’ throughout the length and breadth of the 
land.”—Birmingham Daily Ga 


al Times. 















ae most interesting, tenet 1, and scholarly work.”"—Manchester 

our 

“ This fine work will cons sid erably enhance Mr. Gaul’s reputation as 
a musician.”—Liverpool Daily Couries 





Vocal Score, paper cover, 2s. 6d.; 
parts, for the use of Choral Societies, each 1s 
and Contralto Movements for School Use, 
Loan. Tonic Sol-fa Edition, ts. 

London: Nove.to, Ewer and Co. 





Ditto, paper boards, 3s.; Voice 
; ction of Sopran oO 
Band Parts an 





3d. 


Third thousand. 


RUTH 
SACRED CANTATA BY 
ALFRED R. GAUL, Mus 


Paper cover, 2s.; paper b 


, Cantab. 

, 28. 6d. 

al Societies, with Organ 
t, One Shilling. 








» Accompanin 


Novi Ewer and Co. 






or Pianof 
LLO, 








London: 
Birmin 











TONIC SOL-FA EDITION, ONE SHILLING. 
J. Cur a Warwick L 
gham : hae Pa , Union Pas 
Third I Edition. 
, ™= 7y 
THE WIDOW OF NAIN 
SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 
BY 

ALFRED J. CALDICOTT, Mus. Bac., Cantab. 
Performed with he success at the Worcester Musical Festival. 
ication. Piano Score, paper, 3s.; boards, 4s. 
Nove! 
Post-free of the Composer, Torquay. 


CHRISTIAN THE PILGRIM 


THE PILGRIN’S PROGRESS 
CANTATA 


WILFORD MORGAN. 


New edition with a new aria forthe Bass. This ae has been 
immensely successful each time it has been performed. It is full ot 
charming melody, and admirably adapted to large or at Choral 
Societies. Chorus parts are printed, and the orchestral parts can be 
hired. Price of the Cantata, 3s. net; 'H ARMONIUM accompaniment 
to ditto, 2s. 6d. net, of 

___ Mor GAN and Co. is Charles | Street, St. James’ s, S.W. 


Band parts on appli 
London: LLO, Ewer and Co. 


O TO CONDU CTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of Witroxp Moraan’s semi-sacred Cantata, “CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 
“Moroax and Co., 27, Charles Street, St. James's s, S. Ww. 
O ORGANISTS.—Witrorp Moraan’s popular 
semi-sacred March, ‘CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. oth Edition. 
Moran and Co., 27, Charles Street, St. James’s, S.W. 
T! 


IREE SHORT ANDANTES for the ORGAN, 
Ewer and Co.; 





by WaLTerR Porter. Price 1s. 6d. net. London: NoveLLo, 
and W. Reeves, 135, Fleet Street. 
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REDUCED PRICES OF 
OUSELEY AND MONKR’S 


POINTED PSALTER. 








i . . 
| 4to Edition, with Chants in Short Score... non _— wane 4 ; 
| 12mo Edition. Vocal parts sme ih si swe Each 1 6 
32mo Edition. Words only ‘on saan we wii — @ % 

Ditto ditto with Proper Psalms _.... _ im & & 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER & CO., 1, Berners Street CW), and 80 & 81, Qasen Street (E.C.) 
HARROW. SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MASTER TO HARROW SCHOOL. 


ORATORIO.—"* CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
“ CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; Paper Cover, 4s. 
Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; Paper Cover, rs. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 


1st Set—“ Jack and Jill,” &c. - ee .. Is./ 3rd Set—Hunting Quadrilles: “John Peel,” &c. 1s, 
and Set—** Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: ‘Girls and Boys,’’&c. ts. 
HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 
Lists and full particulars may be obtained on application. 











Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 








: -NOVELLO'S ANTHEM BOOK. | = CHORUSES 
f PRICE 35S. 6D. | FROM 


| APPENDIX SEPARATELY, Nos. 889 To 970, 60. THE RE D E MPTI O N 


OVELLO, EWER anp CO. are now prepared 
to issue the Appendix to the Anthem Book edited by Dr 





STAINER, Rev. J. TRoutBEck, and Rev. W. Rayson to Cathedrals | c. ms. G 0 U N O D. 
and Churches in which the book is used. This collection contains the | | The earth is My possession = es oes oe ee 
i words of 970 Anthems, and is the most comprehensive which has yet | Lord Jesus, Thou to all bringest light .. ae is sae as a 
4 been published. The Reproaches (chorus or quartet) ... oe Sa ae we “90s 
! Messrs. NovELLo, Ewer and Co. propose to publish cheaply, from | Beside the Cross remaining i ‘de o eis oo 
1 time to time, Appendices for the completion of the copies already | Choral: For us the Christ is made a victim oiling os evar GMs 
1 issued to the public. From Thy love as a Father ie aa seg es io «a (60. 
Special title-pages will be gratuitously printed for Cathedrals and Unfold, ye portals everlasting ... nee on vas uw && 
Churches adopting the book; and the words of any particular anthems | Loy ely appear (soprano solo and anneal ses ee wae we 6d. 
will be inserted when desired, The Word is Flesh become ais nee an) “i 

London: Novetto, Ewer and Co, London: NoveELLo, Rwen pan Co. 


) 








Qa. 


ow OO 


we We 


THE MUSIC PUBLISHERS ASSOCIATIONS 
CATALOGUE 


OF ALL MUSICAL COMnennrneeT 4s PUBLISHED IN GREAT BRITAIN 
DURING THE QUARTER ENDING MARCH 31, 1883. 


Publishers are requested to tunis any errata to the Secretary, Mr. H. Lawrence Harris, 
32, Argyll Street, London, W. 


VOCAL M USIC. 3 a j : ; Composer. Title. —_ Publisher. 

































: ol Brann, QO. ... Mitcham Town ... aa ws 2 O PITMAN. 
{ SOLOS. ” , : re ... Remind me not... po «- 0 6 oo 
= T6125 rice Whliche = The Silent Har o 3 pe 
Composer. Title. (net). Publisher. Briscoe, A.... Love in ll 2 0 TREE. 
Ast, F, .. Fairer than a rose z o Ricorpt. Bucatoss: P. best for Both . 2 0 Ricorpt. 
os .. Love for ever more 2 0 ” . The Midnight Hour 2 0 CHAPPELL, 

‘oe The Coy Little Maid 2 0 ” 3UCKL AND, &. I id and the Flower o 6 PITMAN. 

de. ie A Musical Story 1 6 CZERNY. Burrowes,H. sterneet 1 6 Hime, 

see cans .. Rhine Song a0 ase 1 6 AUGENER, Go ss these poor folk 1 6 * 
Apams,S. ... My lifeforthee ... .«..  .. 2 0 Boosey. ... A Vanished Love aa 2 0 PITMAN. 
anes G. Loved through all aise ee 2 0 RANSFORD. »A. An 1 Old Letter i 2 0 Cocks. 

Corri Clarice ; ws 2 0 AJELLO. mA \ Rhine Legend (Cantata) 20 
ALEXANDER J. Chime of the Bells at home 1 6 AUGENER. a ‘Two Ye ung People 2 0 = 
That ramble in the furze «x ¥ 6 ” ze ee. Paul oe ai 2 0 PaTey. 
ALLE x, A. ... Her Portrait’ ... ue ee I Oo Mortey. i Little Nell on eee 20 - 
ANDERSON ... The Two Streams ose we 2 0 Prttcies. ie ee Jenny Wren mS ese 20 ‘ 
ANDERTON, T. The Sad Little Lass 2 0 KEPPEL. ee . Tiny Tim. os 20 ” 
ANDREWS, KR. Health to the Queen I o ANDREWS. Fe .. Turning the Tables .. 2 0 Morey. 
re « Father, O guide thou me. Song xi .. Diamond cut Diamond «we 2 @ Cocks. 
of the Captive... < Io ~ RS The Flower of the Vale 2 o Lucas. 

- .. Father look down on me All. aa 2 o NOVELLO. 

Prayer of the Captive «oa 3 1 > ARYA ace The Army “and Navy ie 2 o Howarp. 
Axonymous... Here’s a health unto His Carter, Ws. Brave and Fair .. ens 2 0 EnNocn. 

Majesty. Old English ditty ve ... Loved for ever ... 2 0 KEPPEL. 

printed in 1667 1 6 CHAPPELL. Crem, A. ... Children ... 2 0 CHAPPELL, 

Ps «. The Sweetheart Gate . ie «os 2 6 Biv, i .. Her Mother Sw ne «we 2 © Bart 

a All ona rosy Morn a eS Aa “ Cerniny, A.... For Loveand Fame ... ee 2 O POHLMANN. 

ra .. The Sleigh Bells 2 0 SHEARD. a .. When’neath Thy window ... I 6 * 
ARCHER, F.... A Legend of Cashmere 2 0 Ricorpi. Cuapman, G. My Heart's Beloved Queen ... 2 0 TURNER. 
AxpiTI, L. .... The Daisy. Vocal Polka 2-6 Pe “a «. Fulfilled 2 0 ‘ 
Ascu, G. . Hide and Seek .. ns es 2 0 Davison. a .. For love of our Native L and .. 1 6 as 
ASPINALL,C, C. TheW orking Man. A song of # .. Renew in Love Divine a om 

the strike we «we. I 6 AsHDOWN. “ .. That's what I want toknow... 1 6 re 
AvanT, T. .... In Dreams 2 0 JEFFERYS, tay. F. €. «.. h ad one golden hour 2 0 EwNocn. 
BADDELEY ... Sechs Lieder ( Album) .. 2 o Lucas Cremens, T. The Li ithouse Tower 2 0 CRAMER. 
BAKER, B. .... The Wave’s Secret... 2 o Davison, CLenpon, H. May-time... ae a ee 2 O BOOSEY. 
3ARDER, P. .... I shan’t goto school any more oO 6 PITMAN. = .. Wishing ns ae ee 2 0 Morey. 

” «. Unlucky Man... Fe o 3 Hart. Cocuram, E. Beware “of ¢ delay aaa oa 3 HvTCHINGS. 
Barri, O. ... Sons of the Sea ... z @ SILI ‘a .. The snowflake’s, falling, kiss 

‘s a Far o'er the jasper sea. 2 0 BATH. her cheek ne we ee. I 6 CZERNY. 

os .. Love ina Cottage 2 o HUTCHINGS, Core, J.P... Theleafyway ... = ee 2 0 BOOSEY. 

» .. NoSurrender _... 2 0 Batu. Cook, JOHN... Quite too doosid slow ... 1 6 CLARK. 

% .. The Old Brigade 2 0 Morey, Cora ... ... Two hearts oe ae 2 o WEEKES. 
Banks, C. ... Golden Hair s00 2 o CusITT. Corecut, M. My Sweet Sweeting 2 0 Lucas. 
Batiste, E..... In the Cathedral I 6 PHILUIPs. Corr], Ww ‘ Happy New Year 2 o WEEKES. 
BEHREND, A, Johnnie Darling... 2 0 CHAPPELL. Cowen, F.H. Better far, No.1 2 0 CHAPPELL, 

ws ... Meanwhile in 2 0 Boosey. a , Absence, No.2 .. 20 Pa 

i ... Hope, my darling 2 0 KeEpPeEL, i .. There’s dew for ‘the flow’ ret, 

Not yet... 20 on No. 3 we 22 Po 
*Neath the Try sting Tree 2 0 CHAPPELL, | ~ ... Parted i Presen ce, No. a ee - 
The Three Foreigners tr 6 Hart. a ... I dreamed of thee, No. § sca te ” 
? ... Within the Golden Gate 2 0 Woop. ad .. If Love were w hat the Rose is, 
cel ... A Tangled Skein 2 0 Morey. No. 6 wee 20 1s 
.. Sweet and Twenty 2 © RansForD. | ws a Six songs... complete 5 0 ” 
Bisnop, W.J. Burned Letters ‘s 2 0 WILLcocks. | i ... Album of Sacred Songs «. 4 O METZLER. 
is «. Sweet Sixteen eer 2 0 ” Cramer, O.... Opal «. 2 0 WEEKES. 
Bizet, G. ... A Song of Roses... 2 0 METZLER. Crampton, T. Scotch Songs... me we O 6 PITMAN. 

” ... You and I together 2 0 ” » ... Old Blacksmith . o 3 Hart. 
Bratcu, G.F. Beyond Recall 2 o WEEKES. Crort, F. ... He loves me, he loves me not. 2 o BERTINI, 
BLATHERWICK Long Since ron one a 2 6 e | i ... National Flag pon we. 2 0 CROFT. 
BLuMENTHAL Loved and Lost.. pe «+. 2 © RIcoRD1. ae «. My Village home ane « & 0 ” 

re «. The Sprig of May 2 o Morey. . Give me time ‘sai a0 ” 
Boum,Carv... I cannotshow as all my heart 1 6 HuTCHINGS. Cro GE R, *. re Told in con fidence pee 2 o Amos. 
BoGETTI, E.... Waiting for Nell r «.- 2 0 Marriotr. | Croox,J.S Yonder Silent Shore ... 2 o CRAMER. 
Bonawitz ... The Orphan ae 2 o Woop. | Crowe, F. i The Skylark, (with V iolin 
Bonp, Henry What makes your leaves fall | obbligato) va we o AUGENER. 

down : 1 6 Hime. CRoxAatt, J. Song of the Band of Hope «- © 6 DOoNAJOWSEI, 
~ The Wanderer’ s Hy mn I 6 pe | an .. The Hawthorn Spray . a Po 

= ..» The Wounded Lark 20 ie | Cutwick, J. Maidenhood pe ake ww. 2 © POHLMANN. 
Bonnay, T,.... Our Mate .. a 2 0 Amos, i .. Over Hill and V. alley ie ee er ‘ 
Borton A. ... Hark, how merrily birds are | e .. The Evening Star .- 20 pm 

singing ... 2 0 AsHDOWN | Cympson, T. Very W orst girl in the School o 3 Hart. 

” «. When “ie dimpled ” water | ” «. Bad Boy’s Diary * « &y ” 

slippeth... ae ee i“ | Davies, V. More Light . tad 1 6 WILLCOCKS. 

a oar Heathun. O children of men .. 2 0 CHAPPELL. | Dawson, J.W. Pretty Nothings | es 2 o Amos. 
Boyre, M. ... John the Masher 1 6 Francis. | Deas, S. . Tidings ... eee 2 o WEEKES, 
BranpD,O. ... Charm ofa Blush ove o 6 PitMman. | DE FAyE, P. When love is nigh oa 2 0 Mitts. 
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Composer. 
D’EGVILLE ... 
D'EstTE eee 


” 
” wee 
” oe 
” eee 
” ove 


D: Joxe, E,.. 


De Lara, J.... 
DeELAvaANTI, 


Dene, Emity 

De Vaux, St. 

Dispin, C. 
(adapted by) 


TICK. see 
on en 
” are 

” 
Du HL, L. BS 
Di STIN, ah ane 
ag sf. F. 


Drumwonp.C. 
DayverkE. ... 
Dumvittr, N. 


Dye, A, J. 
Easton: Ny 
Enumant, M.... 
Evurort, M.... 
LOTT, F.<3 
SLLIS,R, i. W. 









EyLis, G. 
Far) MAR, F, 


Fern, N. 

Pruawizz, {; ... 
Foster, M. ... 
Fow.es, Ais vs 


” 


Fow.t Ss; E.. G: 
Fox, G. 


GARIBALDI, ... 


Garry, A. S. 


GiLLIBRAND,T. 


tT 6, As: vss 


GLEN, C. ‘ 
Goprrry,C 
GoovrEVE, A.... 





Go RDC on, W ae 


ma fe 
Gow tp, M. ... 
Govunop, C,.. 
Grain, C. ... 
Gray, A... 
KSRAY, Is, oss 





” as 
Greesr, J. ... 
GREEN sWOOD 
Gree swoop J. 
GRIMSHAW, A, 
GrossMitH,G. 
Grover, H. 
G 


~ ” S . 
GuiLvain, E. 


Guy; H. 
HARKADEN, E, 


Harnis, a H. 
Hartoa, C 





Hatron, G.F. 
Harroy, j. L; 


” oe 





— Price 
Vitle. (net). 
*Tis the banjo softly striking... 2 0 
A Mother's untold love 20 
String the good old harp again 20 
Hail to the Brave as 2.2 
A Little Green Leaf... wet 2S 
Blue Ribbon Song books me 2a 
Don the Ribbon b lue 1 6 
Angels, on your silvery pinion: s 1 6 
I've worn my bits o’ Shoon 
away =... 2 0 
My only love 2 0 
Come whoam to ‘thi childer an’ 
me r 6 
Elsie’s Song to the Sea. 20 
A shy Maiden's No” oo 2 9 
That Grand Old Man ... a 
For you, for me ... eee oo. 2 0 
’Tisalllask ... te hin 2D 
Lilla’sa Lady... ona sos 2) 0 
Westbury Fair ... oe ~ £0 
The Mother's Prayer ... oe Oe 
Chloe and Amyntas <n Ee 
Adrift! A Tar’s Ditty ... ie 2-8 
Brave Drummer Dick ... 2 0 
Why so loudly beats my heart? 2 o 
Legend of the Forget-me-not 2 o 
The Love Test ... mee, one 50 
Inthe Wood ... oe; se 2 4G 
Two Days es io 2 6 
Why do we love.. ane sie, Oe 
The Dule’s i’ this bonnet o’ 
mine ‘ sae $e ns 2S 
Fickle Mollie ro nen ona 2 2 
My love for ever ees we 2 0 
Progressive l:xercises ... 20 
The Saucy May. 2 0 
The Rose is sweeter for the rain 2 0 
Deside the river ‘ Sex eh 
What thou wert once to me x 6 
Come, Mary, link thy arm i’ 
mine ae ‘ ae a © 0 
Life’s true motto. = ou“ 2S 
From my arm-chair wae, 
Relégues (m’ abbandono) at ae 
Ave Maria ats ons 2 0 
It was a Lover ... ie I 6 
After } ase 2 © 
‘The Beggar’ s story on 2 0 
I stood on the Shore 2 6 
Dear River 2 0 
Neath shady I inden 2 0 
How can I tell you so ss (2 0 
No place like home... on» IT 6 
Youthful fancies.. ree a 
Wait till the clouds roll by .. © 6 
Fancy that ae 2 0 
Lips and E HOS: sss eo TD 
Brezze Sorrentine each 1 6 


No. 1. Barcarola. 

» 2 Serenata. 

» 3- La ninafa e la Rosa, 

+ 4. La Mammola. 
Life of my Life .. 
Oh, had she been a lowly maid 
‘I he Lady Kate ... ny. 
‘he Stag and the Stream 
The Sunbeam. ar 
Sitting alone in the twilight . aus 
Our Mary Ann ... 
Under the shade of the ches 
Marie Louise... ie 
Our Friends at Home ... 
The Iceberg ioe 
Stay 
Christus factus est 
He did, and he didn’t know why y 
The Three Fishers... 
An Old Story 





n 
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The — of the “Story 

( Ballad) 2 
What an Angel heard . 2 
Side by Side Pe ows 2 
The Moorland Witch ... avs. 2 
Bonnie was yon rosy Brier... 1 
Tarewell ios a eee 
Do not spoil your Children ... 2 
Otell Menot... wes we 2 
Cross Koads ° ; oe 2 
The Secret of the Sea. aa ae 
Guess ee ee ove 2 
Philomel I 
Severed the Tie (wit! Lad lib. 

accompaniments for violin, 

concertina,and violoncello) 2 
Waking and Dreaming 2 
Eawr Folk ; ae ae 
Why do I Love MASE. s,. a 
Only a Year eee vii is 
Forget Me Not ... ash oak 
The Time of Roses... cou 
Wooing ... me. one bese 
Old Pilot . pee poe 
At the Steppi ing Stones. —« * 


Publisher. 
CHAPPELL, 
BeERTINIL 


” 

” 

” 

” 
Him 
Durr. 
HIME. 
Lucas, 
CusitTT, 


PATERSON. 
ENocH. 


” 
RANSFORD, 


WILLIAMS, 
His 
NovELLo, 
MovurTRrig. 
STANLEY, 
Amos, 
PHILLIPS 
POHLMANN, 








ASHDOWN, 
Woop. 


” 
Rrep, Bros, 
WILLIAMS. 
WILLCOChS. 
FRANCIS. 


nga 





Pies: LIPS, 
Davison. 


Boost 
Hime. 
Howarp. 
Jerrerys. 
Howarkb, 
McDowe Lr. 
FRANCIS, 
HUTCHINGS. 


” 
Jones. 
GORDON, 
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Rounds for Singing and 
Dancing. Nursery Rhymes 
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Composer. Title. inet) Publisher. Composer. Title. Publisher. 
( i 
Hanse C. ... Dolce far Niente ae ss. © 6 PITMAN. Maccann, J. My Love (Schottische) Howarp., 
. Masquerade. Polka. .. a. 2 © BATH im ... Rayon-de-Soleil (Mazurka) _ 
A Child’s Dream 2 0 POHLMANN. i Tandam (Galop)... ies els MACCANN, 
ZR The Village Festival - 2 0 Donajowskt. ... Osborne (Grand March) os 
Harv ey,A. H. Polka Continental << 2 © “DREE; MACFARREN,W. La_belle# capricciosa, Op. 55 
Haypon, J. .... Katzen Bourrée... = ww £ 6 Crrany. Himmel ose ies AsHbown, 
HEATHORN, F, Do you still fascinate? Waltz 2 o Lucas. RS Polonaise in A. Op. 4 Chopin o 
Hevssy, J.B. The Pembroke Polka ... «. 2 0 Brown. a .» Prelude in B flat. a Partita 
HE.tER, S. ... Die Freewilligen. Etude I 3 ASHDOWN. jJ.S. Bach... a 4s 
‘a ... Frihlingsknospen. Etude Io eS i .. Rondeau Villageois. Op. 
5 ... Notturno ... a ws tT O , Hummel oer Wis. Nee Pe 
* .. Tarantella in G minor.. ts a * «. Adagio. aientieg i 24. 
*” ... Two Studies in C major and Weber ... = we - 
A minor. . 2 © Forsyth. a ... Allemande in B flat. Partita. 
ns .. Twenty Preludes. “Op. 150. In J.S. Bach ee nee Po 
two Books a Book I. 2 0 o me .«. Andante and Rondo cap- 
Book Il. 2 6 riccioso. Op, 14. Mendels- 
Hennies, N.... Telephone Schottische ee I 6 WILLCOCKS. sohn con ae ex ia re 
Hitss, J. ... Catechism for the Pianoforte - .. Andante in E minor. Op. Fs 
Student . co ; o 9 Brewer. No. 1. Mendelssohn az os 
q Catechism of Har mony og : ... Adagio from I'Invocation. Op. 
ra .. Key to Exercises in Catechism 99. Dussek ... occ eo. i 
of Harmony, &c. 9 ” ... Berceuse. Op.57. Chopin... 1 ” 
Hosspacu, P. Bon-bon Valse ... oa 2 © POHLMANN. eg . Fantasiain C. Haydn.. 2 = 
Howcett, H. Eddystone Galop 1 6 BREWER. “ . Sonatain A. No. 31. Scarlatti I Ae 
IrwyNneE, P, La Gaite Polka ... 2 0 Hamuonp. , .. Sarabande inC ... us mee Banks. 
Jacques, E.... Zagazig Polka ... as 2 0 Kew. i BourréeinD... ees ne ® a 
Jupe, W.H..... Trumpet March.. are, ak) 5 “ .. Gavotte in G . me 8 ‘i 
KEEN, A. A Scramble, in two sharp S a 2 0 Merzrpe: Maucer, C..... Castalia. V alsede salon ... 2 Brewer. 
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* .. Kenilworth Court Dance of to 6 on each 1 Cocks. 
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‘s Andante Con Moto in E MENDEL SSOHN Minuet. From Sonata. Op.6 1 i 
minor... Soe ei vax SO a a Rondo Capriccioso. Op.14 ... 1 a 
re Gigue in A major oa ie 2 OO te i «. The Rivulet, Andante. Op. 
Kyerutr, H. — Land Liche, scene Ss ws £ 6 “LUCAS, 26. TEl.; ste rae see i 
Kitz, A.E.... Adream of the Sea... 1 6 Jerrerys, “ ... Andante and Allegro in A 
Kocnu, H. .... Les Moineaux Polka ... 2 0 Houtis. minor, Op.36;. I. iss ap - 
ee Le Charme ea ae ae) ft Pa . Capriccioin E minor. Op. 16. 
Kortrawun, C. La Fiancée, Danse Sclavonic 2 o Francis. ‘ tes aia ee gue ik o 
Kreutzer, A. The Erl King: Transcription Fantasia in F minor. Op. 28 3 
of Schubert’s song ... «- 2 O POHLMANN., a ... Lieder ohne Worte eae on ” 
KruG,D. .... Chant du Soir .. eee TG AUGENER, MENIER, J. ... Cigarette Polka we eee Keppel. 
KIRCHNER, T. Albumblatter, Op.3 7 2 6 Lucas. MERKEL,G,.... GavotteinA ... wee ew: PaTEY. 
KUHLAL ee» Raindrops.. : < BERTINI. na ~ + - aie ne I ” 
Lake, T. «. Riverside Sketches— ue aoe ES ex I # 
a No. 1. Richmond 1 6 Brewer, Minary, S. .. Tais-toi, pauvre cacur. "Reverie a Czerny, 
” » 3+ Staines ... 1 6 * Minxns, G, .... Advance Guard March eg BaRNETT. 
” see o @& Windsor . 1 6 ne on Rustic Dance... os me 2 ” 
= oe » 5. Maident nead... I 6 - oR ... Tarantelle in E minor... as: 2 ” 
” oe » 6. Henley r 6 » Mocata, P..... Danse Pittoresque eu oO Amos. 
” ore ve ie EE oe r 6 ee Moscua.rs, J. Way of the World a ne & Hart. 
” : » 8 Hampton Court is Oe cs Mowpray,A.... Are they Wedding Bells? ... 2 BERTINI 
” . » 9 Weybridge ..  .. 1 6 fe Metter, R..... Dream of Spring I Banks, 
” sre », 10. Chertsey rer sr le ss < ... The Gladiator Grand March .. 2 a 
5 ee yy 11. Thames Ditton ss ot Pe Mcnro, D. R. Don Quixote. Air de danse... 2 RANSFORD. 
ae 9 12. Marlow ee oo» I 6 i ‘s ... Sir Geoffrey. Minuet... 2 FRANCIS. 
Lamar, L. Loving Hearts W altzes -. 2 0 Hammond Mesro, E.M. Tire Bouchon.. aN : 
Lams, H. La Gracieuse ... wee «» 2 0 Banks Muscat, K..... Le Premier Rencontre. “Valse 2 
Lamotte, C.E. Dorado Valse .. 1 6 CLARK Muscat,H Pandora. Gavotte... sue. @ Dosrowors: 
LANGE, G. Fond + aaa aver (> AG Je MaMignonne. Polkamazurka 2 “a 
es Heartseas oes ea Se oe sé NESSLER, V The Piper of Hamelin.. are HveTcuinGs. 
a Joy and Saiow: ce r 6 a Nevustept, C, Gavotte Sentimentale “2 McDoweELt. 
_* an Shepherd’ s Song | — we Ee ® * aa .. La Ballerina ee 2 7 
Re «. Sea Flowers me bee «- 2 0 Amos. ne Menuet Sentimentale . ove 2 ” 
- ... Vive le Soldat... 20 ‘ - .. Twilight Reverie pe 2 om 
” .. Rustling Leaves 1 6 RS 5 Under the Balcony _... Snel 9 
Lasceties,G, Je vous aime I Donajowsk, Vieille Chanson... 2 re 
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LASSEN E, ... 
Lrg, M. oe 





9 fe eins 
LEGNARD, R.... 


Lretuwick, H. 
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‘Tenth Hussars’ March. (No.1 
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ig .. ; as 
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Prenez Garde Polka oe 
Midshipmite Polka eee ae 
Danse du Passé eis pes 
Gigue a I'Italienne Bee ne 


General Mite’s Polka ... 
Sonata in F. (Written expressly 
for small hands) | a 
The Watermill. Sketch = 
Children’s Song. (From the 
Piper of Hamelin)... ae 
Open Cloister Portals ... 
Encore une fois Waltz. 
Marguerite Waltz, No. 3 3, for 
dancing .. eas : ‘| 
Alpine Sunsets. Nos. 1, 2, 3. 
Six Lyrical Pieces... oe 
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Love divine 
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PALMER, A. 
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Les Clochettes. 
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Soleil Couchant. Souvenir 





dans la_ Lune. 
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Toccata in F Pa eee ee 
i ns on ‘“Charmante 
Gabrielle” ; pon 
Recollections of Ttaly— 





No.1. Casta Diva. From 
Bellini’s “ Norma” 
» 2 o cara. From 


A te 
Bellini’s “ Puritani” 

+ 3. Chi mi frena. From 
Donizetti's “ Lucia” 

Trio from Donizettr’ s 
* Belisario’ 








» 5. Ernani Involami. 
F ron Verdi’s ‘ Er- 
nani’ nee eee 

» 6 Trio itien Rossini’s 

Tell” 


Angelina Ou: idrille 

The British Guards. Quick step 

Training School for the Piano- 
forte. Section A 


” 


Souv enir des 


Dawe 
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Brewer. 
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STADE, 





Ste NT, 1a a 


Sruxcrs, E. 
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TREHELL, J.... 
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Title. 
Gavotte 
Nos, 1 to 3. 


You don't say so. 
Saint Bernard. 





Bourrée, (Bach transcribed 
Helene , ae 
Marche de Processi yn des 
Enfants de Marie. 
The Operatic Album 


Kassassin March 





Grand Naval and Military Di- 
vertimento ane pss <n 
The Young Dragoon ... as 





Little Sunbeam Quadri 
The Little Coquette Polka 
Sabbath Kecreations :— 


No. 16 an we ao 
» 17 ae ea < 
5 38 aa “us es 


Pas oe : 
D’Apres A. 


i 20 

L’ Avant-garde. 

Caprice Militaire. 
W. Berg 




















Garcon-Meunier. O No.7 
Tour acheval. Op io. 8. 
Pieureuse. Op 

3abillard. Op. 7 . 

Au clair de la ‘June. 

No. £2.<. 

Mignonne Valse. 
Mercedes. Valse on 








Tyroler Klange. Polka 
Flying Dutchman. Galop 
3arcarolle... ane 
Valse Caprice _ eae 
Les Phalénes IO morceaux 


Op. 172 
Pieces de Concert (4). 
Giuvres choisis 
Images Musicales (5). 
Toccata. Op.1 
Lullaby “ nee 
Primavera. Valsette ... 
The Dreams of long ago 
Gesang der Rose 
Ye Maiden Queen Gav otte 
Rowena. Valse Sentimentale 





“Op. 0. 
“Op. Ir 




















The Greenwood Valses 
Sicgeslied. Song of Victor: 
Sonnets of Joy. Valse 
Marche Posthume ane 
Rubinstcin Album. Vol. 2 
Souvenicre <a aes 
Ella... ae P 
Porte Vienne Polka Sai pen 
Fern Tower Gavotte aie 
Dovercourt Waltzes... ae 
Ballet music from ‘“ Rosa- 
munde"’... ed ws 
Grevin Polka ins 
— Scénes, Mig gnon ines. 
Op 
Rickeeul Hill Polka 
Bourrée. No.4. Op. 
Minuet from ‘ ‘ Samson 
Racquet Galop ... nas age 
The Holy Land. Nos. 1 to 6. 
each 


Camarilla. Morceau de Salon 

Alpine Flow'rets Quadrille 

The Little Drummers ... 

The Little Trumpeter ... 

On the 

Cynthia. 

Genevieve 

Rienzi. Grande  fantasie 
lopéra de Wagner 

La mer calme, deuxiém 
rolle ‘a 

St. Paul. Paraphrase on Men- 
delssohn's Oratorio 


Dance measure ... 











Une féte a Fontainebleau. 

Gavotte.. ‘ wae me 
Beautiful Flowers avs ie 
Remembrance 


from 


” 


Fortune-telling. Song 

‘ The Piper of Hamelin 
My Queen Polka aa 
The Forest Home, March 
An Elfin Festival oe 
La Jouissance Valse bas 
Grandiflora. Morceau de 

Salon asa ae 
Madeline. Mazurka ... 
Daphne Gavotte... i 
Bijou galop eae ane 
Furore galop 
The poor hard- working ‘man. 
Mi manca la voce ee 
Aphrodite Waltz 
Toujours gai ar 
Festival March . oe 
Echoes from Cambria ... 
Danse Cosaque... ee gaz 
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‘i Wesr, G. F.... 
a WESTOVER. W, 





Gopvpak 
Patry. 
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HUTCHINGS, 

AUGENER, Mersscer, J. 
Paver, E 








HvTcHINGs. 
Bertini. H 
ASHDOWN. | 
Goppakp. 


PRmpHaM, J... 
ROCHARD, J... 


Joe an 
Sirtny,B. ... 
SuizH, SS. ... 


Francis. 
JEFFERYS. 
ANOS. 
POHLMANN. 


_< 





Howarp. 
AUGENER. 
Donajowskl. 
ASHBEE 


WE EK ES. 
Woop. 


‘ ” see 












Title. 
Chant du Soir... aa ae 
La foli chonne Polka Bes 
Au revoir Polka ... a as 
Graziosa, Mazurka ... aa 





se Si orciére. “ee 

Livadia . aie a a 
Pierrot... 

Grelot G: alop, \ with bell ac- 






c t. Illustrate 
with of Grelots on 
hands of performers 
Atlanta March ... oe 
Le Conscript March ... 
Danse des Marionettes 
re vi al SO .. wee 


ani 
viev 











T he Old Abhey Marck 
Pompadour Gavott 
‘Tramp of the Gu 








Glowworm Nocturne ore 
Fern leaves, Mazurka ae 
nC minor . 





Darcaro lie 
Biuette ... 
linde 


Bee. 
the 









itterfly. “‘Tdyl ; 
Grasshopper. 
teristic piece 





Pauer) 


Fantasia on airs from KF: aus st. 








Sunrise Valse «< ese 
Tyrolese Valse ... 

Jance. Queen Anne ... ae 
Tr tpelier. March in A 
Gavotte in D 7 ‘ es 





1vside 
Bicycle Polka... eee eee 


DUETS. 


Vive la Reine 









v Saya 
nino Noir. 
Fra : Dia volo. 
M: riell 





lols anthe. 
lolanthe. 
I 





Winkle Quadrille... 
W: alt: z 


¢ March... 


Rip bie 
thine Fay. 







lerstin den. } 
Ekkehard. Books 1 & 2, 
roth Hussars’ Mare 
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Satiste’s Andante inG. 
Gavotte and Musette 
Nonchalance es de Con- 









sthlehem. " Ghegheatet 
vity hymn ... 


Na- 








The Toreador (C PE) sce 
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Jessie. From F. H. Cowe 
song ... eve eee ove 
Little Buttercup (Pinafore) 
Morris Dance... are Ye 





RWW HNs 


ele hed ak ek 


RHNRNNNHN 


RYN Rann HK 


Nh 


I 
I 


I 
I 
2 





Publisher, 
Woop. 

SANKS. 
SHEPHERD. 


” 
RANSFORD, 





Brewer. 
RANSFORD. 


Metzier. 
PITMAN, 


” 
Duncan. 
CHAPPELL, 











AsuDOWN 
Br 

A 

Ce 

Wi 

Te 
NOVELLO 
WEEKES 
CHAPPELL, 
PirMas 
WILLEY 

AUGENEE 
‘ 





NAJOWSKI. 


Do 


AUGENER. 


CzERNY 


ASHDOWN. 


NOVELLO. 


AUGENER. 





Nove! 


WEEKES. 
ASHDOWN, 


” 
Gopparp. 
HAMMOND. 


METZLER. 


Jer FERYS. 











302 THE MUSICAL TIMES.—May 1, 1883. 





Price 


Composer. Title. (net) Publisher. 
Watson, M. Marche Hongroise ees oe 2 O JEFFREYS, 
WINTER- Selection from  Sullivan’s 

botrom, W. Tolanthe sie = oo. 2 6 CHAPPELL, 


CONCERTINA. 


Tutor for vena E — Con- 
certina ... ee O Q LACHENAL. 


PIANOFORTE AND VIOLIN. 
ALBUM 


CELEsre ... ‘ Format Litolff.” Vol.7465 ... 
ArpDITI ... L’Ardita Valse ... ton ses 
BAUERKELLER Romance in E ee. oes 
Bearzcey, J. Bourrée es ‘ “ 
Bunn, J. E.J. Gaieté deCcur . ‘ ‘ 
Rigadon, Pfte. 1s. ‘6d., Violin” 0 6 Wire. 


Maccany, J. 


rt 0 Ewnocn, 
1 6 ASHDOWN, 
2 0 Forsytu. 
I 
I 


Crare, A 5 
Czisucka, A. Stephanie Gavotte ‘ 2 0 CZERNY. 
D'Este, J. .... Home sweet Home (varied for 

harmonium) ae as 


* 6 
Dienr, L. ... Ranelagh Gavotte 5. «. I 6 ASHDOWN. 
Dom, E. ... Twelve Album Leaves each 1 o Patey. 
DuFauRE_... Fleur de Lys Gavotte ... - I 6 ASHDOWN, 
Farmer, H..... Rip Van Winkle Fantasia 2 6 CHAPPELL, 


as Fantasia on Sullivan’s  Io- 


lanthe .. 2 6 
Fann, A. .... Non Piu “Mesta. (v aried for 

violin) ... a I 6 BERTINI. 
Gave, N. W. Sonatain D minor. Op. 21... I 3 AUGENER. 
GuGuie_mo ... The Lover and the Bird «. I 6 ASHDOWN. 
HERMANN, Fr. Album ate <a ee I O AUGENER. 


ITALIAN AR... Carnival of Venice ASHDOWN. 
Le Jeune, A. Canzone,and Ye Old Englis sh 

Fayre Dance ... 1 6 Jerrerys. 
Six Duos de Salon, for Piano 

and Violin, or Piano and 

Violoncello :— 


MAnper, H.... 


No. 1. Romance 1 6 
, 2. Barcarolle ... : 6 
» 3- Nocturne 1 6 
, 4. Sérénade 1 6 
5. Gavotte 1 6 
6. Scherzo r 6 =a 
Mircarp ... Wi aiting ; 1 6 AsHDOWN, 
SCHROETER ... Legen d 2 0 CZERNY. 
ScuuMaAnn, R. Evening Song o 6 AUGENER, 
Three Romances 


Stieni, H. .... Gypsy Impromptu 
. ... Gaiet gracieuse. 
_ «. La joyeuse Gavotte 
TayLor, W.F. Chant du paysan 
a The coquette 


PIANOFORTE AND CONCERTINA. 


Niasy, C. 


PIANOFORTE AND FLUTE 


” 
GopparD. 


He NN Dw 


Twenty-five favourite melodies 1 6 AUGENER. 














ALBUM 
Ctcrisre ... ‘ Format Litolff.” Vol. — ves. 0) ON 

BaRNeETT, J..... Sonata eo gan Se Qe RN 
BEETHOVEN... Adelaide . I 6 
Crarke, H. ... Pastorale and Russian dance... 2 6 Re 
CzisuLka, A. Stephanie Gavotte o« @ © CZERRY. 
Ravcuirr, J. Sketch from Sullivan’s 

Patience 3 0 RUDALL. 
Tours, B. ... Chant du Soldat... ae »s 2 © CZBRNyY. 
Vivian, A.D. Romance Valse capriccioso 3 0 RUDALL. 
Wasnek, O.. Solfeggietto by Emile Bach ... 2 0 Czerrny. 
Youn, J. H. Northern Nancy, and With 


Jockey tothe Fair... «. F 6 RUDALL, 


PIANOFORTE, HARMONIUM, AND 
ORG an. 


A Song of Love. 1 6 ASHDOWN, 
AS; anish Dance A a & 6 a 
Solfeg: gietto, by Emile Bach.. a x 


Tay or, W.... 
Wacsrr, 0... 


PIANOFORTE AND VIOLONCELLO. 





ALBUM 

Céréisre ... “Format Litolff.” Vol. 466 rt o ENocn. 
Czipuvka, A. Stephanie Gavotte ais 2 0 CZERNY, 
Howe tt, E.... Rienzi. Operatic Transcrip- 

tion. No.8 ... , oO Parey: 

Parry,C.H. Sonata .. o oe 7 G6 NOVELLO. 
Tours, B. Chant du Soldat.. 2 0 CZER 
Waaner, O.... Solfeggietto by Emile “Bach. 20 = 


‘ PIANOFORTE AND TENOR. 
"Eien, “Format Litolff." Vol. 467... 1 0 Enocn. 
PIANOFORTE, VIOLIN, AND 

V IOLON CELLO. 


DusseEk, J. L. Sonata. Op. 37... ‘ 0 9g AUGENER. 
Gavr, N. W... Novelletten. Op, 29... I 6 eS 
ScuuMann,R. Trioin D minor. Op. 63 we BO ae 
Waaner, O.... Solfeggietto by Emile LB. ach... 2 o Czrrny, 


6 Donajowski. 


AND PIANOFORTE. 


Price 


Composer. Title. (net). Publisher. 
Kiri, F. .. Andantino aes aed we I O CZERNY, 
LassEN, E. ... Pastorale ... ‘ae os 10) ss 
Tours, B. ... Barcarolle... he uw & 0 1“ 

PIANOFORTE AND HARMONIUM. 
ENGEL, L. Iolanthe Fantasia sin 2 0 CHAPPELL 
KizL, F, .. Andantino. American Organ 1 o CZERNY. 

HARMONIU M. 
D'Este J.- .... Home Sweet Home 1 6 BERTINI. 
Hiaas, M. Swedish Wedding 1 6 Hottuts. 
Kiet, F. .. Andantino ro CzZERxy. 
Wuire, T. Tench White’s Organ .. 1 0 WHITE. 


HARMONIUM, ORGAN, AND 
AMERICAN ORGAN. 


rk, H.J..... Morley’s Voluntaries. BookI. 1 0 Morvey. 


PIANOFORTE AND CORNE* 


v, J.C. ... Old Folks at Home 2 0 HamMMOND 
Robin Adair 1 6 = 
| Thou'rt like unto.a Flower ... 1 6 
| Inflammatus. (Stabat Mater. 2 0 is 
| Meeting of the Waters 1 6 ” 


PIANOFORTE AND CLARINET. 


ScHuMANN, R. Three Romances eo = ove «E06 0 AUGENER. 
PIANOFORTE AND HAUTBOIS. 
ScuuMANN, R. Three Romances pus «. I © AUGENER. 
VIOLIN SOLO. 
Guest, J. ... The Wist Galop... 1 o Hatcu. 
ss os cne Tank. ‘i Io - 
as The Irish Washerwom: in ro ms 
; Judy O’Callaghan on he Re 
Off she goes ‘a wi owe I O ” 
Pi ANU eTTE, Rip Van Winkle ie 1 6 CHAPPELL, 
Routxson, J. ‘The Ma asquerade (Lancers) 1 o HAIGH. 
.. Non Piu Mesta ... 1 6 Bertin, 





ORGAN acini 


Batiste, E.... AndanteinG ... 1 6 CHAPPELL. 
Busy, W. FT. 
(arranged by) Handel Album. Book XIX.... 1 0 AUGENER. 
B. Peace. Voluntary «. © 6 ANDREWS. 
Church Parade March .. 


E. 

DRANE, J.C.. 3 

Crusaders Grand March ee De 
i 


Givtert, B.. 
Grunpy, C.D. March in F 
HanpeEL, G. F. 
Hices, H. M. 


” 
o Hume. 


Largo 6 WEEKES. 






1 » pieces : No.1, Allegretto 
Salceon: No. 2, Andante 
con moto; No. 3, Proces- 

sional March ... ss «. 2 6 NOVELLO. 

rv ... Swedish Wedding iat .» I 6 Ho.tis. 
Hoyrr, W. S. The Old Brigade. March on 


Barri’sSong ... a 1 6 Morvey. 
Kettie,C.E. Marche des Chantres ... 1 o DoNnajowskt 
i Marche aux Banniers ... r oO 99 
Marche Nuptiale r © ‘s 
Marche Solennelle Io sa 
Kuitz, A.E.... The Golden Cross os 2 © ee 
Kiet, F, ... Andantino 1 o CZERNY. 
Lassen, E.'... Holy Night in Bethlehem. Pas. 
torale ... r 6 ” 
Lroyp, C. H. Allegrettoin E . 1 o NOVELLO. 
MartTIN, G, C. ——— for the ‘Organ: 
No. 1, Schumann and Beet- 
hov a es ‘ me wt * ” 
Puitiirs, L. Marche Militaire 1 6 DoNnajJOWSKI 
ne «» Marche des fanfares 1 6 fre 
Se.py, B.L..., Allegrettoin D . Io a 
Spark, Dr. The “Lost Chord (Sulliv an) 2 o Boosey. 
Treco, H.S. Impromptu 1 o DoNnajowskI 


Turpin, E. H. English Organ Music. Vol. II. 





No.9 3 0 W. REEVES. 

Vincent, C..... Overture in F 1 6 DonajowskI 

RS ... Commemoration March to ” 
WAGNER, O..... The Old Abbey Ma wise 1 6 CzerRny. 
WareinG, HH. AndanteinG ... = 1 o NOVELLO. 
Woop, W.G. Three Canons ... ° 2 0 » 

HAND aoe— 

Gorpon, W. — Quadrille 1 6 GorDOoN. 

& ee Old Time Waltz.. 1 6 
HANDEL «. Foruntousa child is born 2 6 ” 
Haypn ... Emperor's Hymn (varied) 2 6 
Henpverson,I. CrocusPolka_... ave 0 9 
Suaw,J. .... Euterpe Mazurka . sce 0° 6 
WEBER «» Der Freischitz (selection) ma S 


FLUTE, VIOLIN, OR VIOLONCELLO, 


6 Donajowskl!. 








i ie 
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ORCHESTRAL MUSIC. 


Composer. 
Bene, A. V. 
D’ALBERT, Cc. 


” 
’ 
, 

” 
’ 
’ 


Tito Lo Rosa 
TRAVERS, M. 


Cotton, F. ... 


AnpReEW, E.... 


Barri, O. 
BIEXE, A. 5 ee 


Cotton, F. 
Db’ ALBERT, €. 


” 
” 
’ 
” 
, 
’ 
, 


Fri InG, M. 
GODFREY, 
GviTIER, L..., 
” , 
Lance, G. ... 
Marriott, C. 
PinsurT!, C.... 
Prout, E. 


STIEHL, H. ... 
Ti 0 Lo Rosa 


Travers, M. 
VOLKINER, A. 


Asezat, A. D. 
GopvFREY ... 
Gorpon, W. 


HUCKTON, ie 
BEELY > x 
Keeuip, J. W. 
LeonarD, R. 
MYERS on 
Paver, E. 

Roginson, J. 


RossINI 


TipswELL, J. 


ARNOLD, A. ... 


Haicn, eA; 
Myers, J... 


Rossini. 


SEPTETS. 
Title. 

Ada Polka 

Rip Van W inkle Selection 


Gretchen Waltz... 
lolanthe Quadrilles 





ui Lancers 
* Polka ... ; 
Waltz as 
Rip’ Van Winkle Polka ee 
mo Quadrilles ... 


» Selections ... 
Rhine Fay Waltz fe 
Muriella Polka ... 
Festival March ... 

SMALL ORCHESTR 


Meynell Hunt Waltzes 


F — — STRA. 







nkle Selections ie 
lie Hunt Waltzes 
Gretchen W: vat en 


Iolanthe Qu: 





Rhine F ay W altz Z exe 
Tempo d’Amore Wal 
Twilight Chimes A. 
Rhine Maide 









Chit ‘Chat Polk: ies 
Trusty as Steel. Arranged 
C. Godfrey 






Alfred. Car nd string 
parts) eee 
Gipsy | mprom 


“y ai Reveil! 

a Joyeuse Gave otte 
Mudie ila Pol! oe 
Festival March ... én 
Windsor Castle Gavotte 


FOR MILITARY BAN 


L'Ophicleide in Goguette 





Festival March aaa oi 
n k tep 
Ri one’ rance 
Stenton 
Agram <i a 
Where Scotland found 





her fame... a ae aes 
Draw me nearer. Sacred. 
Quick step , wee 
Tenth Hussars’ March... 
Erin’s Harp. Quick step 
The British Guards. Quick 
score IS., f ; 
O Weel may the Boatie Row 
Invincible.. es 
Il Barbiere di Siviglia. ‘ 
The Brave Soldier 


FIFE AND DRU M BA} 


Thou art ; 

Quick step 
Hodge Podge. Schottische 
The Fairy Qu en. Fantasia. 
The Boatie Row. Quick ste p 
Erin’: SH. ip. Quick ste P 
Il Barbiere. Selection.. 











awa’ Mary. 








MUSICAL LITERAT 


AustTIn, F. 


Nout, L. 
Puivp, EK. 


STEPHENS, M. 





National School of oe for 
England 


Researches into the Early 
History of the Violin Family 
Haydn and Mozart as Instru- 
mental Composers—compari 
son of the inventive genius of 
the two masters as 
Life of B loven tae eae 
Howto Sing an English Ballad 
The value to the Musician of a 
knowledge of Modern Lan- 
guages ; sit eee 
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Publisher. 
I 0 CHAPPELL. 





) 


NOVELLO’S 


ORIGINAL OCTAVO EDITION OF 


OPERAS 


Edited, Corrected according to the Original Scores, and 


Translated into English, by 


NATALIA MACFARREN, Rev. J. TRouTbeck, and 


BeRTHOLD Tours. 
Price 3s. 6d. each ; or in scarlet clotl: 


AUBER. 


| FRA DIAVOLO. French and English 
words . ee oe ee me 
MASANIELLO, _ French and English 
words .. os «s es ee 


BEETHOVEN. 
FIDELIO. German and English words.. 
BELLINI. 
NORMA. Italian and English words 
|LA SONNAMBULA. Italian and 
English words .. ee oe ac 
I PURITANI. Italian and English 
| words .. ee ee as ee 
| DONIZETTI. 
LUCIA DI LAMMERMOOR. Italian 
| and English words Ae aa =f 
LUCREZIA BORGIA. Italian and 
English words .. “ a «2 
LA FIGLIA DEL REGGIMENTO. 
Italian and English words .. ee 
| FLOTOW. 
|; MARTHA. German and English words.. 


GLUCK. 
|IPHIGENIA IN AULIS. French and 
| English words .. ae a 
| IPHIGENIA IN TAU RIS. French and 
English words .. ae ‘ea 
| MACKENZIE. 
COLOMBA. English Words ‘4 oC 
Aerennse =. 
i ETOILE DU NORD. Itali and 


English words .. “s wa 
MOZART. 
DON GIOVANNI. Italian and English 
word s 


LE NOZZE DI FIGARO. Italian and 

| English words . es ata a 

DIE ZAUBERFLG&1 TE. German and 

English words ne ie a 

IL SERAGLIO. German and English 

words .. ee ee ee ee 

ROSSINI. 

IL BARBIERE. Italian and English 

words . ee us es xa 

GU ILLAUME TELL. French and 

| English words .. or ee ar 
VERDI. 

IL TROVATORE. Italian and English 

| words. a ‘“ me «A 

| RIGOLET TO. Italian and English words 

| LA TRAVIATA. Italian and English 

words ., «a ee oe ae 

| ERNANI. Italian and English words .. 

WAGNER. 
TANNH-EUSER. German and English 


words. “s oe a ee 
LOHENGRIN. German and English 
words .. me ne wane San 
FLYING DUTCHMAN. German and 
English words .. ee ee ee 


WEBER. 
OBERON. Italian and English words 
DER FREISCHUTZ. German and 
English words .. ae es ae 
EURYANTHE. German and English 
words .. es ee es ee 
PRECIOSA. German and English words 





Se 


Paper 


cover. 
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3 6 
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Produced, with great success, at the Theatre Royal, Drury Lane, 


BY THE 


CARL ROSA OPERA COMPANY 


OLOMBA 


A Lyrical Drama in Four Acts, founded on Prosper Merimée’s Tale by 
FRANCIS HUEFFER 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE 


Price, in Paper Cover, 5s.; Scarlet Cloth, 7s. 6d. 


“ Wherever Mr. Mackenzie may have acquired his experience, the fact that he has a firm grasp of the form and 
spirit of dramatic music cannot be denied by any one who has ears to hear and eyes to study a score. Neither is 
there a trace of the beginner’s uncertainty in the purely musical part of this work. Mr, Mackenzie has a style of his 
own ; he owes allegiance to no other composer, although he has evidently studied the recent developments of music 





with care and intelligence. . . . . The manner in which the gentle theme of the Vocero is worked up to the 
passionate cry of vendetta is a real stroke of genius.”—The Times. 
‘*¢Colomba’ is without doubt the most powerful English opera of modern times.’—Daily Telegraph. 


“Tt is scarcely an exaggeration to say that no event of higher importance diac the production of ‘ Colomba’ has 
for years stirred the world of English music. . . . . It may be said, without hesitation, that the new opera is an 
acquisition and an ornament to English art. . . . . Any composer might have been proud of such grace, spon- 
taneity, tunefulness, and character as are here apparent. . . . . The ballet music almost deserves a separate 
notice, so bright, piquant and diversified are the melodies. . . . . The saltarello, too, would be enough to 
make Mendelssohn jealous, were he alive, and allowing him a jealous disposition, contrary to his nature.”’—Standard. 

‘‘To sum up our impression of Mr. Mackenzie's work—it may be characterised as the production of earnest 
endeavour and considerable artistic acquirements, manifesting much aptitude for the realisation of dramatic effects, 
especially in concerted music, and a practised command of orchestral combinations and varieties.”—Daily News. 

‘The music has a great amount of that individual character which, for want of a more perfect term, is called 
genius. The scoring is masterly throughout, and as the voices are treated tenderly and considerately, the pleasure of 
the hearer is proportionately great.”.—The Morning Post. 

‘* A success at once pronounced and decisive last night awaited Mr. A.C. Mackenzie’s opera ‘Colomba.’ From the 
striking orchestral Prelude‘(encored) to the magnificent Finale there was no diminution in the interest of an audience 
comprising a large number of musical professors.”—Daily Chroni 





¢ 

* With regard to the music to which Mr. Mackenzie has set thi is interesting and picturesque story, it may be said 
at once that it far exceeds anything else that has been heard from his pen, both in melody and dramatic force. 
Hitherto there has been no English work in Mr. Rosa's répertoire which would bear comparison with the operatic 
productions of contemporary France or Germany; but in ‘Colomba’ Mr. Mackenzie has produced a work which can 
hold its own beside any opera of the past decade.”—Pall Mall Gazette. 

“* Colomba’ is a most valuable addition to the repertory of English opera, and justifies highest anticipations ofits 
composer’s future.’’— Globe. 

“A work of which Wagner, in his best ‘Flying Dutchman’ time, might have been justly proud. . . . The 
Overture is charming. There is not a dull scene | musically) in the whole opera, of which, as far as melody goes, the 
gem is certainly the ‘Corsican Ballad’ in the third act, prettily sung by Miss Perry as Chilina, to whom, though 
hers is comparatively a small part, fall the two airs to which the opera ‘will owe its popularity, and through which it 
will become widely known to the concert-going and outside public.”’—Puach. 

“¢Colomba’ is throughout full of charming tunes, some of them of a nature to haunt the ear but invariably refined, 
and even when most liv ely free from the slightest tinge of vulgarity. . . . . We cordially congratulate Mr. Rosa 
on having added to his répertoire an opera which is an honour to English art, and we believe is likely to keep the 
stage, and we no less heartily compliment Mr. Mackenzie on having made another step upward on the ladder of fame, 
and surpassed in ‘ Colomba’ all that he had before achieved.”—A then@un. 


“Tt is past a doubt that Mr. Mackenzie has written the best English opera; but he has done more. He is on 
the road to European fame; and he possesses sufficient individuality, energy, and, at the same time, becoming 
modesty to enable ‘him to press forward without precipitancy, and ‘health and strength permitting) to reach the goal. 
The success of ‘Colomba’ is an encouragement to English musical art; and, as time unfolds the secrets of the 
saint we may find that the seed now sown will ‘shoot out great branches.’”—Academy. 








‘ The Vocero is treated so as to be a lovely thing in itself; and it gives rise to a theme which is afterwards 
imine in the most skilful, appropriate and ‘effective manner. From this alone it might be judged that Mr. 
Mackenzie had a musical sense of poetry as well as a remarkable command of orchestration. "Saturday Review. 

‘As to ‘Colomba,’ its success is altogether beyond the most sanguine expectations. On Friday evening hundreds 
of people were turned away from the theatre, and I was informed that the demand for seats was unprecedented in 
Mr. Rosa’s experience as a manager.” —Weckly Dispatch. 

“In §Colomba’ melody, and melody of a very fascinating kind, reigns supreme. . . . . Inskort the opera is 
musically no less than dramatically interesting from the opening Prelude t to the final bar.”"—Sunday Times. 
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